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Thoseo helped ON DIT this issue included Raiph

- Frank, Andrew Stanley, Mary Venner, David Cottrell,
Dave Freeman, Paul Foss, Tony Harrison, Rowan
Hosking, Bill Schaubridge, Clare Witbey, Glenys,

‘gtepll:anie Horr. Edited by Adrian Hann and Paul
aech.

On Dit is published for the Students Association of
the University of Adelaide and printed by Smedley
Press, Hastings St. Glenelg, -who, . despite . rapid
~cultural changes and general acceptance by the
-public (including the Advertiser and Nation Review)

-everyone ‘just talks like- that!)
_The opinions expressed.in this publication are not

“guess, nothing ever is, :
Copy deadline for_next issue, Thursday,

e iday,‘ ath May, 1973

/5

/
\

still'won't print i for us. (I¥s not that we want to.
“swear, or anything like that, but golly gosh gee-whiz,

“necessarily those of the students Assaciation, nor
those of the University as a whole — hut then, |

Sb Saiber

Dear Sirs,
Subscription

concerning the.question of continued receipt of your
wonderful paper. )

it is evident from the tenor of your letter that you
are  unaware of the: reasons as to. why | should ‘be
receiving -the- first issue of your -chronicle and,
indeed, why:1'should: in fact continue to be graced
with the receipt of your paper.:

-Suffice it to say, | am duly chastened by this
approach, as it was always'my understanding that
my credentials would never be questioned on' this
point — thus the reason for this explanatory note. |
do note that there is a tear off form included with
your rather impersonal pro-forma_létter on ‘which
reasons may, be stated as to why the complimentary
- subscription should be granted, but | feel, and |
hope | will be forgiven for taking this: stance; that
‘my.case is.a somewhiat unique one..
- 1f] ‘might be permitted to digress a little at this
juncture! there will come: the day in:this “'tear.off”,
“rip-off"” society when: you will begin to appreciate
what it mieans to be able to receive something for
nothing, and undoubtedly this day will come when

| you have completed your onerous.term-as editors, In

fact this brings me to my point: some five years.ago
| ‘had hestowed onme, ‘by.the. then duly elected
= §,R.C., the. priviledge ‘and the honor of the: co-
editorship of “ON DIT"", | was promised at that time,
and | have held that:promise dear to my heart, that |
- would: receive: a ‘free, postage- paid,- copy.of each
edition -of *'ON DIT"..... I

and'its activities, because, as | grow older and sink
further and further-into_ professional . life, it is of
~some comfort to.me to know that people ‘are still

. of ‘receiving your. exceptional - paper.. If you need
further proof of -my credentials and worthiness you
- are_hoth cordially invitad to-my humble’ premises,
+ any'evening at your convenience, o peruse my-harg-

1 cover bound editions of ‘the 1968-editions of *ON .|
- DIT"-and we might, perhaps, discussnew and-old:

+ times over tea- and stones. -

“ | remain your obedient devotee. -
e [ o Arwed Turon

| refer to your recent letter addressed to me

Since my -under-graduate -days | have: always
| -endeavoured to keep in touch with the University

doing fun-things ~and.you young people-certainly
| know how! Suffice it to say, your. paper provides me
| with this vital-dink:}:trust the information thus far
. _has convinced you that | am deserving of the honour

ol

The Editor, On Dit re *“The ACTU and Israel”
Dear Sir,

For political and other propaganda to be effective,
the information ~ misinformation? — it contains
shquld not be quite so transparent as that in the
?rtlclie reprinted in On Dit, April 19: “The ACTU and
srael’,

‘First, it is not true that the Histadrut, the “General
Federation of Labour" does not admit Arab
members. Alt Arab citizens of the State of Israel are
eligible for membership, just as they are completely

~equal before the law in all other respects. There are

some 70,000 Arab members of Histadrut, The Arab
workers of the territories held by Israel since 1967
are not full members for the simple reason that,
althoygh the Israelis may provide employment until
a political settlement is reached the population of
the territories ‘are- not lsraeli citizens -and their
economy has not been integratéd with that of Israsl
proper. ‘

If-the last-mentioned workers were in fact full
members. of the Histadrut, the Palestinian.
Australian Solidarly Committee would no doubt seize
on the fact asan exampie. of "creeping lsraeli
absorption of the administered territories”.

The Histadrut is in fact a comprehensive organ of

collective  worker - control “of - the means “of .

production. The ACTU ownership of Bourke's Stone
in Melbourne, and its tentative expansion into
insurance and travel are small-scale manifestations
of the'same sort of thing, The Histadrut i analogons
to the worker federations of the Scandinavian states,

One would also think that granted the increasing
u’nw[llingness of the Right to kick the ‘old com-
munist can in Australia, a similar maturity may be
exhibited by the left with respect to the old A
bogey. It seems that there is a CIA agent behing
everything that is vaguely incomprehensible to such
grpups.. as " the - Palestine-Australian Solidarity

mmittee. In this case, the Histadrut is implicated
because  of very vague and in fact -altogether
meaningless “association. - S ‘

The ACTU is probably aware that Solel Bonch, the

Histadrut's construction company, has had extensive -

_ h low-cost.” ‘workers -
housing, If one objects to. a- possible inflow of |
capital parallel to ‘the inflow. of expertise in this
tield, thats another matter altogether. However, Jets

experience in " high-density;

not pretend that the quarter truths published about

the Histadrut in the article in question are anvwher
near the actual sit‘,‘Ua‘tidkn.',iq o2 ovhers

Yours sincerely,

o (George Witkenfeld
The article in question was supplied by the Worker.
-Student  Alliance.  The “wzp' y the Worker-
- organization. During the fayout

acltgnqwledging ’o‘u‘r "sources” was inadvertantly laft

refers to -that
period* the line |

Dear Editor,

Just who is this “Spam™ guy and who does he
think he is? His high and mighty review of Lumpy
Gravy reeks of pretentiousness and  elitism,
Comments like “one in a thousand might like the
album for its own sake" and “whether it is to your
taste or not is completely irrelevant” show that the
reviewer is on an incredible ego-trip. it is as if he
thinks he is better than everyone else because he
can {or thinks he can) get something out of an
album, which to my ears at least, is complete and
utter rubbish. Zappa has always been the biggest
bullshit artist in the Rock world and this pretentious
load of crap just drives the point home, Mr. Nick
Lainas’ comments about the editor of this paper ~
“You are shovelling your shit down our* swollen
gullets” could equally well apply to Mr. F, Zappa.

The whole tone of the review seems to be one of
defenciveness and the main comparitive points use
somewhat obscure references to pad out a basic
fack of substance. For example the reviewers
reference to the album as & "Finnegains Wake of
musical and recording techmiques™ tanveys nothing
ta the average reader, and 1 ask this Spam fellow if
he would like every person who reads his review to
run off and plough through 628 pages of gibberish
(cotlactively called Finnegains Wake) at a great cost
to his sanity, just so they ¢an understand his review,
Does he think that much of himself, eh?

The crowning statement of "It is irrelevant to .
discuss Lumpy Gravy from the point of 'normal’
music” really shows how superior and elitist the
reviewer thinks he is. What precisely is the "normal’
music he refers to? Classical? Blues? Rock? Jazz? or
does he perhaps give Zappa a class all of his own -
Zappamuzak. By refusing to discuss the album in
conventional tarms the reviawer just itlustrates what
should be obvious to every lover of music (be it
Rock, Jazz, or Classical) that Zappa is an
Abomnination with no musical talent at all (he
pinches all his music from Edgar Varese and the
members of the Mathers) and an ego-tripper of a
magnitude surpassed only by that of Spam.

Donald Robertson

Dear Editor, :

| cannot hetp being amused by the seriousness
with which readers hke tan Ross and Nick Lainas
take your record roview. Why tey to further the
unpleasant trend towards an “intellectual” attitude
to music? Most people only want to know whather or
not a record is worth buying. This sort of sick
pretentiousness should not be encouraped.

This ebscure attitude | find extremely evident in
your review of Zappa's “Lumpy Gravy” by the
apocryphal “Spam”. | have never seen such a
collection of verbose, pretentious, meandering and
ineffectual crap in my life. Who ever heard of
comparing a record to a blocked up sink? And surgly
there is no need to drop literary names like
Nietzsche in a review of rock music.

I heard "Lumpy Gravy” when it was first released,
and | can assure one and all thai never has the .
phrase “no potential” besn more applicable to & -
Zappa record (or many similar, for that matter). If
Spam wishes to justify his guilt feelings at wasting
money on it, that is his concern, but do not en-
courage others to do the same,

-People like Spam and Lainas should be ieft alone
to read the "Rolling Stone"" reviews they try so hard -
(and in vain) to imitate. Let us ignore the
pretentious.groups and reviewers, and get back to
rick, the only pure form of musical creativity.

' » Yours,

F. Vincent.

Replies to this letter have been included in the
reviews- section.

Dear Stecle

We of the Happy Birthday Party have been

following avidly your palitical manoeuvres of
the last few weeks. It would seem that our
political futura within the established two
party of government in this stats is both un-
certain and in doubt. This latter should be
interpretad in the light of these circum-
stances.

At argcant party mesting it was unan-
imously dacided to approach you with the. .
following proposal. As you no doubt know,
‘the Happy Birthday Party in its first elector:

“the Austrafian Party and the D,L.P. com-
“bined. As the electors have accepted usasa
vital and yiable New Force on the political -
~seene, it is from this position of obviousand |
overwhelming sucdess that we hereby invite |

| you and any suppartars you may have to

oin the Happy Birthday Party. (SA).
* We feal nssured that your obvious deep_

| and sympathetic agpreciation. of the num- .

| ®rous problems facing the Youth of Today. |'
in 01_"' complex industrial, urban and dav- .
eloping would make you, a valuable: mem-

| ‘ber and we eagerly await your decision. - g "if

al manifestation received more support than- " |




Remember — every day can be a Happy
Birthday!

Yours,

Philly Creamcheese

P.S. Should you decide to accept our
offer annual membership ($2.00) should
be enclosed with reply. :

Dear Susie

Dear Mr, Creamcheese,

Thank you for your invitation to join your Happy
Birthday Party. | must, however, decline because
the Liberal Movement has now in its own right
hecome a Party, free of allegiarice to any other
organisation.

Whilst | admire your ability to out-poll both the
Australia Party and the D.L.P. | must tell you that
the Liberal Movement hopes to out-poll you.
Nevertheless, | commend your organisation for its
truly independent spirit. | notice that you localise
your Party by including S.A. in brackets after its
name. May | suggest that there are qmte a number
of politicians interstate who seem to be in need of a
Happy Blrthday and you might fruitfully extend your
operations in that direction.

| trust that you will not be too saddened by our
inability to formally amalgamate, after all politics is
only the name of the game, Sometimes | wonder
whether yours is the game of the name,

Yours in preference,
Steele Hall, M.P.

CEC. dongs

OH NO! WHAT NEXT!
Dear Sirs,

The Hann-Paech Comedy Team seem to have set a
trend in make befieve in this year's ON DIT.

Adrian Hann excelled himself with his report on
the Student Association Central Executive Com-
mittee (C.E.C.) in the latest ‘superfast’ ON DIT. He
stakes up the cudgels on behalf of Lyndon Owen
(Student Association President) alleging amongst
other things that Lyndon is the victim of a con-
spiracy and that Bread and Circyses published
confidential material, but by so doing demonstrates
that he is rather out of touch with campus politics.
" So let us set the record straight. It is not the first
time that Lyndon's lack of attendance at C.E.C.
meetings and lack of support for the other members
of the C.E.C. has severely hampered the running of
the Association. One previous time was in the 1971-
72 Christmas vacation when the Vice President and

Secretary were left to carry the Association in the -

face of disinterest on the part of the President,
Treasurer and the Communications Officer. On- that
occasion the Treasurer and Communications: Officer
resigned but the President stayed on and even got
elected for the second term.

In the 19721973 Christmas vacation  the
Secretary, Phil Broderick, was overseas. As. the
C.E.C. only consists of five persons and the quorum
is three, this means that if the Communications
Officer and the President were absent, which was
more often than not, no business could be decided.
The vacation is usually a time of preparation for the
coming academic year but this year very I|ttle could
be done.

Things came to a head when Phll Broderick came
back from overseas. The C.E.C. passed a "No
confidence” motion in the President which was
reported in Bread and Circuses. Adrian Hann takes

me to task for reporting the meeting, implying that |-

had no right to do so before the minutes are ratified
at a subsequent meeting. In the first - place,
committee meetings' of ‘the Association” are open

which means that anyone (even.ON DIT) can report -|:

what happens - at those meetings. As:soon as
convenient, the draft minutes are usually duplicated
and pinned on a notice board in the Students'
Office for anyone to see. This takes place before they
are subsequently ratified. .

- ON DIT seems to be advocating secrecy in declslon
making on the part of Association Committees,
which ‘is somewhat surpnsmg for -a campus
newspaper,

Secondly, | did not quote from the minutes but
reported the meeting as stated at the top of the

report. A member of the C.E.C. saw the report before -
it went in Bread and-Circuses and at theat person’s:

request | put the note on the bottom to the effect
that the President wasn’t present at that meeting.

Thirdly, the report was accurate. The C.EC. did |
‘pass-a vote of No-Confidence in the: President,

‘whatever their intention. Later the President wanted

all the records scrubbed but this wasn't agreed to by,

the rest of the C.EC.

" As a result of a [etter written by Lyndon Owen, and,

Extraordinary Meeting of ‘the C.E.C. was held at
which the No Confidence motion was changed 1o a
motion of Censure. ‘

Some time -after - this meetmg | -met Lyndon '
coming out of the. Students Office. He told me to’

publish a retraction of the previous report or else,

This T refused ta do, stating that.! would publish- a

| report of the Extraordinary Meeting but would not

retract something that ‘was true. 1 subsequently
printed a report of that meeting and apparently
Lyndom complained to Adrian Hann who in the early
hours of the morning concocted the ON DIT article.
Much of what Hann wrote was. bullshit.

It is of little difference whether a Motion of "No

Confidence” or "Censure” is passed. All it means is
that the C.E.C. is not happy with the President.
There is no constitutional requirement for the
person to miss three consecutive meetings without
apology before a motion of No Confidence can be
passed. And in any case ON DIT's contention that
Lyndon Owen did not fulful that requirement is
open to dispute.
+ As the President is elacted by the Association
Members (i.e. the students) and as the Committees
are only supposed to be working subject to the will
of the members, a motion of No ‘Confidence would
only carry weight if it is passed by a General Student
Meeting or Referendum.

A person on a committee could resign if he wished
to in response to a No Confidence motion passed by
that committee but he is not obliged to, though itit
gets to that stage he probably would be wise to
consider resigning.

Lyndon Owen's request that all Committees be
asked to accept his resignation if the C.E.C. Why
only the committees? Why not the rest of the
Association? | doubt though that Lyndon Owen
would want this.

ON DIT aiso drew attention to the fact that Tony
Walker wasn't at any of the vacation meetings, yet
was 'overlooked’. Tony Walker is Communications
Officer and if the Constitution changes were ratified
the position would have been eliminated. So
censuring the Communications Officer would have
been of little value, at that time, The position of
Communications Officer is a hack position and there
has not been one person who has been successful at
the job, through no great fault of his own.

The ON DIT report represents a completely one-
sided account of what happened and contrary to an
undertaking of Adrian's in his election policy
statements he did not try to get an answer for the
same edition of ON DIT.

Peter Love.

The Editor(s),

It is a pity you didn't research your “Strange
things Happening at the C.E.C." a little more fully
before presenting your one-sided (Lynden Owen's
side) report of recent events.

The Central Executive Committee consists of five
(5) members:

President — Lyndon Owen

Vice President — Rosemary Osman

Treasurer — Alex Graeme-Evans

Secretary — Phil Broderick

Communication Officer —. Tony Walker,

It was agreed- at a C.E.C. meeting (whi¢ch Lyndon.
and Tony attended!!!) that the positions of
Communications Officer should be abolished due to
the 'impossibility' of the. duties. Tony, pre-empting
this decision, has not appeared at many meetings,
and has not functioned as Communications Officer.

Phil, sponsored by the English Speaking Union,
went to England for the long vacation, He appointed
a 'proxy’ before going ~ however the proxy was
challenged and due to lack of precedence and no
constitutional guidance, the challenge succeeded.

Simple subtraction, 52 leaves 3 -members
available to attend C.E.C. meetings in the vacation.
(quorum equals 3) -

Thus when Lyndon' chose not fo attend any
meetings in the vacation (without if | may correct
your facts- sending apologies for '3 - consecutive
meetings), Alex and myself were left with the choice
of either not holding any meetings i.e, the Students
Association ‘stop running, or’ continue although no
quorum was present, We chose the latter — which
Lyndon ‘later attacked us for. -

Thus- | fee! that we: were justified in our ‘no
confidence’ motion-- on . the - grounds  of non-
.attendance which had - severely hampered the
running of the SAUA

(May. | correct your facts again — there is no
clause in ‘the SA.U.A, constitution which. even
mentions ‘no confidence” motion let alone sets
down conditions. for “itsapplication.)

C.E.C. meetings are open, i:e. anyone can-attend,

‘see for themselves what goes ‘on etc. ‘and thus the

report which appeared in 'Bread and ;Clrcus‘es' was
not ‘official minutes’ but the person!s impression of
what went on ~ it was actually a factual report of
the ‘happening’.

It was only after Lyndon's letter offering hIS"

resignation that it became apparent that. other

members  of the C.E.C. did not understand. thé -

implications of a'no conhdence motlon and wished

“to- alter their “motion-to" a- ‘censure’: motion.-

A few more facts, ,

— our president, coincidence- or not, has only‘
attended meetings where paid posmons for students
have been:discussed, .

— do we want a paid President?

~ do-we want paid"Qn_Dit editors?

All these questions-should be discussed in On Dit,

.lawn ‘meetings etc. but -the: President, who is

responsible for chairing. lawn - meetings, has ot
done so, .even though the" “paid - positions". subs
mission"" is already on the agenda of the. Union's -
Finance Committee.
Rosemary Obman,
Vice President S.A.UA.
{whataver that's worth)
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‘ONDIT PHOTOGRAPHY

On Dit has a pretty good darkroom which is just getting organised. If you're at all interested in
or want to know about taking photographs, printing, enlarging, developing films (etc.) contact
Oliver Raiph Frank or Bernie thru On Dit office. We need a team of lots of people whn can take.
photos of events and people on and oﬂ campus.

SORRS. ABOUT THE. LACK., OF MEETING ! (15 Dm*:rm’sty

ON Fo:z SE:CO/\tD ’TEQM NF'LL, SEAJb OOr A u:-:rrEQ :
™ YoV CNIMCT Hou AL TH-E /NFOQMAmorJ e 500/\1 ’

‘ 1F 00 HAVEN?‘ wumz&b Us Do so /\/avv /!/ 2

FOR ALLWHO ARE INTERESTEI i
THRDA 3 Ma 1-10 |
‘ ON DT OFFICES WESTERN CLOBTERS

Nnn Dlt Fnday, 4th May, 1973—7




Things are buzzing at Nimbin now.
Officially, of course, the Aquarius
Sofflick Festival starts on Saturday
May 12th, but people have been in
Nimbin for weeks preparing things

and generally having a festival then-
selves. Something the same has been
happening all over Australia: groups
have been formed to get their communal
living at Nimbin organized before they
actually leave home and something of
the creature/survival spirit has grown
through these groups.

Last minute reports from Nimbin are
that resources for building simple living/
sleeping structures are very short, 5o
you must brihg something yourself:
and it better be something WARM &
WATERPROQF: Nimbin has been
rather damp and the nights are quite
cold, Rope, paste and plastic paint (Tor
waterproofing), stanley knives, tools,
hessian bags, nails, canvas, plastic sheet-
ing or something.
Also, what | think is a nice idea is for
lots of people to fill up cardboard car-
tons with amazing stimulating creative
things (like coloured paper, love, rain,
plastic strips, drums, elephants, tays,
sunshine, paint and brushes, seeds,
dope, glitter etc.) and put it on the
8 train and send it to Anyone, Aquarius
Festival wither in Nimbin or at the

Bl Lismore Railway Station,

8—Non- Dit, Friday, 4th May, 1973




On May 10, 1972, Dr. George Duncan a law lecturer at this University, was
drowned in the River Torrens, near a well known homosexual beat. For the
first time Adelaide and Australla became aware of not only homosexual op-
pression, but also that there were in fact people, and respectable people at
that, who went to bed with members of their own sex. The subsequent
debacle of investigations and inquests which ended with a secret report from
Scotland Yard detectives brought the whole issue of Homosexuality to the
public attention in a way that tackled many of the basic sexual/social assump-
tions of the society. Coinciding with the rise of Gay Lib and the Campaign
Against Moral Persecution, it was Dr. Duncan’s death more than any other
single factor which united homosexuals in rcalmng the extent and strength
of homosexual oppression and sexual repression.

It has been widely reported and is generally known that the report from the
two Scotland Yard Detectives recommended that prosecution be laun ched
:against persons allegedly involved in the death,

but the Dunstan Labor Government has chosen to lgnore the report and sup-

press the findings. Opposition Leader Eastick’s offer to ‘consider releasing the

report’ if he won the recent elections was merely a token gesture which, how-
ever, reflects that the issue is far from forgotten in South Australia. A token
| gesture, too, was the pathetic attempt at reformmg laws which make hoimo-
sexual behavnour a criminal offence; it remains such in South Australia, des-
pite a pretence from politicians to be ‘concerned’ about homosexuals. ‘

Physwal death is not the only threat homosexuals have to face. Newspapers
can stifl report claims by doctors that they have discovered ‘cures’ for homo-
sexuals without realising that there is no disease to cure, unless it be the
disease caused by a repressive subllmatmg sex-role souety which affl icts
everyone in that society.

The question, ‘HOW MANY MORE DUNCANS?’ still remains unanswered
Even now homosexuals have much of their experience of life ‘killed’ through
social censure and fear that others will discover that they experience love
toward a member of their own sex. This Thursday spare a thought for the
dead and dying homosexuals you think you don’t know. Especlally dead

Dr. Duncan, -

© Non Dit, Friday, Ath May, 1973-9




Library Note : Pages 10 and 15 scanned as spread page.

AN EXCUR?lON

“For ‘many homosexuals
| than at baths or bars. All cities have their beats, areas of streets,

beaches, parks-where men “cruise™ .. . More often there is a scary
tenseness about the whole thung, 2 tenseness that for many adds to
the excitement. ,

“Least attractive are the johns, publrc toilets where men make
contact- and, qurte frequently, . fellate each- other ... Men who
frequent 'tearooms’ . . . expose themselves to fairly constant danger-
— danger of being arrested or maybe beaten — yet it seems that it is
often the danger itself that attracts them. | have heard homosexuals
admit that they frequented toilets or parks in the full knowledge that
the police were likely to appear. . . . Anyone who has cruised such
areas knows the ~hightened apprehensaon of. self-awareness that
danger produces, and ‘the sexual excitement that such danger
| enhances. For. many, one suspects, it is this, rather than the sexual
act itself, that is the real purpose of the game."
© . This extract from Dennis Altman's often meritorious beok has a
peculiar moral ring to it. How valid are such Freudian disjunctions

within.the.context of gay “'blatancy”"? Orie suspects that being blatant-
only goes so far and that the values reflected in his choice of words is

oily 2 furthér now pessamus in the arsenal of crippled sexuality.

Altman undoubtedly exposes subjective fears about the value of sex -

on‘the ‘beat (which, of course,:are not. unreasonable’ given that sex
usually cringes under. a hood -of rationality.One unavoidable condition
of human behavior is that sex does not seem to justify its own
existence, no matter how much. we would. want to inteflectualise that

existence) that many would share. Yet it is interesting that he reveals .

that sexual stimufation “can . be ~heightened . under the threat of
violence, !f lawlessness provides the rmpetusfor ‘deviant' sexual acts
then quite a different sociological event is occurring. | wr|| have need
to -return. to” this “aspect later. -

Beats have always posed a. problem to both strarght' socrety and

‘homosexuals alike because it is there that all the urgent needs of

“seemingly uncontrolled sexuality exists. They pose a threat to the
ideas of consistent justice and legal stability to the cuftural cabal that

doesn't feel entirely at edse with its own problems, namely, abortion,

prostitution, ‘etc. ‘But it is the homosexual hrmself that passes the
ultimate: drsparagement ‘on the beat. -

“Qne disnial night, it was. gettmg late, it was cold and wet and |

r was just starting to'think about going. home when | noticed- a young .
guy at the far'end of the station. | hung: aroind to have a fook at him,
figuring- ‘that at this stage | might as well get off with someone | -

fancied.: In"several hours Id not seen anythmg that even remotely
- resembled: trade; ,

“*“Propped in my customary way on a corner, | kept my eye fived

frrmiy on-his, and-as he got closer i slowly: let ' smilé spread across

my face. | use this tactic-to- make’ contact, ta avoid going through the

| ritual of comparmgequrpmentssude by side in the toilet. Most of the:

- | time two"or-three 'bog-creeps’ will: form an audience and stand
| “around “the two’ of. you.

added "hassle of the ‘claim jumpers who'll sometimes squeeze. in
hetween, to promote therr own- cause.” (“The Digger’, Jan 1327,
1973, p2):

' uompared to Altman's' views, there is ot much drfference in.the
| attitudesof 3 gay hustler ‘whose ‘confessions” appeared recently in

lO—Non Drt Fnday, 4th May, 1973

INTO UNT
. ON LUST AND PRO)

. contacts are made more furtively

= CLROSTY
UGHTS
ISCUTY

“Th igger’ They are sayin similar Sorts of things.there exists a
gulf of difference between the narrator and the actual "bog-creeps".

The author's tone deprecatés the actions of the others who, in the’

pure order of things, would seem to have more honest needs than his
own. And again a sad and sordid scene is painted. Both these ex:
tracts suggest that there is ‘right’ sex and that there is 'wrong’ sex
and both seem to agree that on.the beat one encounters the wrang
variety.

How has this situation arisen? | think that the issue of oppression '

elicited sexual behavior, i.e. the beat and. prostitution, is a minor
aspect of the general phenomenon of promiscuity. Sex releases or is
itself released: by a whole series -of complex needs that cut through
the homosexuai/.heterosexual threshold. | would suggest that sex
and sexuality is an interface hetween a person’s perception of himself

and the way hé wishes to collude this information with the needs of
others, two inherantly unrevealing factors of personality. This process
is ' dynamic one and its ultimate translation affected by the
dissertations of science; the culture and other individuals wrthm the
-sphere of our S|gnrf|cance

. The drs;unctlons of socrologrcal studies - like Laud Humphrys
“Tearoom Trade" imply an already carefully graded values system.
Man rarely looks at his own behavior without the desire to modify its
effect or to translate lt into those realms of abstract. thought with
which, not surprisinglyfeels more at ease. The dominance of certain
‘ideas, namely that man has a direction.and i not muitidimensional,
has lodged itself into-a firm but'bivalent ethic; science takes the rest
and chases it around the chicken coop. But he does not seem fully at
ease with_his ‘empiricism.-Even if science does allow a consciously

sustained reserve of uncertainty (which is not often admitted), this - '

uncertainty is forgotten by the time the technicians of technocracy
operate the gears of the “"mechanical bride” One of the great failings
of knowledge i$ that by the time it filters down to the vast: majority of
us, it has been so vastly diluted that it often is nonsense. It is like an
Evelyn Wood minfaturised course on Wittgenstein! 'Facts’, 'truths,

laws’ are a too uncomfortable part of the equippage of intuition, i.e.
we seem to be able only to understand things in one phase only, The
science of behavior is the paradlgm example of thrs paucrty of
thought.

-Kolakowski argues that inconsistency is'a "refusal to choose once*
and for all between any values whatever which mutually excude each
other.” Science, however, makes a virtue of consistency, blithely
ignorant :even -when its exigencies verge on the intolerant. All the
forces come to bear. when such a science spikes its premises with

“lirreducibie.factors and unviolable facts. Humans however are rigt 50

rigid as theories. When. you have a situation where one is forced -
apparently against one's will to exhibit behavior which: ultimately
disgusts ~and - alienatés’ (i.6. from: self), - there “exists a bind
situation.And yet our cultural cabal intrigues against the re-appraisal
of its values tone- and machinates heavily -onwards, crushing the

‘ - |freedom of individuals to follow their own intuitive course.
“For some of them the whole trrp is a live peep show: There's the

= The - letting-go, - throwing-all-caution-te-the:winds ~'in " sexual
behavior- seems 10 ¢onjure up spectral visions of Marsist overthrow,
Sexual.literature reflects this: It is on the whole rather grim and sad;
aven at-its most intense moments there is something defeated in it.
The: manifestation of promiscuity quickly unhalances the scales of a

cultural-propriety that; unfortunately for us, has invented words and -

| to apply to women who for whatever reason (which most likely has to

disciplines, viz. ‘psychiatry and the legal and religious maching, to
smother in retribution what would otherwise be an unending spiral,
an apgressive and experiencial journey into sexuality. And not into
ing/.orgasm alone, These, again | assert, are diving boards into the
deep waters of our own identity. In the words of laing, sexual at-
tributions, i.e. the way and the place in which we feel “sexual”, find
themselves under a constant onoloupht of injunctions of a great
variety. Al sexual behavior involves a process of self-checks that are
determined mainly by the position or “place” one envisages for

ameself. The injunctions of self hardly keep pace with the cultural
ideas of morality and seemtiness; they lie in the morass of thwarted
interpersonal experience that has either confirmed or damned the
identity of the person invalved.

The Judge in Genet's "The Balcony” begs of The Thief the
following question. “Look, | beseech you, Don't leave me in this
position, waiting to be a judge. If there were no judge, what would
become of us, but what if there were no thieves?" |f the Judge fears
what would become of society if it lost the power to uphold -and
deliver justice, this would be a small fear indeed compared to the
horror of the disappearance of wrong. Not only did it make him
superfluous but it made morals and goodness superfluous also. The
Devil is a necessary component of God; without each other, each is
meaningless.and that destroys the whole Arisflian ethic! 1f the
Nicomachean ideal of reconciling contradictory virtues without falling
prey to opposite vices is the logical quality of consistency, then
consistency may have little to do with the disharmony of experience
(see Kolakowsky's "'In Praise of Inconsistency”). A similar question
glay well be asked of homosexuals . . 'but what if there were no
eats?’

A slight diversion. The beat is usually taken to designate a public
place where male homosexuals go to find sex, i.e. toilets, parks,
beaches etc. Yet clearly the mere factor of the public availability of
sex (outside of prostitution, both heterosexual and homosexual) can
apply to both queer and straight alike. The only exclusion here seems

do with their oppression as women) rarely, if at all, take the op-
portunity (please note the distinction between the actual existence of
teclings and the exploitation of those feelings, i.e. a lesbian may like
to get off with another woman in a puhlic toilet hut doesn't feel that
that is what women would usually do in those circumstances) to get
off in public. It is an interesting and salient point that prormsrmty is
a male invention; whatover a woman does is either frigidity in one
extreme (now caled ‘penis aversion') or nymphomania in the other, A
neat and clear application of deviancy/.'bad’ behavior/.'sick’
behavior labels to behavior that, threatens the primacy of (in this
case) male needs. It shauld be obvious how this also works against
homosexuals, kangaroo F---ers, malingerers or those who refuse to hold
down a job or fit in with the scheme of saciety's things, those who ~
choose to look at themselves in the mirror all day, the old and the
young, etc. ad nauseam etc.

The only difference to my mind between "G.P. Beat” where two
guys meet and go to comebody's flat to whank gach other off and The
Newcastle pub where a Germaine Greer might pick up a spunky Surfie
to whizz back to Paddo and screw his nuts off, is the element of
oppression. That is, Germaine doesn't have to worry about secrecy or
whether the Surfie with the big schlong will punch-her in the ¢-- or
not. (On second thought, perhaps a Germaine Greer might have to
worry about these things. The usual example would. be a man picking
a woman up at The Newcastle and the above conditions would then
hold.) The poor poofter does have to worry about these sorts of things;
as well as the nastjer aspects of the Law, poofter bashers, blackmail
and fear of recognition.

It might be argued that this is an important difference. Of course,
~that is true. However | would maintain that what worries homosexuals
most about the beat is whether this sort of activity fits ip with their
perception of their sexual needs. (This self discourse does not
necessarily have to take place on an intellectual level;-one can ‘fee!’
that things are not right.) And this applies to heterosexuals as well.
The questions fall rapidly to mind. ‘Do | enjoy doing the beat? Is the
sex abtained there satisfactory? What makes me go to the beat if |
don’t really enjoy it? Do [ actually like the penple | am f-ing with? Do
I'want love and- a relationship? Do | want uncomplicated sex or do |
want love? Am | avoiding the issue by seeking depersonalised sex? Am
I"only able to get my rocks off on the beat? Etc.” Thus the issue of
oppression - pales before the vast terra incognita of promiscuity.

; but.what if there were no beats? That is impossible! Beats are
| ust part, of the wider phenomenan of promiscuity. Its indiscriminate
nature is a blindfold in a game of sexual pin-the-tail-on-the-donkey,
We are fishing around for a target that we do not see and can only
grope tawards.

k " av.

“Lust exhibits all the attrrbutes of junk, It domrnates the mmd
and other.habits, it appropriates. loyalties, generalises- Character,
leaches character out, rides on the fuel of almost any emotional gas —
whether hatred, affection, curiosity, even the pressure of boredom —
yet it is never defusible because it can alter to Jove or be:as suddenly-
sealed from love, indeed the more intense Just becomes; the more it
is indefinable, the line of the ridge between [ust and love is where.thie
light "is first luminous, then blinding, and the ground remains. .
unknown,” (Norman Marler “The Prisoner of Sex”, Sphere Books
1972, pl10.)

Nothing frrghtens us more than unsohcrted VOIItIOHt The exeruse,

of will over action has the double purpose of rationalising that action
| and secondly of extending our dominance over-the enviranment, it is

in the area of sex that that struggle for power and dominance is most -

clearly seen. It is useful to remind ourselves that the: ‘struggle for -

sexual freedom, at least in the lives of individual persons, requires
considerable stepping over the bodies of others and that! it is ot of Iy
in political revolutions that crimes are eommrtted in - the name of
liberty. Mailer shows time and time again the: crime.that passion
‘inflicts on the ravaged soul of the alienating partrcrpant lf Iove and

lust are fwo sides of the same coin, what exactly is the material of

that coin?

What degree of choice do we have in our actions? A Basic tenet of
human needs is to experience. This is cssential to most of my
arguments and diametrically opposed to the ontogenetic theories of
Freud, who assumes the primacy of compulsion in behavior, For
example, he states that a typical compulsion is ‘a compulsion
restoring an earlier state of things which the living entity has been
obliged to abandon under the pressure of external disturbing forces.'
This idea is in direct opposition to an existential vision, ‘Reality' can
never only be associated with the tangible. When contrasted with
external and bodily realities, the phantasy, fike other neutral hodies,
is a figment since it cannot be touched or handled or seen: yet it is
real in the experience of the person. It is only in the context of a
cultural superstructure that we wish to say in retrospect (or in in-
tellectual foresight) that some things were/.are tangible or not. This
is important if one is going to deal with Freud's world of structural
comprehension levels, viz. id, ego and superego. If unconscious events
can occur without owr perception of them occuring, then we have a
‘non-experiential’ system. | would refute that.

Each person is exposed to a complex array of decisions to which
he will respond in an idiosyncratic way. That is, no one person will
experience a set of events in the same way as another. Therefore
person A may not know what made person B behave in the way he
did. Llaing falks about ‘internal’ and ‘external' experience to
distinguish between different modes of experience. "When employed
in this way, concepts like conversion, projection or introjection, do not
describe what is actually going on in anyone's experience. As
'mechanisms’ intended as ‘explanations’ of experience, it is im-
possible to tell what experiences they are inténded to 'explain’. As
mechanisms to provide a shuttle service between inner and outer
realities, they ply between the disjunctions .. . of psychical and
physical, inner and outer, mind and body. Used in this way, they
describe nothing, explain nothing and are themselves mexpheabls

‘(R.D. Laing "Self and Others”, Pelican. 1971, p26.) That is, | might

call what B experiences as unreal or a hgment of his imagination
without detracting in any way at ali from the legitimacy of what B is
experiencing,

As we wift through the attributions of experience, we make
choices according to the dictates of the needs of our personality. But
we usually opt for hivalent choices, i.e. those which provide as many
alternatives as possible, We can never trust the values of this world or
those of others, just as we don’t refy on our own intuition, The anly
possible route — and the one I would maintain that we follow —~ is to
plow right into significant events leaving as much room for escape as
possible. One irredncible factor | will allow is that in our quest for
significance, we tend to lock homs with as many opponents as
possible. Seen in this way, "choice’ mast likely has a different
meaning to its usual implication. 1t is multi-modular. Here is where
the relevance of Freudspan',oxuahtyand ‘pleasure pringiple’ applies.
The primacy of individuals is always greater than the primacy of
civilisation. Fear of revolt among the oppressed then hecomes a
motive for strict regulations. This is not to say that a system for
individual regulations is needed (always lurking behind the. learned
herbage of Marcuse and N, 0. Brown). In the existential scheme of
things, values become superfiuous.

What does lust signify? Union with others? One of the principal
components in male sexuality has been interpreted as the desire for
power, the desire to dominate, The quixotic element of fust that so
easily rationalises any exigency of its presence is what Mailer is
concerned with. After all, it is exactly the same emotion that drives
the homosexual to the beat or into the arms of the most cherished of
lovers. Not content being alone with the knowledge of ‘significance’
or of essential and positive power, he needs to be reassured that his
control over events still remains and will always remain,

| said earlier that Altman suspected that the beat didn't function
purely for sexual gratification alone but for the need to be involved in

an identity threatening situation. This seems to me to be the clue to--

lust. Lust can easily be seen as a dominating process. On the beat a
homosexual is seeking to fulfill or act.out certain fantasies; and the
success of such a project depends ofi the degree to which ‘he can
dominate or control his sexual partners, the degree to which he can
turn them into objects. In masturbation and the fantasies which
accompany it, such total domination is assured. For a man who needs

a more “realistic” form of sexual drama, the passive co-operation of -

women or men who ftave chosen to regard their bodies, and persons,
as objects to be manipulated .is and always has been an adequate
substitute. Mailer crushes his females in a sexual vice that repudiates
itself by a mystical “awe”, the worship of the womb; an elusive
quality that he, .in his oveswhelming desire to be man-woman, can
never achieve or comprehend. ““Heterosexual sex with contraception
is become by this logic a form of sexual currency closer to the
homosexual than the heterosexual, a clearing house for power, a
market for psychic power in which the stronger will use the weaker,
the female in the act, whether possessed of a vagina or phallus, will
look to ingest or steal the masguline quahtles of the dommator
(Mailer, ibid, p.173). :

Homosexuals often feel ‘at the mercy' of a great and unquen

chiable libido and indeed this seen by those who study us as a ‘

symptom of our pathological condition. Yet how different is this to
that felt by heterosexuals? | think that it should be emphasised that

‘| oppression has in many ‘ways freed homosexuals from . all the

brouhaha of permissiveness, That is not to say that we are any freer in

sexuality, We are exposed to a greater. variety of emotional needs and '

complexities that far from liberating us from the cultural cabal, has
enmeshed usin-a net of self-doubt and depressron If Marcuse's ideas
about homosexuality have no substance in fact, what has.happened to
the ‘revolutionary’ insight. | suspect that the homosexual has a more

intense personality crisis problem which is not refated to the- sexuality .
per se but rather due to a more liberated consciousness. However -

most .of us struggle with a paranoia that prevenis any- pertinent
resolution. The homosexual is forced by his behavior ta go further into

what constitutes the stuff of sexual needs, 3 revelatton of 2 deeper

and more - complex structure
< [f we believe the idea that all people suffer from a gender crisis;’

then some, of Mailer's ideas make sense. |f male equals dominator .

and female equals conquered then. it makes sense that a male feels
more of a male (and on€ earits much kudos in being male) when the
sexual act.oecurs. |t becomes a:form of currency -that sets-up an-

economic dynamic. Promiscuity could be seen. as just this form of

currency. And- this explains: why . hamosexuality exists under con-
ditions where the rormal’ curfency has been devalued. "It is the.
middle ctass whichlooks ‘upon homosexuality as perversion: the

upper classés have kept itas'a game reserve, and: the working classes;
'to the degree they live in'ghettos and are not part of the middte class;

take on homosexuahty as a specres of poor mans copulatron

(Mailer, ibid, p164). Altman would want to say that wlnt is oceurring
is a form of sublimation; the “polymerphous perverse™ animal must
win out in some way. Yet this doesn't explain all of what is clearly
observahle. Buggery is as fundamental to prison and other institutions
(public schools, hospitals, the family) as money is to social life. The
pecking order of power ends up with the queer and the female at the
hottorn. Institutions restrict the freedom of men who in constraint,
exercise the prerogatives of the sexuval curency. They - are nol
homosexual so much as debased males and artificial queers.

That this process can occur, albeit in an artificial way, in smaller

institutions, is sufficiently convincing to make one think- that it
operates in a.similar way in the larger institution; civilisation. All of us
are involved in the dynamics of the power struggle and exercise a
choice by what means it manifests itself, | am not convinced that the
gender crisis elicits homosexual behavior (i.e. "causes” it); if | did |
wouldn't be saying anything different to Freud. It rather becomes a
symbolic process over which we do have some measure of control.
What we seek is not "maleness” per se, but what it represents;
power. The welling up of lust carries us forth on a search for new
regions of conguest, The doubts of job, intelligence and significance
of identity are blinded in Maiter's “Juminous light". For some
moments we are not ourselves but wider super-beings more like God,
(‘onumatadors ln the New worId

Promiscuity is easily confused with lust. It describes the process
whereby we seek sexual satisfaction indiscriminately rather than
exhibiting satisfaction with one partner. 1t is often said that
homosexuals are more promiscuous than heterosexuals. 1t is
suspicious that it should be so vehemently supported by camp people
themselves. Whatever the sexual orientation, it would tend to appear

that it had qualities that may just be associated with sexuality itself.

If male homosexuals are indeed more promiscuous, it would be due
to the fact that in heterosexual sex a woman is involved rather than to
the respective inclinations of homosexuals vs. heterosexuals. At this
stage in our culture, women have a reduced libido that is due to
oppression, sexism and a biological factor; namely, that women can
have babies, This introduces an irreducible modality to heterosexual
sex. Leshians themselves may be breaking through these barriers but
overall, they are less inclined to go out and look for sex.

It is an achievernent to realise one is not necessarily who others
take one to be. The established lover hegins to feel and think too
much like oneself to be successfully believed when he7/.she pledges
preat affection or whatever. The process of seeking validation through
new eyes of new bodies becomes part of the general search for
significance. Love or sex can fail if self-attributions are disjunctive
with attributions made about self by another, i.e. when what we feel
oneself to be is denied by the interrogation of another. That
homosexuality is particularly vulnerable to disjunctions due to the
high degree of uncertainty of the general validity of such sexual
hehavior, would create a relationship crisis.

It seems to he a universal human desire to wish to eccupy a place
in the world of at least one other person, But if that person- happens
to be homosexual, one may be less certain that the atiributions: of
that person can-invalidate the doubts of self. Here | think that self-
oppression can be a significant factor. How often” do homosexuals
utter the cry *0h. She’s just a min!" or 'What a queen!’ We do tend to
believe the disjunctions of the cultural cabal; that we have an

arrested devefopment of some kind, In this way homosexuality can

sasily be seen by psychiatry as having all- the undesirable self-
destructive aspects of paranoia and schizoid alignation. Yet these are
not symptoms (or. causative) of a deviant sexuality; they are symp-
toms of & general problem that some homosexuals may suffer toa
more lntense degree

The lawlessness of social deviance may not represent an end in
itself (as Altman implied previously). Through deliberate choice, a
person rushes fully into situations where he/.she is exposed to
maximal validation. This would explain why some men like doing the
beat and why others feel at’ the mercy of an ultimately alienating or
self-destroying process. (T the primacy of self-attributions achieve -
regular validation, i.e. if on the beat one's success is taken to mean
that one is desirable and that that is a significant need in this
particular case, then the person feels that he is at a more stable
aquilibrium. Validation for the heterosexual may always (given the
present setup) come mainly from unsexual sitvations e.g. job,
marriage. For the hemosexual most worldly attributes are easily
threatened and tend to be more unstable, {t is ultimately in sex that
he finds himself facing his personality needs. Thus it is not surprising,
given the low credence that homosexuality has, that Laing's “un-
tenable position” can readily apply. The double bind of not ‘believing
ourselves nor the injunctions of others, can produce a system redolent
of “madness”.

All peoples play collusive games with each other. Love and a
relationship is the most sophisticated game that we can enter into, As
long as we choose to be convinced that a compliment is required to
sustain collusive identity, then we look for the sign-posts of com-
plimentary validation in others. This can often be seen as fantasy.
Many times it seems that the fantasies themselves drive or motivate
us. But the fantasy ultimately fails even with full gratification
because we believe that it is just that; a fantasy. The beat is often
fantasy fulfilling and this fantasy often excludes any real
acknowledgement of homosexuality. If the beat captures this variely
of self-denial, it perpetuates an incredibly oppressive atmosphere that
moves people away from sexual creativily. Beats are usually fun; they
zan be dreadfull | doubt that a more ‘liberal’ sexual climate woutd
‘esult in their disappearance. it would require an incredibly different”
soncept of sexual conpress, e.g. f--ing during afternoon tea (a variety
X Reuban’s gastropornouaphyl) to move away from sexual |
hannelhng

The search for the elusive ‘answer' disturbs the sohtude of
wperience. Fantasy-alone does not generate desire; that already -
wists. Sometimes the fantasy does not coblude with what a person
aonsiders to be his 'being’. Every person desires his own being and
since in action the being of the doer is somehow intensified, the full.
aassion and defight of feeling ‘alive’ or whatever follows, 'Thus
1othing acts unless by acting it makes patent its latent self' (Dante).
The existentialist or Zen Master would point out as Laing says that -
‘suffering is not due to not getting 'the answer’, but is the very state
f desire that assumes the existence of that kind of answer, and the .
‘rustration of never getting it."” It is not the fantasy that is wrong; -

‘antasy. There does not exist that mode of experience that does not
ittribute motives, agency, intention and experience to one another all
he time, The inveotigqtion of who attributes what to whom, when; -
why and how is-our total preoccupation. Yet we want the games to -
nd. We seek saciological, political and psychological resolutiens «in .
:ondition of ‘being'; there is "an answer’ somewhere .or there i$ 'no

rust words or theories. Truth wrll never lift |ts verl of secrecy or
ncon:ustency

Paul Foss."”

llusignment and disillustonment may equally-be based on the same .|

nclude games and therefore suspicion, doubt and fear of change. We "} .

wr weak banter, We cannot believe that we ultimately know to be the |

inswer" anywhere. The same issue exists either way for we will hever .|
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School to the average student is
something 1o be endured, rather
than enjoyed. The meaning of
school is simple; to fail is to have
failed in repressing boredom; to
pass is to have successfully re-
pressed boredam, The student
knows things are wrong; he cannot
wear the clothes he wants to wear
and often he cannot have his hair
long, but he is unable to relate these
to a greater repression. He does not
understand that the type of
institution that imposes these
petty restrictions on him will be
repressive in more important forms
of self expression. Thus, the con-
cept that hair, etc. is trivial, is
quite wrong. Students have an
incomplete understanding of the
nature of the education system.

The key to a true understanding
of compulsory education, or as
Paut Goodman has called-it, ‘com-
pulsory mis-education’, comes in
two waords: vested 588&. itisno
secret that in every society, be it
capitalist or communist, there are

" elites. Education always serves
the interest of this elite. The
only difference between them is
that some elites are more egali-
tarian—some act in the interests
of the peoplé, while others (like
our own) act with the consent of
the people, but not in their best
interests. Thus, in our political-
social-economic system, the

mis-education system has a dual
purpose; to perpetuate this elite
{i.e. the ‘technocrats) and to create
a wocc_mzo: of unthinking,
passive consumers. .

Therefore there are some with a
vested interest-in education. This
extends itself into (1) what is
taught {2) how it is taught; what
Ivan [Hich calls the ‘hidden curr-

’ the first sense, we

iculum’. In
are socialised into the following
behaviour patterns and beliefs—
sexism, racism, nationalism, imper-
ialism {for those who do not

know what is best for themselves,
e.£. India under Britain, the pre-
sent conflicts.in S.E. Asiaetc.) in
the second sense, we are taught

our opinions are worthless: we e
streamed to separate the gold from
the silver, from-the bronze, from |
the tin, from the pig iron; we are
taught blind acceptance of author-
ity; we are alienated from teachers
(every teacher must play an author-
itarian 3_3 and most of all, we are
socialised into passive existence of
the existing social order,

That most students appear to
be passive and unthinking is com-
pletely understandable as no
other modes of behaviour are ac-
ceptable in the classroom situation,
as any deviation puts a spanner in
the well oiled works of the educa-
tion machine.

As Jules Henry says,

‘If afl through school the
young were provoked to
question the Ten Command-
ments, the sanctity revealed
religion, the foundations of
patriotism, the profit motive,
the two party system, mono-
gamy, the laws of incest and so
on, we would have more
n..mmﬁ_sc\ than we could
handle.’

Schools are authoritarian in
that they give almost total power
to one individual, the headmaster.
Consistent with this authoritarian-
ism is the fact that students have

‘been granted no basic legal

rights. A proposal providing for
suspension without stated reason
for any student over 15 years of
age has been passed by the Head-
master’s and the S.A. Institute of -
Teachers and is now waiting parlia-
mentary approval to become faw.
Needless to say, few students know
of this bill or its implications for
any political action in schools.

The question of the role of

the student has yet to be examined.

The concentration of power in
the hands of one individual effect-
ively prevents the possibility of
collective, democratic decision
making. Until 2 few years ago, the
demand from student radicals was
for Student Representative Coun-
cils. However, lately, students
have begun to recognize the true
nature of SRC’s. Basically, rather
than being a recognition of the’
need for student participation in
school govemment, they are a
facade of democracy to silence
student dissent. A few students
with nominal power are co-opted
to give the illusion of participa-
tion by the student population.

“There are very few schools that

treat their SRC's seriously.
Student officials are often used

-as henchmen by the Headmaster,

by geiting them to do the disty

N‘r. /
on th mmwoun head-
master o do almost anvthing. They

are therefore usually n_ verted into
harmiess 1rivia and are impolent
to make or implement any mean-
ingiu} decisions. In fact, 2 aumber
of SRC constitutions actually
imit ihe Su ¢s to be discussed,
and where this is not the case, the
SRC is discouraged from raising
certain issues. 1f ¢hey are raised,
they are ignored. If the SRC
rejects either of these roles, it
fails, and this has happened in a
number of cases.

Schools often exert untenable
pressures on students. Schools
create an environment of feverish
competition between students in
an effort to improve performance
i.e. increase consumption of facts
for re-gurgitation at the end of the
year. For working ciass children
this presents a special dilemma.
Working class communities tend to
be more egalitarian than middle or
upper class ones and an atmosphere
of co-aperation becomes apparent
in such communities. When a
child of a working class environ-
ment is placed in such a highly
competitive environment which
promotes self-interest, severe
dis-arientation may result.

The process of schooling has
suffered the absurd severance of
its activities from community life,
from the world of real living
people. Sa complete has this sever-
ance been that schools have been
called ‘conservative islands in a
progressive society.” This ‘lack of
community’ is the result of an
over specialisation that prevents
people from utilising their
potentialities by living with and
learning from each other.

Schools are weighted; they act

in 2 way that perpetuates-certain

attitudes and values. They ensure
that children 'grow up straight’;
they act in a way designed to exces
sively limit alternatives. Given that
schools are an important factor in
the moulding of every person‘s
character, discussion, and even
more so, application, of alternative
tife- mQ_mm and ocﬁ_co_nm. remains
taboo. The only effective way that
we can counter this ‘weighted’
aspect of schools is to. actively en-
courage political and social discus-
sion and activities within them.

The above points are only out-
ward symptoms or expressions of a
deeper oppression, an oppression
which has its origins in the basic
structure of our society. The main
function of the Union therefore,
must be to create a consciousness
of that oppression, starting ata
fairly superficial level. The task of
the Union is to take the sort of
consciousness which is aware only
of the fact that it is being ‘squash-
ed by the system’ and to elevate
that consciousness to a more
politically aware level;itisa
start at creating such a
consciousness.

Lance Worrall
{Matriculation Student
Glengowrie High Schoof)

G—IKON Friday, 4th May, 1973

a need for something along

. the lines of what we prepose.

ideaily, the Centre should
be in a central {city) location
with easy access for students,
close to public transport. Pre-
ferably, there should be
several roomss, to enable diff
erent activities to take place
3t the same time. The Union
would like to see the Centre

openi on a full time basis, s0
there wouid always be-some-
one there to talk to, help,
advise or inform anyone who
dropped in. Possibly a book-
shop selling mainly educational
books could be run, any pro-
fits going to help pay the rent,
or someone could, if the pre-
mises were suitable, five there.

The idea of the Centreisa

flexible one; and basically mw can .

be anything you want it to. But -
it will be WHAT YOU WANT
TO MAKE IT. To make it
work, we need people, What
happens to the Centre, to

the schools, to education; it

all depends on you. Specifica-
ity on the Centre, we will need
peaple to help find the money
and to man it: We need to find

*w:‘_< nSmmu. om:nnm=< .086&‘
premises with a talerant land-
lord. Obviously, we need fin-

“ancial assistance, The ways in

which you can help are many
and varied. If you would ike

o help in 20y way, please come
to USS General Meeting ad-
vertised on the broadsheet or
contact us at our address

which is on the back page. L

s 1 lay on my Em:wg H?oamrﬁ mwoan‘
could . talk like a gentleman

my school days and- all that I had learned. T
, read, write, mdamﬁvwﬁ. 1 could name _mz the States

of the Union with their nm%;m.wm_, repeat the demmw of all the doon,S; the ?Zm aso*\m a
hundred verses of Seripture, sing more ﬁrmn ﬁéo,momm:m of - Orﬁmsmbw,ruﬁsbm mza ﬁm&aoﬁo
songs, debate, shout mooﬁdmz yells, swing my Umugmwm in a mmcmwm..mmzom wwwm ‘bread, sew

“well enough to make a pair of trousers,

, and tell &a@ Dutehman ,mSEmm ,Es the hour. It

“was important awmn I had Mmmwuma roi to get &oum with white ‘men ,,E& earn money v% ,,

helping them. .

But my death experience had taught - me SE&H ‘had a mog ww:.:“ Guide

whom I must follow if I ﬁ:mwmm to live. 1 Emzﬁma to' become a H.mm_ Hopi . again, to sing the .

good old Kachina, mo:Mm mum 8 feel ?mm &o 5&8 ~o<m\§§oﬁu momﬂ. om, m,E or wmégmm.

|wcu QEmm >saow_om§ww% _cm a m&: F&muw

ma& z__ ‘May, 1973 __Szlw
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\<0c can't m&
Im part or the union

. This year the Union for Secondary Students (of which you may
have been a member), has several projects relating to education in
mind. First and foremost is the 'Drop-in Centre”, but as wel as this
there are other things which the Union feels should be done.

The Union would like to see a committee of secondary students,
and other interested people, set up to investigate the validity of the
P.E.B. examinations and the possibilities and desirabilities of
replacing all, or part of, the Matriculation and Leaving Examinations
with continuous assessments. Once the committes has completed its
investigations and reached some conclusions, these conclusions, and
the resulting recommendations; will be submitted to the P.E.B.

Another project is to establish a community school similar to
those in existance, and, at the moment, people are examining the
possibilities of starting such a school either within the Education
Department, or failing that, independantly run.

A matter which concerns all secondary students is money and the
Union would like to procure for all its members a comprehensive list
of concessions. At the moment there is a limited list available to all
union members but this is hoped to be extended soon.

The Union also wishes to bring out Ikon, as a suppiement to ON
DIT, on a regular basis. Through lkon it will provide a means of
communication between students at different schools, and serve as a
link between Tertiary and Secondary students.

However the Union has one basic need — more people interested
enough and willing to heip implement these plans. To make our ideas
effective we need the participation of as many students as paossible. If
you are at all interested, would like to help with any of the plans, or

“with lkon, or would like to join U.S.S. write to
USS: Co Students Association OfficeAdelaid
North Too. . Adelaide 5001, T iceAAdelaide Unnersiy,
or ring the Students Assoc. Office, 23 2412, and leave a message for
the president and we will contact you.

We particularly need people who have two or three years -of
secondary schoo! remaining because many of the active people in
U.S.S. at the moment will not be returning to school next year.
Therefore, to ensure 8.&::3 of the activities that we wish to start,
such as the cau.:_ Centre, it is vital that new people who wish fo do
something join.

For secondary students 533&8 in joining their Union the
annual subscription for membership is $1.00.

Al non-students can take out Associate Membership, which has
an annual subscription of $2.00. S.R.C.’s and-student councils can
affiliate with the Union for an annuai fee of $2.00. If you wish to join

the Union for Secondary Students step out the membership form and

hipzarY

Turn left at Barr Smith steps
Go up white steps, cross Games Room

to meeting rooms.
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send it, with the fee, to U.S.S. at the address above.
if you would like to be on our mailing list, send 30 cenis for one
year to the same address. AH financial Union members are
automatically on the list. Any S.R.C. wishing to affiliate with the
Union should write, enclosing the fee to the above address.
- L

For South Australian high scheo! students 1970 was an mauonma.

year in the struggle fo democradize the schoals. Firstly Mr. E W.
Jones, Director-General of Education released his “Freedom and
Authority Memorandum”. Hailed as the best thing to happen in
education since teachers, it granted almost complete autonomy to the
headmaster to run his school the way he wanted. No atempt was
made toward ensuring that the "great leap foward democracy would
be democratic enough to give increased freedom for students and
staff.”

Secondly, the first students organisation representing a radical
outlook was formed, despite many ups and downs the Union for
secondary students was going to be vital in the struggle against the
authorities mentality reponsible for the “Freedom and Authority
Memorandum”, over the next two years.

The Union is a grass roots organisations which operates on & broad
base and incorporates a wide range of political view points, this
enables communication by varying ideas between students of dif-
ferent schools and contributes to the organization of action.

At the moment most students have grievances about hair
uniforms etc. The Union hopes to relax those more blatent and
superficial forms of repression to the wearer and more subtle forms
that occur at all schools. The constitution states one of the aims as
“to raise” student consciousness.

U.S.S. also hopes 1) to act as a means of communication for
secondary students — this is the reason for publishing tkon.

2) to promote student participation in the making of decisions in
individual schools and in the formation of educational palicies for all
schools — to do this we need the co-operation of as many S.R.C's as
possible.

3) to expose and u:c__n_Nm inequalities which exist in educational
opportunities for secondary students.

4) to initiate action on issues pertaining to secondary students by
acting as a pressure group through any means available.

5) to give support to students in cases where it believes the action
taken against a student to be arbitary or discriminatory.

and the Union 6) believes that it is a necessary part of education
for students to be able to freely discuss and express their views on
political issues.

7) aims to provide social functions for its members in an effort to

f

jnm\w improve communication between them, to pramote membership and

‘to provide good entertainment as deeply as Emma_w

UNION FOR mmn020>m< STUDENTS MEETING

4.30 p.

Gener Meeting

THIS FRIDAY

AND EVERY FRIDAY
.m. Meeting Room 1 Adelaide University

Friday Ist. June

To discuss: Drop-In centre

Changes to constitution
Student concessions
Submission to P.E.B.
Election of Executive Officer

ALL WELCOME

SN ) =

-
-mv

,__Sz _.3...___8._ with_ help of heather, _ﬁ_m_m__.

andrew, Tance; paul and adrian. Much thanks to the
MIT for not looking at the Bus Pass.



For many of us the conference was a nostalgic experience — not the

good old school days type of nostalgia but memories of crabby
teachers, segregated ‘playgrounds, canings, Happy Venture Readers
and yellow honor cards. The displays of text books, uniforms and
schoo! photo’s brought al) those long suppressed memories rushing
back. - '
. Sexism {a parallel to racism) is everywhere. It is so common it has
become invisible and goes largely unnoticed and unquestioned. The
conference was the first time sexism in education had been studied
in any depth. We interpreted education in its fullest sense, meaning
not only schools but television, comics,. library books, universities,
career counsefling, and migrant education. We talked about state
schools, private schools and catholic schools, music, history, art and
social studies,

INFANT AND PRIMARY SCHOOLS

It was impossible to study-sex discrimination in schools without

becoming aware of the divisive nature of all school education. Every -

form of division :man can organisationally -and socially devise is
instituted in the education system. Children are divided on the basis
* of race, age, exams passed, language, religion, income and sex.

The history of discrimination on the basis of sex is short, At first
girls weren't educated at all, then when they were needed for jobs
such as nursing, typing and the production line they were given as
much education-as was neccessary for these jobs. This'idea lingers on
in_phrases like 'Girls don't .need to learn that . ..' — meaning:
science, maths,  physics, - chemistry, metal - work, woodwork,
engineering, medicine, oceariography and how to get the class milk
crate, . : '

In primary schools students are segregated for-the first time, and

“this sets up artificial barriers between the sexes. They come to regard

each other as' members of two completely different and incompatable
species rather than just kids, There is, for instance, the confusion of a
child finding segregated toilets for the first time. Play -equipment,
games, craft lessons and sickrooms are all segregated. in most schools
- as well as the activities: within the classroom. = *
Children are presented with- clearly defined stereotypes of their
appropriate sexrole’ behavior. , S
" Boys have a-woodbox ~ girls have a Wendy Corner, = - _
.- Boys move furniture and do the school gardening while girls do
the staff dishes.: - . Yo el
Male teachers. lead the military style:assemblies-and administer
corporal punishment to boys —-girls are rarely punished and. it is
. | accepted that male teachers must administer discipline. on"behalf of

female teachers. T

" Good manners are emphasised to the point 'of,absurdity — boys- -
must stand and wait for girls to-leave the classroom first. Boys ‘are

“ rough and girls are. weak. - ‘

Alt these things link together to esta‘bl‘is'h‘:in the minds of children: -

the ‘social hierarchy of — .

- Teachers_above: students
‘Older above Younger.:

+Male above  Female -
Brutality -above Weakness

THE SOURCES OF KNOWLEDGE

- {f primary readers and social studies books reflect society ac-
" curately then it seems that males outnumber females by about 10.to -
1. Almost alt stories have male herd's, if.girls are present they are - -

secondary, and all adult women are- mothers wearing aprons. it is

~always the adutt male who_brings ‘home‘ the‘s‘urpr_i‘ses dnd comes to. -

the rescue, : ‘

Apart from the sexist blas of text books they also-promote ex-
clusively middle class, nuglear family, status quo ideologies. Denise,.
Bradly's survey of childrens picture books gave statistical substance to
these general impressions. Thie ratio of male occupations to female -
occupations is 5:1 and of ‘male characters to female characters was
3:1. Females were often shown doing helpful: chores like cleaning but.
males were more often shown exhibiting.'creative helpfulness' and - -

showing emotions like concern.:

trend but more blatently. Most childrens shows en commercial

television are very sexist but the "educational’ programs are not much.

—A report on the Warmen and Sexist Education conference held over the Easter weekend:

IR - sexuality begins at puberty.
Comics and othér reading material for children follow the same . -

better. The only female in Andy Pahdy is Looby Loo, who hides from
the other characters as she performs here perpetual task of cleaning
their house, ' ‘

- HIGH SCHOOL

When Debbie tafked about the girfs she had known at highschool
we thought of ourselves at that age, our friends and our children. The
link between the image of the female sex presented to' primary school

-girls and the negative selfimages of girls at high school became clear.
In their. essays, their fictitious life stories they either predicted

- typically ‘feminine' jobs (hairdresser or secretary) followed by

marriage, or described exciting careers and world travels but ended
with ‘and then | came home and got married'. One girl said, ‘1 hope
‘my wedding day will be something wonderful to remember-in the long
days ahead’, ‘ ‘ ' ,

The statistics of female dropouts became for us real people,
fighting against parents wishes, society pressures and discriminatory
grading and career counselling. ‘

THE differential treatment of the sexes at all levels of education
exists solely for the purpose of training children in their sex roles to

- prepare them for their ‘place in the world'. For boys this place is in,
-the workforce, 9-5, supporting a family. For a woman it is in the home’

as a mother, It means in fact that children are denied the opportunity :

“to freely choose their futures.

CULTURAL IMPERIALISM

“Education as indoctrination can be clearly seén in migrants of all

_-ages.and are, for many, an introduction to the Australian way of life.
- Al the stories deal with middle class. people and situations {ac-
~countants and doctors) and every object has a price on it. Dishonesty;
~-meanness and. competition afe accepted behavior. it is the value of
- 'money and material possessions which are really being taught.. =~ -

- Most of the stories-are ‘humorous' which means that the central
character is one of the female stereotypes — the dumb girlfriend; the

- nagging. wife, the gossip, the catty neighbour. Men are always

sensible, long suffering: father” figures -and if they're not handsome
they're. rich, - : R :
- “None of the material in any school text books could be said to
truly reflect reality, It merely reflects the middle class ideal of the

- happy  family climbing up the social ‘scale. Working .class reality is:
. Ignored as well 3 the possibility of any alternative way of life. " ,
v _"Contr'ary,,to popular opinion children do receive sex education in-
- primary school. But it is a negative education that- denies ‘them
information whenthey most want it, and ‘introduces guilt, ridicule -

and secrecy. Later sex education is-only slightly better. It may, in-part,
undo the damage already done but still emphasises the. heterosexual

-~ genital sex aspect, with heavy doses of moralising. Children are more " -

aware of their own sexuality than is realised. It is.a myth that

There is..no . reason- why teachers ~should h&E’d' spe‘c'yizil

. qualifications:‘to” *handle ‘ thig subject, “nor. should parents - have
~-anymore control than they do over any aspect of education, Of course

there should be community involvement in education so that parents
will help design all courses. '

HISTORY AS PEOPLE OR POWER

The reasons for the absence of women from history hooks are that
histary, as it is taught in schools merely recounts the lives of powerful
peaple and their transactions of power; wars, alliances, explorations.
Women, confined to the domestic scene,rarely appear in these stories,
along with the majority of the people, the workers, the soldiers, the
craftsmen. Their world is sometimes used as background material but
the reafly important things in their fives are rarely considered im-
portant in the classroom. (What effect did the LM.-L.C.L. split have
on your fife? It will probably be a key event in the history of S.A, '73.)

A change in the concept of history will help children to see the
importance of their own lives in society by relating with people in

-other ages who influenced or were influenced by world events.

RADICAL THEORIES OF EDUCATION

A section of the conference was given over to discussing the work
of ‘educational theorists such as Holt and lilich. Although it was
accepted that the ideas of these writers were valuable they were
criticised for completely ignoring the position of women in the

-present education system, and ‘the social implications of school

ed ucation.

~ Schools produce failures — failures by the standards set by the
schools. Their purpose is to produce the numbers of factory workers,
clerks and professionals required by society. They also produce the

. large numbers of women who maintain and service the workers, train

their replacements (children) and generally do the unseen shit work
which keeps the wheels of industry turning. Without them 'free’
enterprise would collapse,

Someone must pay for the 'free’. Sexism is more than the old-
fashioned misguided attempts by traditional educators to produce

- well-balanced citizens. Our entire consumer society depends for it's

existence on the subjection of women and discriminatory education is
‘one of the ways to keep them down.

EDUCATION POLITICS

* The possibilities. of changing the system through present
organisations is slight. Most.school boards and parents associations

. are run by men who seem to regard their positians on the executive as

the first step into political power. It looks good on a how to vote card.
They are not concerned with education or the Kkids — only with

~organisation status and possessions. (‘Our schoos got audio visual
. aids!")-Of course the real work of these. organisations is done by the

women - raising money and providing supper. ,
The conference found — as others have found — that everything

-mundane, pedestrian, plain, safe, unimaginative, soulless and ugly is

glorified in -the Australian education system. All opportunities “for
imagination and experimentation are neglected.

For instance — think ‘of a kite. Think about how marvellous it
would be to be a kite. Then read the infant school book The Kite

. Family' and learn that even a female kite must iron, sweep and cook.

Education is repressive to everyone, but even more so to girls who
are shown only negative or dreary images of themselves, their sex and
their 'role in fife’, ' :

‘The elimination of sexism and 'radical’ education are not two
separate things. Although many improvements can be made in the
present school structure without changing its basic form a really free
education will not be possible until. we have a free society.

The Tast discussion -of the conference dealt with the future
possibilities: — ‘ S i

—the re-organization of local government and education fo make

-*both the-coricern of the-community rather than a beaurocracy.

 —altematives to families; women and children, men and children,
Eroup marriage, homosexual ‘families. The abalition of the family -

-cannot be legislated but will happen when there are real alternatives,

. - —economic and social independence for children is necessary if
children are to choosg the course of their own lives: AN
- —tocorrect the bias in many subjects courses in'Women's Studies’

 should be available at all levels and jn all subjects. . e
- —the abolition or reform. of the: school will not be enough to_

eliminate sexi§m.from education or society. Schadls do not create the
values of ‘saciety théy merely maintain and reinforce them, ‘it is

. neccessary not only to de-school but also to ‘de-family’ as it is in the
family that most sex role conditioning occurs, -

16-Hon Dif, Friday, 4th May, 1973 .’

Mary Venner.




‘ Todayk (Friday May 4th) from 4.30 p.m. to 9.45 p.m. there's

a public seminar being held in Napier Lecture Theatre 3
égégt;)nd floor) ON NUCLEAR TESTING A THREAT TO
LE? :

Would anyone knowing the whereabouts of a missing
TEDDYBEAR answering to the name of ENGLEBERT (last
seen one month ago on B.S. lawns) please contact Steve,

C/- ON DIT office.

FENCING CLUB

From Friday 18th May to Monday 21st (straight after exams),

Annual Fencing Camps at Parnangor, O*Sullivan’s Beach.

For those interested, we'll be leaving from in front of Uni-
versity Gym on Friday 18th at 7 p.m. Anyone interested in
coming for an introduction to fencing or having a fun time is
very welcome. For further information please ring Kathy
Toth at 31-5604.

COLONEL KRUN'S CUT—PRICE CINEMA: at last some-
one in Adulaide is organising cheap good films in a flexible

~framework. For :)nly $1 monthly m@mbt.rthp you can get
to twe night's screenings, at least 4 films in all. There are
only 200 memberships available, so order now from Col,
Krun, 120 Cross Road, quhgute 5063; if you want more
information, send them a stamped self-addressed onvelope
asking for tlwir brochure. They've got a month of Rene
Clair, early films from Bertolucci, Bergman, Rossellini,
Bresson, a month of Eisenstein and lots more. Most screen-
ings are at State Admin Cantre, Victoria Sq., on Tuesday
nights. It's a sort of alternate National Film Theatre, |
guess. ON DIT RECOMMENDATION.,

NEW OPERA First honus special offer season runs May 2,
3, 4,5 (8.15 p.m.) in Union Hall. It'sa double bill of Dido & &

Aeneas and Angeligue which should be 0.K. It's all in engllsh
and costs students $1 (normal price $3). Also BONUS offer—
every ticket comes with a free admission voucher which will
admit you to a special SNEAK PREVIEW of a New Opera
performance in the new Festival Theatre before the plebs

get in.

We need a student who has planty of ideas
ahout Open University—Adult Education
plans, and who would like to be on a Uni
Committee which is discussing these things.

If interested please leave your name and phone
number at the Student Activities Office ¢/-
Eclucation & Weifare Committae.

VIRGO, 511", 166lbs, white American male, average
clean-cut looking, presently incarcerated short while

yet desires correspondence from women 18 to 7 who are
uninhibited, marriage—minded, warm, considerate and
beautiful in mind. Send photos and letters to —

ED FALLS, PM. 33592, Atlanta, Georgia, 30315, U.S.A,

"JAZZ, ROCK & BLUES CLUB
JAM SESSION: May 4th 1 p.m.—2 p.m,
Free to everyone—bring whatever you can play.
To be followed by a FREE McKenzie Theory concert

{organised by Funki-Mittee) “Mother Earth” were hooked

to appear but will not arrive in Adelaide untll May 11th)

BREAD FOR POETRY: Your very own university is of-
fering the princely sum of twenty dollars ($20, count them)
for the best poem or group of poems in English submitted
in their annual BUNDEY PRIZE competition. Graduates
and undergraduates of Adelaide Uni are eligible provided
that they began studying here before May 31, 1973. Poems
must be submitted to the Academic Registrar's office not
later than 31 May, 1973. .

JAZZ CONCERT May 6th 8 p.n.

Featuring

¢ Ted Nettelbeck and First Light

® |an Brown Quintst

® Brian Moore

* Stercophonics (" The big hand with the now sound’'}
Only $1 admission (Membars 80 cents)

Bar opens 7.30 in Union Cellar

L~Q-ST J
A cream wallet with orange strip on it. Los on Tuesday

1.6.73. Contains money, student card and othar membership

cards. Please ring 42 1382 before 5.30 on weekdays.

CANNON CAMERA (Canonet—QL.19) FOR SALE
Contact IRVING — Tel: 42 3402

Record Review Broadsheets — to be produced fortnightly
during term~—available in On Dit newstands,

REMINDER — Sweat Shirts in all sizes and colours available

at Students office for May vacation,

VERGO ENTERTAINMENT AGENCY for all band require-

ments — 302 North Tce., Adelaide 23 2758

~ jug, jazz, rock, hard rock, oommercml and heavy, creative
bands —~ also solo artists,

Pat Nichofas has replaced Ralph Bleechmore as Local AU.S. Travel Off[cer. ‘

- He will be in Students {Office on Fridays between and 2 p.m.

. CURRENT MARKET PRICES
ACID: Pink Tablets (light and pure) $2.00
Clear Light {strong and clean) $2.50to $3.00

GRASS: | haven't seen any fe ¢« 4 eaquantity for a fort-
night, but you can score it you're Jucky.

HASH: Still on the sceptical horizon

AUSTRALIAN FOLK—DANCING AND
SINGING

SUNDAY, MAY 6th, 3—11 p.m.
; ORGANIC TEA PROVIDED
‘MUSI_C BY THE BOGADUCK BUSH BAND

Games Room, Union Building, Adelaide Uni.
80c — Children & Pensioners FREE

WINE TASTING

Roast pigs and B.8.Q. + cheese

+ wine — FREE .
Date:  Saturday, 5th May ‘ \
Time: 4.30 pm. — 12

. Place: Hamilton's Ewel! Vinevyards, 165 Morphett Road,
Warradale

BAND for 5 hours ‘ .
Admission — $2.00a head

DO YOU WANT TO MAKE MONEY?
ADELAIDE REPERTORY THEATRE
Membership Drive
Salesmen wanted on a good commission hasis.
Enquiries Miss Veronica Kennedy,

- For those of you who don’t know what that Maybe the organisers feel that they, the Gays Liherating of the group of people, whe call

is, you're not supposed to. For those who do, - need to find themselves hefore they achieve a - themselves Gay. They live in the straight

state of active liberating; both of themselves  world and must come out to face it. Yes,

and those of the Stralght world, Mayhe they . you must find yourself; yes you do know

~ our attitudes, but you have to find a way to

~-change the whole of the social system and all
the people in it, if you want to free yourself.

thats cool,
Gay-Camp is a meeting, a commg together of

Gays fro | " are afraid that by mvmng wefl-meaning,
My g over Austraf, it i to take p ace straights, they are inviting Paternalism and

therefore. perpetuation of their oppressed -

state, Maybe they Felt that the camp would
be too liable to disruption if straights of the
wrong kind were invited. Maybe they felt

that they have lived in the straight world so
long, they know how straight fael, and their - have accepted, and there ain't no room for |
no more. (HEAVY) In which case the whole |

-in May in Adelaide, :
Hey Man! that's HERE & NOW.

- Invitations were sent only to those people
around Adelaide who are recognised by the
‘Gay Lib, or Camping people; and to the in-
stltutmns of other capitals which hear the

} same or SImllar names. The forum of the
camp is a series of papers, seminars, and dis-

cussions, plus a fair amount of time for mfor-

mal dnscummn and play etc. However this

seems to me to he orientated purely towards Some of the ideas asio why the ‘orgahiseys
" decided to restrict the camp have a certain
of sex roles and achieve another, albeit oppo- validity, the-first one for instance hasa
great deal; as does the last, but it seems to
me that the result will be merely an absorp-

L be mals lip ti Lib) or Straight . - tion of ideas and dogma on the part of those. :
O e . who attand with vary little actve discussion.  HAVE FUN & 600D LUCK i 0N THE

. or light thrown upon the matter in hand, CAMP

a discussion on:how to rid oneself of one set

site. | hope not hecause to liberate oneself it
is essantial to liberate ones fellow, whether it

[ Liberation, without this one tfoesn’t achleve
‘ anythmg

gttitudes. Be that as it may the organisers
want a purely Gay Camp with no stralghts.‘

C/- Arts Theatre, 53 Angas St., Adelaide.

are alarge number of people invited who

article was a waste of time and 1'm trying
to teach my GRANDMA tosuck EGGS
(Eggs?) Anyway the idea of a conference”

discussed, should occur more often, not

on sex, and sex roles ete, hut on life;
happmess etc..

0f course it could he that the organisers just
can't cope with any more people, that thers

of this kind where ideas are presented and =

just for gays hut for straights, .and not just ‘

A\
TRL%% SIORY
WASTE ) LFE

as told to ON DIT

by Nevie X
Fpisode 9

My legs turned to water as the Refec-
tory doors swung back and a roar of hot foul
conversation socked my nostrils. It was like
the top story of the tower of Babel, which is
this tower we learned about in scripture.

Terry walked with easy confidence
through the milling throng and | followed
him, my eyes fixed to the floor, my heart
frozen in panic. ‘Turn back, turn back now!’
| thought. | waited desperately to get back
to the warm friendliness of the multiple
copies, but 1 didn’t have the g..ts to turn

back and worse still | knew it. .
Over in one corner at.a table littered

with unhealthy paper cups many of them
easily recognizable as coke cups, lounged a
sewer of students, the type my father told
me he had read about in Readers Digest.

One of them | think was a girl, shouted
‘Over here Terry)’ and | knew they

ware the kind of people Terry had got
himself mixed up with,

- ‘Hold on Brenda’ Terry rejoined
I} just get a coke’ and even as hean-
nounced the outset of my downfall he
began to elbow his way through the milling

‘morass of moronic students as they struggled

in maggotlike mania for a place at the bar.
{ stdod back waiting, too shocked to

move, until he returned carrying two gieam-
ing dew coated bottles of that black ponson

lethal of the spirit.
Nonchalantly brushing an apple core

from a chair Terry sat down with his friends.
Casually flicking the top.from a bottle
he beckoned me over and introduced me; |
-can only remember two of the names, One
'boy was called Maggott .and another was

-called Screw although | think these are

probably nicknames. | already knew one of
the girls, her name was Keralene, she was in
‘one of my tutes but she had missed two in
a'row and | had a fegling that she would be -
In big trouble around Exam time. Everyone
sat back quietly watching Terry finger the
bottle, | could see frofn their eyes that this
‘was not the first tirme they had seen it.

There seemed to be a fanatical rigidity in
their eyeballs as their decayed minds fell into

-a trance, watching myriads of-bubbles being

‘created in the Black depths. rising and ex-
panding and finally blowing themselves to

- pieces as the gas which was the essence of

the bubbles being strove to free itself from

s the alien world of the liquid and become

part of the greater universe that is the atmos- -
phere | felt myself slipping into a trance and

“a surge of inner joy overcame me as each

bubble burst its way to freedom. Screw, who
|- later tearned had dropped out of Philosophy
1, muttered in the voice of a person who is

frightened by the enforced realization of the | |

ineptness of man against the eternal forces of
the cosmos. "You know man, this is the exact
analogue of the creatlon and passing of the

universe,” . -
'Bull twang!’ | cried but they didn’t: hear me,

| they just kept on gazing into the coke.

Finally Terry lifted the bottle about -

‘ six inches above the table and held it so that

the light of a distant fluoro turned to the

colour of bad blood.
He suddenly quwerad and pressed the

bottle to his lips, throwing back his head and

“inverting the bottle in one movement. A
“fight brown froth of bubblés boiled in the

bottle and Terry’s eyes rolled in their sockets

the whites bulging i in ecstasy..
‘Farout'man’ murmured Maggott,

away in the unreal world of the real thmg

“Keralene snatched the bottle from his gasp -
+and his mouth hung agape, the black fluid

drained from. his.yellowing teeth bubbles

‘ fizzing in his cavities and. dsscoloured saliva 7]
: hung in stretches from his canine incessors.

As | watched in disgusted awe the-
‘bottle was being passed‘around each time.
“thé action was repeated but wnth umquely

. weird effects in.each case.

I 'knew it would soomn; by my turn I

felt sickened vet strangely attracted.
I-knew this would be the miost lmpor- ‘

tant decision of my ||fe. :

*‘Outa sight' but Terry didn’t hear, he was far | .

Non Dit, rn_aayf th 'Ma’y;f"1973;17



OUR
SOUR
WATZ

Your books were in your desk
I guess some unfinished
chaos In your head

was dumped to nothing

by the great janitoress

of destinies,

It was like a sfap in the face,

Coming in from the dry cold of the street to
the warm, moist, smoky heat of the theatre
“foyer took us a while to get used to. We stood
in a corner, gasped for air and later pecled off
our coats'like disrobing prize fighters.

1t was hard to move freély, there was a solid
wall of murmuring, laughing staring, smoking
people,

1 didn’t know anyone, | didn't see anyone
that1 knew she knew, but she at least waved -
to a lot of people. :

1 was more worried about getting a seat, the
queue was enormous, | stood at the end and
waited for a chance to sneak up further, She
paraded around the foyer as if looking for the
source of a nasty smell,

| just stood bored as hell in the queue, look-
ing at her, Her outline wavered in the smoke
haze, as if the celluloid image was caught in
the machinery and was buckling under the
heat. Her Eyes were overdone so that she
had the appearance of a hung-over toad.

The box office came closer, more people
came_in and stood where ! had before. The
" haze got thicker, everybody was smoking
furiously. She continued to parade about,
a blank look on her face which changed to
an odd grimace when she thought she knew
someone, from this distance it could have
been delight or repugnance, | couldn't tell.

- She myust have seen someone important
because suddénly she swirled round and
looked at me. :

| never have seen a face change expressions
so quickly as hers did then, they just slid
aver her face, from fright to amazement, fo
a sneer to a look of cunning visciousness, |
knew immediately she was planning another
scene and when she had a scene everybody
was expected to look. © ,
-She hurried up to. me when' ] received the
tickets. S :

“Where are we sitting"".

“Three quarters back, where the hard seats
start”. : f

She shrugged, * Well, I don’t think Ii(be .-
~watching much of it”.. . s -
- “Why”, | asked.

 Sherolled her eyes into-a faraway look that
“showed her answer was symbolic.

“The old pictures have no meaning for me g

‘these days”.

In the funny light of that foyer, she looked
like a third rate print of Bette Davis.

She blew smoke into my face.

“Do you know who's here”, she said,

ICNOD'

She moved a littie to let me sce. 1t was him,
still with that atrocious matted hair that she

endlessly complained about, a little rainsoaked
because he didn’t have a coat. '

He knew she was here because he raised his
cigarette to me in grecting.
She was facing me.

“What’s he doing”, she asked, her eyes were
veiled.

"‘Waving to me”’? § said.

Pause,

“Now what'"?

““He’s coming over here". .

Her eyes dilated, the edgy look increased.
He touched her arm and said hello.

She swung round. *I nearly didn't reco_gnise
you”, she said sweetly. She swirled again, she
seemed to be doing a lot of it that night.

“You loak much older".

“1t must be the smoke”, he answered.

"“And what arc you doing these days".
“|iving on my own’". |

“It's much nicer that way",

They stood there, sizing each other up. | lost
interest and wandered over to the counter to

get a box of chocolates or something although
it was bad for my skin. '

There was another crowd at the counter,
heaving and pushing, there were a lot of
people here, apparently the old pictures had
some meaning for some people these days.

| looked back and studied the two of them.
They were about three fect apart and people
kept walking between them but they didn’t
seem to mind, they were totally taken up
with what they were saying.

The golden’ coloured: Gredit. Card lay‘on top.
of the fridge. Mrs. Samantha: Grey, Suburban
address. Sprawling signature and a photo,

1. The rings had.increased in number and

glamour; and she was expected ‘to cover the
“finger up to the first joint day and night,

2: Otherwise known affectionately as
Sammy, or plain-Sam. " .

".3.Needs no explanation asto genesis.

. There was no indjcation of Hier name or -
status in any other world than that of Credit:. ~
- Shapper..No.{freakish’ letters-after . mattered

~""When you appliéd for one, '

4. The backwardness of rusticana, the -
‘.paganism of urbanity, the crowded-ugliness

" - of towns, the anonymity-provencialite,
- 5. Hurried, obliquely.slanted, still bearing

traces. of erudition in‘Samantha". ‘Grey' was
a scribble. 8he might have been born with

s ‘Samantha’ written on her chest. “Grey" was .
--duly added at a later stage. Unnecessarily.

6. Listless. No life about the éyes. Adoll's
. fate. But passably pretty. : .

" A micro-dossier in-a world clinging to the
- -death tonames alone. It was glossy on the -
surface and reflected whole rooms.as' shiny,

* wall's solid* we dropped you in as lightly asa

It was all quite pleasant, but | knew that any
minute she might start her scene,

| was given the wrong sort of chocolates and-
squeezed out of my place before | could com-
plain, so | went back to them, undoing the
paper and throwing it on the Axminster.

It was only when | was in earshot that |
realised that from the moment | had left
them the conversation had taken a sharp
turn, They had been continually insulting
and hurting each other, in the nicest possible
way of course,

This was the geheral run of the conversation.

“You lied to me left and right”'.

“I told you it wouldn’t work but no, you
wouldn’t listen . . . and just remember, it
was you ran after me, not me ran after you”.

“You're an inadequate and insecure slob”’,

He snorted, “You a writer, you'll never be a
writer's arsehole”.

“That's beside the point, when are you going
to give me my sheets and pillowcases back",

“That's not beside the point, that’s the very
point, that's the reason you'll never write, the
reason you'll always have that dollar hunting;
brick veneer, twin set and pearls mentality and
why you’ll always be a sink wiper and a chalk
and talk merchant the rest of your life’’.

“It’s better than being unemployed, and don’t
at me with that starving in a genius’s garrett
crap”.

It was all quite mundane and stupid really, but
they were quite caught up in it.

The bell was donging in the corner and people
were sidling into the theatre, | fussed around
in the chocolate box looking for a hard centre,
They drove scorching looks at each other and
he walked off, She swirled round again, the
smoke haze was beginning to clear with her
help and in tones studied and clear said:

"You know I'm sleeping with Maria now
don’t you™?

“Damn’"| said. -

“Why“?

golden, distorted. Today, though, the room .
looked circular; the wall was made of gald,
At first perky Sammy seemed to be holding
the wall, and peering down into-the room;
then it grewand grew and engulfed her, She
was enclosed in the thick band, everything
glistened and jangled. and swam through her
‘head. Orange sparkling Credit Cards hung

*.from the ceiling. Babies were screaming

here, there, 'somewhere. The wall began to
revolve. The:floor was soaking, clothes. were
seaking, isn't it time you switched to X? cut

- Ironing in‘half and have more time to cook
~and-scrub-and give him something special.

:tonight don't forget bargain Y save for your
toaster; hold onto-the wall then, get your

~~washing brighter than whose when, don't

forget ‘to look ravishing when he comes in, -
don't, more, bigger, stop your children
screaming-and-messing the place make him

" look at you like he usedtobudget houses

projected on the celling:and wall; no the

feather;.you coupldn't climb the ‘wall, we'd :
see you, mind.the babies, the wall's begin-

©. ningto swing again'it's the way of all women

flesh, you're aching? why don't you take a-
with your cup of tea? modern Kettle that -
whistling 'shrills. dow e'earlstp the -

fulfiiment bureau; meetings, talks,

“Soft centre”,

1 had five more tries as we went in, she all the
time telling me how it was a much more
meaningful relationship, until in the end | gave
up in exasperation.

“Here”? | said, flinging the box at her, "'"Have
a chocolate before 1 make myself sick,

We sat down and the Tilm began,

. She was quite right, she gave scant notice to the

film, but now and then she did stop swirling in
her chair and craning her neck, 1t was a good

old film, right from the golden age, we were
bored by the dull bits and shocked to the core
by the thrilling bits, it was all so gorgeously
uncomplicated, a remnant of the silver screen
age that giggled at Hitler over cocktails,

The lights went up at interval and immediately
her head swirled round like a shails eyes, looking
for where he was sitling. .

She said she was going to the toilet, she was
gone a long time, "“another queue”, | thought'
to myself. ,

She came back, hot flushed and looking like
she’s fike to kill this entire crisp-cating crowd,
Evidently she'd been given a good dressing down
in the foyer. She sait down in total silence,

. people came along the isle and darted looks at

her, she had had her scene and people had
noticed, but it hadn’t done her any good.

He came down the isle and smiled at me again.
She watched him.

“He’s twenty three, you wouldn’t think it
would you”,

She failed to notice her own haggishness, that
toady look.

He sat down, four rows ahead of us, the scats
on either side of him were empty, ‘

*He worries too much about his great novel”,
she went on sourly, the acid in her voice was
fairly dripping over.

Yes, there had been an explosion and | had
been lucky enough to miss it, A sign went on

~the screen as the lights went down.

PATRONS ARE REMINDED NOT TO SMOI&E
IN THE AUDITORIUM-THANK YOU.

The second film was compleiely boring, it
slipped twice and people clapped and booed,
a few walked out, mainly from down the
front, and she kept wriggling in her seat till
someone loudly told her to sit still, very still,
It was a poor ending and everybody left with-
out much emation. Therc was smoke again in
the auditorium as we walked out, people stood
about asking each other what they thought of
it. .

He was lounging by the box office which was
shut up now,

There was a group of men in the corner.
“They’re camp”, shé said. ‘

“How can you tell”, 1 asked her.,

"When you walk up to them they give you little
intense stares and when you've gone past, you
can feel these tiny sharp pains in your back”,

She was saying this for something to say as we
passed him, she poked her tongue out. “Can
you feel a pain in your back”, | asked her,

“Not really” she said, The pavement was bare;

\

_we walked away from the theatre the same

way we had walked towards it, separate, with-

~out saying a thing, our hands in-our pockets; to:

keep out the cold:

C William Shoubrldge ‘

baby a second then all off again as the wall,
whizzes giddy in the ‘head, the stomach, grab
hold of the wall, too weak, stab, the stomach

let go, and falling, falling over forwards into
the middle of the room curling up like an

“embrya. . '

R.ecovery. Sam picked herself up off the
kitchén floor. Hair was limp. Blouse had
come -out and ‘undon. Socks fritled ‘her ankies.
Ring had settled between sink and stove,
where 'it. belonged, The present, Samantha,
now. She dashed but, changed; tipped her
make-up drawer out on the floor:- trod on

" bottles and. sticks, Euphoria poured into her

... the housekeeping ., ; no key. ;.thecar.
Past'the station, tickets. anywhere, the
galleries, restaurants; lejsure; employment

] impulses; -
choices, orders. Freedom beyond the fainting
fit; Samantha B.A, de-ringed, de-masked,
delivered; ‘journalist, freelance. Men eyed
her by; awoman, a figure,a startle. Madams,
and -bowings, and. upbrows, and hmmings,
and nudges; and“handshakes, and good-
words and flattery, and glad to oblige, it's a
pleasure, most certainly, you're weicome, NO
bother for PETE's wife. .- cut ‘

Claire Withey .

Non Dit, Fridar, 4th May, 197318



WR: MYSTERIFS OF
THE ORGANISM,
Sturt Cinema, $1
concession

| liked W.R,: MYSTERIES OF THE
ORGANISM, tt's g film that's exciting
and stimulating in all ways.

What makaes it a welcome change is that
the makers know what they're talking
about; they're taiking sbout Wilhelm
Reich, who had the ideas in the first place.
What Reich said {excuse svarything that
follows here) was that sex was an enjoy-
able activity and people like it ond there
should be more of it everywhere: in many
forms, sven masturbation. He was a strangd
refugee from Eastern Europe to USA who
dared to make his own private expariance
public in a society which didn’t do that.
I'-Ie wias persecuted: his books ware burnt

in New York and he died ino US prison.
Apd the film tells you the hard luck story
with charming candour and ease; only hint
Ing at the implications of these actions.

Butit's not just a propaganda film . . .
(or_ perhaps it is and | just agree with it,
or it's a good propaganda film . . . or
something.) 1t's a funny propaganda
fl'lm; and it's erotic and intelligent and
nice—to—look--at, and the people are in-
teresting (excapt the Russian—people‘s—
herc’>—|ce—-skater who doesn’t scrow and
tan'tact ~ no wonder). There is one
beautiful vignetta, {which reminds me of
the bar scene in Zabrieskie Point where
the camera moves back through the win-
dow while the ol-timer drinks his beer):
tinvolves the lacal shop-keepers and
sherif standing outside their shops talking

about what the townsfalk thought of
Reich,

This isn't the place for | don't feet like
talking about his ideas in a critical intel-
lectual way. The film doesn't do that
el}h&r. Just go'and see the film yoursalf.
't's warth the buck concpssi ;

Afate 3
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AUSTRALIA IN THE
SEVENTIES. A SUR-
VEY BY THE FINAN-
CIAL TIMES. Ediied
by Michael Southern,
Penguin, 1972 $1.60

This book is ideal for a quick overall idea
and guide of Australia in its most impor-
tant aspocts. It gives a start to any further
resoarch as, written after the ‘72 elections,
it is quite up to date. Under groupings like
Background, Mining, Society, Rural In-
dustries, Communications etc, arg small
summariss, from one to three pages, on
palitics, tho arts, iron, Aborigines, cars,
wine and brewing etc. (28 gallons of beer
por head in Australia are consumed in

“tiled and Javatorial”’ pubs, and 2 gallons |

por head of wine). The range covered is
wide so each topic is nacessarily sletchy
in some areas and important issues can
often only bs mentioned, {But itis
only a ‘survey’).

The book justly condemns much of the
past and looks hopefully to Whitlam. It
is gond for dotes and stats about all thasa
things. Thara is sarcasm of the Govern-
ment’s past attitude to Aborigines, e.o.
in M.T. in 1971 thare were 296 deaths in
every 1,000 born, Tha various authors
are not afraid to attack where it is due;
from 1960 to 1970 only 4 Aboriginos
graruated from Australian Universities,
and thess facts and others are rightly
condemned,

The journalistic but firm style makes
reatling easy and intaresting and very in-
formative. The book’s title should really
be “‘Australia in the first 3 years of the
70’s"" bacausa these are the only years
dealt with; there are no real attempts at
predictions of futuresstates of affairs, anly
the hope that things will go better, but no
real hypotheses. The book is more a
summary of present situations in all these
fields, There is no attempt to sum any-
thing up or to reach any conclusions,

The price of $1.60 seems rather expensive
for a hook which would be comparatively
simple to compile.

ICE Anna Kavan
! Picador 1972 $1,40 ;

T60L0H 1 1GHAD0 DA VIKCS MASTE
R .

Some information on thefautht_)r is supplied]
%in a short biography and in an introduct-

PRODUCTION IN WAX
HPH(E

caratisT ar THl

tion by Brian Aldiss, Anna Kavan was a
haroin addict. She dies in 1968, Her stovy
ICE can be read as an extended metaphor
to this drug addiction. However, it does not
really amount to any important statement
on drug abuse or addiction. It just stands a
o fact of Kavan’s life. The novsl for me
held very casual interest when taken simply
as a straight adventure story (after reading
eround the dense prose) in which the slow
death of a world, via a new ice age, is des-
cribed. The writing is full of ali types of
winter images and manages to convey an
ever increasing feeling of claustrophobia—
also, no doubt, reference to Kavan's drug
dependence. .

Kavan, in her narrative, sketches the quest
of a young man for his lost Jove across a
bleak world of ice. There is a pofitical
background that seems to represent com-
plate breakdown of our present society
through nuclear war and repression, This
aspect probably would have been more
campletely developed by a writer of
straight science fiction, Here, it is simply
used as a rather unsatisfactory symbol of
oppression.

And so tha novel is most notable (but not
very satisfying) in its ability to evoke
lonely and haunting scenes at the end of
the world, through a succession of wordy
images. As a warning, readers of straight
adventure SF, or Just plain hard core science
fiction should steer clear of ICE, It should,
however, appeal to fans of the so called
“New Wave'’ SF, but only if they follow a
New Wave characterized chiefly by elaborat
language weaving. They will find no deep
or profound characterisation here,

8| This is a new and completely different =

W THC GUORY OF GOD THE FATALR,

RED HOT RIDING
HOOD Sheridan
Theatre

1 went along to the Sheridan last night
attractad by the promise of Vera Lynn,
Betty Grable, Rita Haywarth, Katherine
Hepburn and Veronica Lake. And bacause
| suspacted the show would be a trifle
burlesque. But lat me confess that | also
rather hoped for some polished packaged -
slick'n"sleazy ENTERTAINMENT,

Ah, well. By now we must all know just
what a bitch life is. This show could have
been a delightfut drag aver all the royal
favourites in the silver—screen—qusen—
scene. Dreary perfectionist that } am, |
found it a real drudge WHY? Don White,
Ron Gericke, Robert Beare, Prudencs
Firmann, Megan Colliar, and Jim Gill.
THATS WHY! At least the Madame
Narrator (Trevor Sharrard) and the Grannie
{Christopher Harris} are still hopeful even
tho disappointingly inconsistent,

Director Graham Purcell must bear the
responsibility for the uneven amateurish
production; nothing but admiration tho
for choreographer Y vonne Howell. Her
routines are little gems with all the tricks
and flare of the musical film. Footlites
ought to snap her up. If they don’t, the
Law Revue certainly will, And remember,
you heerd it first from me.

Bette Davis (as told to Ruby Kealer)

ALL OF US OR
NONE, S.A.T.C,
Revue, Arts Theatre

BERTOLD IT LIKE IT WAS!

kind of dramatic criticism, Becauss, let’s
faca it, crits are really pretty useless and
not many people read them anyway, but
they are fun to do. So this is just me talk-
ing about a show } liked, 0.K.? 1 stand
naked before the theatrical Nick Lainuses
‘of this worid, The show, by the way, was

ALL OF US OR NONE

—a revue devived from the works of
Bertold Brecht,

— by the §,A,T.C. at the Arts Theatre,

For startars, | really enjoyed the show and
so did the cast; | figure it was their chance
to do a heavy sort of revue/poetic thing
and they obviously dug doing it and it

with first, esh? Well, for those who KNOW -
about Brecht, he’s got this thing callod the
Alienation Effect, you sea, which means
you gotta makae it unrealistic so people
remain detached and objective. Weil the
S.A.T.C, laid that on pretty thick and it
wasn't really very good. And the graup
singing wagn’t alf that good--those high
notes—ouchl

Now for the good bits. The theme was
the rise of Nazism and the exploitation
and oppression of little people. Thera's
this actress, Daphne Grey, played the
part of a bourgaois Jewish wife foread to
leave her German intellectual husband,
standing alona on stage, making one-sided
phone calls and addressing a monologue to
her absent husband, For about half an hour
she held the audience’s attention—little gag-
tures, inflections, facial expression—GREAT!
And does anybody remember Khail
"Jureidini? He usad to be a Footlights/
A.U.D.S. man here at Uni some years
back, He was the star of the show~did
this bit about Arturo Ui, a gangster who's
a claver parody on Hitlar, and he did this
funny walk and quoted Shakespeare in a
gruff Chicago hood voice, which subtly
slipped into a comic Hitlerian speech
about protacting the little people. Funny
and terrifying at the same time, Othars to
do well included the famous George
Ogilvie, actually performing on stage,
singing “Mack the Knife’; with a sly
drunken grin, and Les Dayman askins
historical questions, like “Exactly WHQ
built Rome”’, and *“Was the King of Spain
the only person who wept when the
Armada sank?” etc. Y ou know the
* answers, baby!

By the way, Margret Roadknight was
there, and this incredibly tall, begutiful
and talented lady singer. is really something
else, although the songs didn’t really give
her a chance to exploit her full rangs. She
seemed to be at half power—but that's
enough! '

Final number was a heautiful song—a
revalutionary anthem, “All of us or
None”. And it was sad, Because thay
sang it well: ' .

“Only slaves can free you.
Strike now, not tomorrow",

But as ! sat there, watching thosa actors—
from “Homicide”, “No, 96", etc.~~looking
well-fed but emotional, singing those words,
and watched the audience enjoying it—furs,
some jewals, middle-class students and

MY GODI MEH! | thought, wel! . . . why
~aven’t the SLAVES singing the words?

‘Anyway, it was a great evening’s enter-
tainment. Mo. T hat sounds nasty, doesn’t:

" it? Like I"'m saying: “’A nice bourgapis
night out although paopls are starving and
dying.” Well, | didn’t mean it that way.
Forget the starving and dying people for a
moment—it really was a torrific.show.

came across, Lat's get the draggy bits over

Bart Bother,
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} As concise a History as possible for an

incredible thing.

Captain Beefheart, alias Don Van
Uliet, likas Chinese food, but | don‘t
suppose that would create much of a
stir. He is firstly an avante garde
American muso, who writes postry
to relieve his anxieties. His original

- concept in music was a.unique blues

or as Melady Maker put it, a “blues
exotica'' that is “‘truly surreal in its
spellbinding fascination as looking at
one of those vaguely sinister Doda
objects.’”” Perhaps Dadaistic is the
word to describe his aural imagery

if you’ve heard his records you’ll
understand my difficulty.

0.K., so many idiots get this same
type of build-up and people get

hung on the most banal creative as
“they-don't know how to describe
him'’, but for once, the talent equates
the image. For e start, he has a 4%
octave voice with excellent control,
plays saxes, clarinets, blues harp and
back to his vocals, they are weird. He
is as good live as he is on record at
projecting his genius and personality.

He first came onto the scene as a poet
in the early 1950's and in the early
sixties, he joined with a little known
man by the name of Frank Zappa—
hence the two great weirdly creative
muzos come from the same pot, The
line up contained many people still
involved with both today; Jimmy
Carl Black on druims, Roy Estrada on
Bass, Elfiot Ingber on guitars, {still

. appendage) Don Van Uliet on Biues

Harp, sax, vocals extraordinairre and
Uncte Frank Zappa on miscellansous.
The band split in late 1963 through s
split in direction and personality
clashes between Beefheart and Uncle
Frank {as he is rarely affectionately
called). Songs co-written by Beefheart
and Zappa were taken wholly by the
latter as original4 (among these songs
were Willy the Pimp and the Gumbo
Variarious).

Beefheart formed hls own band which
he called the Magic Band which suggests
the happier attitude that Beefheart had
to his music. Zappa formed the Mothers
of Invention and went on to shock the
wortd with gimrhick after incredible
gimmick. {“it is important to note
that although Beefheart was not a
guitarist, he taught his band every note
of his music which has been called
technically perfect by Melody Maker.)
They produced their first aloum *‘Safe
as Milk"" in 1964, but it wasn’t released
untit June 1968 (in Britain it was
released under the name of *‘Dropout
Boogie'.) It was very bluesy and has
been called by the Los Angeles Times
as "One of the forgotten classics of
Rock and Roll"”. It was also said to
mark the era of American white blues.
(At this time ho had By Cooder, Zoot
Harn Rollo, Rocketter Morton and
Brumbo.} Ry Cooder got the job at

B minutes notice.

His second album was “"Mirror Man"’
which was recorded in 1965 but wasn't
released in U.5.A. until December 1968.
It was recorded live in a Parisian cafe
and is marked bacausa of jts extreme
track length for Beefheart of 9-13
minutes and also for its extreme
“homogenity of sound {Ry Cooder had
left to follow a solo career invalving
masses of sassion work on guitar with
such “’greats’’ as the Byrds, Nail

Young, John Sebastian, L.oving Spoon-
ful, all of whom featured on his solo
“albums.), .

Beefhaarts third album was “Strictly
Personal” which was recorded in lats
1968 and was a continuation of the

first album. There was a lull between

his 2nd and 3rd albums in which he seems
to have spent much time in his beloved-
living room making very few public
appearances, and the same with the
perlod between 3rd and 4th albums.

He had a loyal band of fans mainly
introdtced to his ' muysic through Zappa ..
who'was more populer, and this lessen-
ing the amount of spot light that should
have been shered more equally between
the two: (possibly why he names.one of
his albums **Spotlight Kjd""}.

His next album almost made rock history,
“Troutmaste Replica’” was a double
album recorded in January 1969 and was
marked by a change in style that was

now well rick-orientated. Unlike most
Beef heart albuims, it was released

in Australia. It consisted of short,
cluttered tracks showing many new
concepts.

In April 1969, Beefhaart recorded an
album with Frank Zappa called “Hot
Rats’* when Beefheart received an under-
served last place in the listings, but he
didn‘t complain. This was the first time
they had played together for more

than 7 years.

His Fifth album was ““Lick My Deacles
Off Baby" {1970) which was one of his
worst albums and is not really worth
discussing.

The “Spotlight Kid"' (1971) made up

for the last album, and showad a stronger
tendency towards his blues roots. This
album is highly recommended by the
suthors {For the first time Beefheart
designed his own album covers).

At one stage there were three drummers
in the Mothers of Invention (Frank
Zappa's Band) one of whom was Arthur
D. Tripp 11 alias Ed Marimba who
played Timpanl, congas, drums and
assorted percussion (washboards, etc.)
but left for a two year bit with the Los
Angeles Symphony Orchestra (1967-
1969). {He rejoined Frank Zappa for
one album called “'King King’’ with

the celebrated jazz violinist Jean-Lue

He left the Mothars at the same time as
Qrejon the bassist who on realist is Roy
Estrada who is now playing with Captain
Beefheart who says that "Roy Estrada is
the greatest bassist in the world’’, He
“left’”” Zappa after *‘Burnt Weenie
Sandwich'' which was released in the
American Spring of ‘69.

At this time, with all the aliases, |
frankly am unable to work out who is
who, as according to Lillian Roxton,

the band of 1969 consisted of Doug
Moon, Gerald Hardley, John French
{none of who | can find listed anywhere
else} and the Captain. Many members of
the Mothers were told to “‘get out” by
Frank Zappa end joined with Big-Winged
Beefheart.

Zoot Morn Rolloo alias Alex St. Clair
has been playing with Beefheart since
“Mirror Man’’, as Beefheart spotted him
in Paris after he had been giggling in
various Jazz ensembles throughout
France. He plays Glass Finger Guitar
and Fiute.

Another member was Antennae Jimmy
Semmons who plays a steel appendage
guitar and who left after “Troutmask '
Replica”. )

Rockette Morton switched from Bass to
"Rhythm guitar after *Troutmaste
Replica’” and did the narrations on *“Hair
Pie” of these previous mentioned albums.
Elliot ingber alias Winged Eel Fingerling
used the play guitar in the Zappa-Beef-
heart Band. Performed on the Mothers of
Invention album “Freak Out'’ (August
1966) (for which slbum | am greatly
indebted to the cover notes) but “left”
the Mothers and wasn’t heard of again
till Beefheart took him in for the
“Spotlight Kid"”, Frank Zappa said
about this boy ’He just came out of
the army, lucky for the army*’. He was
not a particularly good lead guitarist
and was somewhat overshadowed by the
genius of Zoot Mon Rollo. | think the
army, in all kindness, must have had a
crushing influence on him as he was an
anlisted man for a number of years {the -
unaccounted for years, | think 1966-
1970). ‘

So perhaps this seemingly pointless list
has straightened out the uninformed and
| hope it does. Captain Beefheart, a
homespun philisopher who has founded
an ardent cligue {you either like him
or you don‘t) and has become somewhat
of a legend, but not one bstter forgotten,
because on two occasions, at the Rovyal
Ibert. Hall in England and on coast to
" coast American T.V. he showed that the

legend is deserved, and that the group

EC

Ponty.} He now is playing with Beefheart.

is a pracise, extremely close play!ng

‘band of individualistic freaks, It is
interesting to note that when asked

for more by the audience, he got out

on stage and whistled a tune called
“more’’, He furthermore did not
disappoint his bookings and completed an
Arnerican tour.

Beefheart also is an imposing figure, in
a pinky orange suit and hlack and \{vhlte
cape {optional top hat} and with his
incredible voice and wit, he holds
averybody. He once said that “’A
psychiatrist is someons who wants to
die, in your other life”. And now with
that piece of wit, for something more
concrete, read the review of his latest
album,

Michael Dutkiewicz and Mark Cornwall

LAPTRIN ARD THE
!mﬁi\m‘ HAGK LAND

Clear Spot Is Van Uliers latest album and
is well constructed musically, impress-
iva in concepts, moody and entertaining,
The album was released some time ago
in Amarica in a transparent plastic
anvalope with the info printed on a

stiff sheet inside. On the flap of the
album is the name ‘““Clear Spot’’ in

a milky blue,

The tracks are axtremely short, perhaps
too short, but not as short as the min-
ute or so tracks on 'Lick Your Deades
Off, Baby*’. Unlike the at times massy
and orimpromptuebits on Zappa's LP's’
Beefheart is always precise, concise and
distinctive. There are many standard
Beefheart concepts on the album plus a
couple of new directions and so the album
is a natural progression from "“Trout-
maste Replida’.

It possesses dome excellent examples of
blues harp and vocal versatility {Beef-
hearts) from Arthur Brownish {or rather,
Arthur Bran copied from the more
experienced Beofheart) like vocals on

_ "Golden Birdies to the melodious
harmanies of the “My Head is my own
House Unlesst it Rains"’.

The best tracks, | think are: "Clrcum-
stances’’ which shows vocals and sensa-
tional rhythm on drums. T here are )
jerky, precise, changes and an excellent
part playing as small tracks. “Sun
Zoon Spark* exhibits 8 tremendous
earthy rhythm as does ‘‘Clear Spot”,
the title track. Thera are standard
Beefheart tracks like ""Crazy Little
Thing" and the first track on the
album that gxhibits a melodic
percussion that hooks on to your

ears straight away. T herg is, however,

- an awkward regression at the begin-

ning of the song that lasts for .5 of
asecond, and this is tha only com-
plaint | have with the musical
quality of the album.

The album seams to be a revolt
against the fade-out ending and it is

a bit alarming and the actual quantity
of songs on the album give it a *'20
best hits' appearance and format. It
is, however, one of his best and
apparently his most commercial
ablum, All the parts are excellent

and there’s a beautiful Rip:off like
piece that: pokes at the Tamla-Motown
sound called “Too Much Time'"; it
even amploys a group called *The
Blackberries’’. Beefheart is a master
of musical subtlety in rock, and

with that note, hopefully of
controversy, | leave you to listen

end judge for yourself.

Michael Dutkiewicz

| stoppad and the FJ's all started, -

| This is the most exhaustiva road test ever

carried out, In. 1952 my grandfather bought
a black FJ (alias: hundred years holden)
and determined to find out if the modern
automotive industry made cars like in

the good ole days. 100,000 miles have

. passed and | have at last compiled our
.in-depth report: I !

‘The F.J wilt always be remambered as the

first car to take the workers to their pic-
nics, the last Australian car to'have real
leather seats; the first to have door to
door carpeting and the last to have'a

|:1/16" thick steel body. 1t was the ideal -~ -
_car to drive to Victor Harbour ata time'

when it was bloody stupid to drive to
Melbourna, R o

| Well, what's happened since thosa'days’

when we could proudly say “HOLDEN" "

‘and nobody knew it meant *‘GMH"’, Those

vital days when pollution was still. young
{and Mengzies tao), when the wars had all

Chaer up, you know vhat's changed ., ..
The roads. It doesn’t matter if you drive a
Rolls or a jalopy, You stili feel a bump -
when you hit one, Now a bump’s a bumps;
‘a-bump;~ But — there areé no more bumps.
Why. pay$378,50extra, just so that the
few times you do.hit a bump its not quite
as bad, Well, the answer’s obvious —a

Rolls Royce is endowed with a considerable

amount of status BUT LET ME TELL
YOU SOMETHING - AN FJ's GOT
CLASS, - ' . :
Here's my poem:
/ was driving along
in my Holden one day
when | hit up a joint
to see what s the point
the stuff wag so strong , . .
‘that f.j. gotgay..... -
1-have learnt my lesson
& storeditaway.,., .
“don‘t point strong joints -

stnogaytj. ..

Maybe. you think 1'm biasad and too

attached to the old Holden. Yat when you

} et out'on the road'in one you*ll'ba amazed,

A good ‘VYEY to find out is.to drive one up
a steep hill, As it approaches it will stutter
and stammer, but hever fear, they are just

" feabla excuses, As you steadfastly progress

up the hill the engine will boil, run outof
petrol, and the car will get a faw flat tyres,
However as you approach the crest thess .’

‘1 symptoms will qisickly disappear and the

car will look: positively gleeful at the pros-

| pact of going down the other side. Ons of

the few tim_es the £.j, will be of any wosry
to you. This unique exchange of emotion

is what makes the f.j. so dear to me. (try
soma smallish hills first)

STATISTICS
Petrol Consumption

The petrol consumption can be very good,
but thg best related feature is the con-
sumption gauge; if at any time you wish
to find how its going just turn on the wind
scri:l:n wipers: | have worked out a rough

5 wipes/min, very good consumption

no.wipes/min, - good to bad

no windscreen wipers — (leaky petrol

, tank too)
Safety Features )

Highest practical speed—35 mph
Performance. :

Just enough to acceleratea in times of
danger, yet not quite enough to be of an y
value, . T ' ;

Speed in gears; not recommeénded
Paint work \ :

Usually quite a bit is heeded,

if you are at all interestad in writing a
review about anything which doesn't fit
in to the normal review format of this
paper, write it than give it to ME c/o
On Dit Otfice,

L. ' S
20-Non Dit Friday, 4th May, 1973
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THEY ONLY COMI:

ouUT AT NIGHT

Edgar Winter [pic

Tha 70's would soem to ba the era of gim-

mickry for rock and roll. The last decadns

progression of counter culture bora fine
fruit such os tho upsurge of follc mugic, the

"ll“Mersoybeat”’, the Stones, a blues rovival
and Haight-Ashbury’s ‘flowor power’ and
resultant head music. But this hos given
way to plostic pop whora offacts und hype
are moro rolovant critorin for racord salos
than musical value. On this basis it would
be easy to can Edgar Winter.

For a start the cover photos depiet him

as o glittaring (and isn’t that flogging a
dond horse?) albino. Wae al) know that
hrother Johnny is the real thing but

couldt Edgar be jumping on tho pink eyed
band wagon? All this would bo OK if only
the music had somuthing to offer—but it's
mostly protty sacondhand, i.e. Top 40
rtb with a ballad or two thrown in but
thera is “Rock 'n’ roll boogin woogie
libluos” — b gutsy piace neatly doscribod by
its namo,

There's aven a roggne . . . But the {ost
track Frankoenstoin is the faco saver, E.W.
double-tracks on ARP synthosiser and
producas somo horrificaly waird sounds
plus an amazing imitstion of n Blackmorae
guitar solo, Put your haadphonoes on for
this ane and soe if it doosn’t bond your
head!

Apart from this act Winter is raroly

gighted instrumaontally, tho' he is credi-

ted with saxas, clarinot, pinno and organ,
timbals and morimba. 1t°s Ronniy Montrose
who comas on strong track aftar track

with powerful but not too showy gaitar
work -~ ha lifts many songs bayond maere
mediocrity.

Aftar his sax work with his brother it
comes as a disappointing, vory avarago

sat from Edgar and the boys in the band,
proving perhaps that oll that giittors is not
gotd. Mika Leach
DER FIIEGANDER
HOLLANDER, 1.G.G,

From Bayrouth 1971, under the direction
of Karl Bobm, comes o new tsatmunt of
Wagnar's “THE £ LYING DUTCHMAN",
Its difficult to rocall 0 more authontic or
authorative trogtment than this. Arnel i
you've alroady got “The Ring'', “Pargifal”
and “Tristan and [solde”, thon ity cortain-
ly indispensgalle und should be aeeired
in preference to Tannhausor' or “'Lohon-
grin’". If you aren't so far into Wagner,
thon Iet me suggost--

ONE, that you not hother with the Ning-
teenth century boyos at all but instead
hit the latter hatf of the 20th €.

TWO, that if you must dabble in decadence
then lotit be Franch froth or talian
acrobatics, and luave the Tewtons 1y
wallow in the ridiculous settimpotence

of those twilight idylls.

THREE, that if you really insist {in the
face of all canons of gaod taste) in con-
franting the Wagnor rovotution, then
please look at the music and nat the
man, :

THE FLYING DUTCHMAN was Wagnar's
first success, in which ho first used the
theme of redemption through woman's
love (which was to recur with absurd
regularity in ALL his loter works). As
opera, tho', its undistinguished. Qnly the
overture suggests his devaloping notions
of the LIETMOTIV. | would salvage the
opera by cutting all of the first act except
the Dutchman’s monolog, This would be
diven in front of the curtain, which
would then rise for the rest of the

drama,

[ts ironic that the sume man who wrote so
much about “‘Opera and Drama’” espous-
Ing a new form of music-dramu should have
bacome the epitome of the flaxenhaired,
helmeted, breast-plated warrior-maiden .
that Justin MeDonnell claims is the very
antltlzesis of music-dramal Perhaps its
Question of heavy-handedness-Nietschke
despairingly withdrew his hope of sal-
vation from Wagnar's satin silk antisam-
titist fetichism and bestowad it on
Bitzet's Medittaraneanism for this very
reason, But if you like Mahler, than you'll
love:anything by this poseur. And isn't
that'what the gramophone is partly

about,

H., F. Chorlay
EARTHBOUND
King Crimson Island

Having read Malody Maker descriptions of
such pehanomenal feats as mallotron dusls
betweon Fripp and Sinfield, the prospact of
2 live King Crimson alburm first struck me
With some enthusiagm. T his album, recorded

- |iat saveral American concerts, fails ssmawhat

;n saﬁsfy_lng this enthusiasm, however. It is
ike caming back to a bacchanalisn party
after everyone has gona home. b

K_mg Crimson’s music is understandly dif-
ficult to perform live, One.onvisages s
pocket orchestra; instead, we are confron-
ted with Robert Fripp on guitar, Boz
Burrali on bass and vocats, Me! Colling on
saxes and mellotron, and fan Walface on
drums, Scarcely sven a skaletal represen-
tation of the King's august majesty; But
they try. This wasted, fleshless corpsa has

Athegali to try,

The inevitabla “21st Century Schizoid

1" opens the album ry sav
version , 8 very savage

doas an inforior sort of scat singing on

Milos Davis. Thore is also a short, ineffec-

A pity; t would have thought it would

Thae saving track, howaver, is the final one,

mako “Groon” the masterpeice it noarly

|

from Boz. His only vocals, virtuafly. He

"Earthbound” and “Peoria”, two vague,
formloss, meaningless and boring instru-
mentals which sound like a very tired

tual varsion of A Sailor's Tale”, not quite
as solid and wall-like a5 the one on “Islands

make a good live track.

fiftoen minute “Groon®, which alert
Crimson freaks will racognize as the ner-
vous, leaping instrumental from "Cat
Food’, At first it may bore, but aftar
sovoral hearings it readily becomes the
best of the five tracks, a barserk, feline
beast bouncing insanely ahl aver your
room. There is only one thing missing
from it, Keith Tippet's Amazing & loctric
Schizophranic Piano, Thore even seem to
bo holes and gops loft discreetly here and
thore for Kaith to fill, His inclusion would

bacomas.

“Earthbound"’ is not a step forward for
King Crimgon, but a stalling for time. If
you want a trua representative of the
Crimson talant, liston to "'Lizard” or
“Islands”. “"Earthbound'” will only sat-
isty you it you ara in tho mood for
seroaming, inhuman but uncomplicated
powor, 1t destroys very nicely.

PREVIN & PONCE,
TWO CONCERTOS,
John Williams and
Aundre Previn, C.B.5.
Provin's concoerto, first performed in
November, 1971, makes no claim to
boing anything but entortaining. It is
wholly tonal and almost ex cessivety
lyrical. The satirical third movement
includns interruptions by o comho of
wlectric guitar, glectric bass, and drums.
Alongside the sound produced by
Witlinms’ guitar and the L,5.0., these
tools-in-trade of rogk oxpose thair
gonro in all its utter rapidity. All gquite
funny, but | doubt whother the rock
heavies would be amused.

Side two contains the Ponce concerto.
The compaser, his name notwithstanding,
has never bean well known. He wrote this
work for Segovia, who gave its first
norformance in 1941, It is hard to imagine
thy master playing it any better than does
Williams on this recording. It is very

much a showpiece for the instrument,
amply displaying the wide range of
sound of which it is capable. T he music
is immediately appealing in a follsy
summer evening sort of way, and is in
fact based to a large extent on Mexican
folk melodies and harmonies, which
**_exhibit, as far as they are evidenced in
this work, a marked affinity with
castern european folk music.

Record Reviews, wherein reviewers try
to make their subjective evaluations

of experience seem objective, just faaks
things up. Look, we all know that what
it boils down to is: do i like it or not?
Having got that straight {and its nat
always black /white) you can give lots of
reasons—u can rationalise it to such

an extont that it seems objective and the
PUBLIC {man!] pays attention to that
crap and forms its musical tastes to
connect with the best rationalised records.
On the other side we got Nick L. trying
to be subjective {and implying some
kinda objective thing with that!) AW
Faok that! | know they're trying, but
no-body pays much attention to it,
nobody wants to hear in words what
records sound like; u want to hear the
record! O.K.?1 So when a friend says
he's heard a good record, u listen to

him (or not) "cos he's your friend and
you know what he likes, u’ve experienced
things with him, u've lived with him—
0.K.7 So i’li teil u what i like and then
say a simple thing about Long John
Silver, Worst of by Jefferson Airplane.
If u sea something u like that i like, then
listen to the record; if u dont, then
listen anyway. i lilke: colours, sunsets,
dawns, moonlight, walking, green/
orange/red, trees, kissing, fires, Ondit,
Paul Pagch, backs/arms/lsgs/pussies,
Sandy, cold/hot days, riding motor
bikes-its the wind, man!—smiling,
yolling, talking, sleeping, Zappa, rain,
Eat a Peach, Neil Young, Jethro Tull,
John McLaughlin’s guitar when it sounds
like the sun {on Dawn), Deja Vu, Chain,
Stairway to Heaven, Pink Floyd,
Fleetwood Mac, {shitman . .) The
Beatles, Lying outside, dope/acid,
playing gamas, not taking their things
too seriously, doing what makes me

& u feel good, moving . . . experience . .
(There's a lot more but . . )

statoment: | really like Jefferson Air-
plane (because they sound beautiful,
Oh, those harmonies, that incredible
quitar, lyrics, beat etc. etc.)

Listen to it—and make up your own mind.
The only thing i wanta do is make u awake,

SAIL AWAY

Randy Newman.

Reprise

Randy Newman usually gets voted

MOST LIKELY TO SUCCEED NEXT
YEAR UP AND COMING ROCK STAR
and gots awards like MOST OUTSTAND —
ING ROCK PERFORMER OF THE YEAR
{any year} and MOST LIKELY TQ
SUCCEED NEXT YEAR. The critics lova
Randy. Randy Newman gets his songs sung
into hits by other artists. Nilsson did a

whole album of Randy’s songs: NILSSON
SINGS NEWMAN [unreleased hara, of
course). Other artists love Randy.

YOU will love Randy, if you get to know
him. This is Randy. Randy is proud to be
American: Randy, as IMPORTER, explains
to all the little wogs how proud they will be
too — In America you'll get foad to eat/
Won't have to run through the jungte/And
scuff up your feet/You'll just sing about
\Jesus and drink wine all day/It’s great to
be an American. )

Randy is a political scientist with a solu- .
tion: Let’s drop the BIG ONE NOW! But
he wants to save Australia cos we got kan-
garoos and surfing too. And he also wants
to build an all-American amusemont park
here. So that’s political sciencel

Randy is Simon Smith and he takes his
{amazing) dancing bear out for walks and
is: Seen at the nicest places where well-
fed faces all stop to stare/Making the
grandest entrance is S.5. and his dancing
bear,

Randy makes rivers burn, Have you ever
watched a river BURN? You will in BURN
ON: Burn on, big river/burn on.

Randy thinks about God a lot, He knows
that HE GIVES US ALL HIS LOVE/Me's
smiling down at us from up above and even

laments: Oh, it's lonaly at the top.

Randy is a dirty, filthy blasphemer. Listen
to Randy’s dirty, filthy blasphemies in
GOD’S SONG lit’s really Randy’s} And
squeal and squirm in delight . OH, Randy!
Randy comforts ol men, in OLD MAN: -
Don‘t cry old man, don’t cry/Everybody

knows how it is LONMELY AT THE TOP. He

DIES.

cheeks (ond writes, and plays) He'll put
ﬁ:ab—apples in YOUR cheoks too if you let
m. B
Randy is a concerned parent. He sends
memos to his son, these kind: A quitter
never wins/A winner never quits/When
the going gets tough/The tough get going.
That's called American character building,
Randy is hostalgic, romantic, he reminisces
Let’s sing a song of long ago/When things
were grean and movin’ slow/And people’d
stop. to say hello/Or they’d say Hi to you.
That’s Dayton, Chio on a lazy Sunday
afternoon in 1903.
Randy is generous, considerate, thought-
ful: Baby take off your coat .. . {real
slow} Baby take off your shoes {here 11l
take your shoes)/Baby take off your
dress/Yes, Yes. Yes./YOU CAN LEAVE
YOUR HAT ON. Ain’t that a nica senti-
ment?
Randy has awful dreams: | saw a vampire/
| saw a ghost/Everybody scared me but you

scared me the most.

Randy Newman puts people on forgets to
take them off. Do the same to Randy. He'll
love you for it.

Randy Newman is an AMAZING HUMAN
and amazing humans deserve to be STARS.
So make Randy a BIG, BIG STAR, And
then ha won't be embarrassed with all those
“ftost promising . . .”’ awards any moare. And
you won't be either. And those crab-apples
WILL be there,

Oh, .. . Randy plays piano . .. and sings . . .
and writes ... GOOD , .. REAL GOOD,

Nick
REVIEWS OF

REVIEWERS' REVIEWS
In future ON DIT will for- '
ward such fetters direct to
the people concerned. We-
reckon it's getting a bit
boring. .

For a brief moment | find it difficult to

take your letter seriously, Your comments
about Nicl¢, lain and myself seam too
pointed to be a more dissatisfaction, and
anyway, who really throws himself into
record reviews body and soul? As an
occasional reviewer, | am no more than a
music freak putting several faclings together
to lot others know how | feel. My reasons for
choosing Zappa’s “Lumpy Gravy"” were two-
fold, First, it is not available out hers, and as
far as | know was never released. Second, |
like it and think other people should at

least be made aware of it, Hence the review.

Why do you bitch so obviously about
“intellectual’” attitudes? It would appaar you
have a thing against examining anything on
any plano other than the most superficial,

I just happen to have a thing about ana-
lysis; no one else has to appreciate it, |

didn’t mention Nietzsche to show off; |
merely remembared a past incident which,
was astoundingly applicable to the present
one,

By the way, my name is SPAN, not Spam,
| chocked my copy of On Dit, and it's
spelt corractly in there. You might show a
little courtesy when you're abusing people.
Smile as you slide the knife in, if you see
what | mean. :

Randy Newman sings with crab-apples in his My opinion is that your attitude to music

{and probably any other farms of art/
entertainment) is on a fairly low level and
‘considerably physical. You have no time
for “pretentiousness” or involvad dissec-
tions of music, because you have never baen
deep enough into your own seff-amusement
to appreciate it, you have never baen hit by
a vecord 50 heavily that you want to tall
others about it, Oh, of course, but you fike
rock, don’t you? “The only pure form of
music’” That explains it. There's not

much in stralght rock to make you want

to stand on a. chair and seream. That would
be embarassing, wouldn’t it?

Oh wall. When nobody’s listening, you can
play your Zeppelin, Purpie and Sabbath
albums until they drive you around the
bend. Whatever turns yot: on, Francis.

' Span

Well Francis or Frank or Mr. Vincent

or whoaver thank you for your letter. |
picked it up in the On Dit office. Time to
write this. Not much to say except I'm
keeping well away from any “intellect-
ualism", sick pretentiousness, and humour-
less seriousness—I‘m serious {really 1-am).

A few points:

1. Unpleasant trends have a habit of being
very unpleasant for those wha consider
them unpleasant.

Itis abvious to me that YOU, at least
you, one person, ong, DID GET THE
HUMOUR OF MY LAST LETTER
{Thank you.) (You did get the humour
of my last letter?}

I am ;erioué about my music JUG JUG
JUG JUG JUG JUG. Are you? TWIT.
TWITTWIT, :

| am INTELLECTUALLY serious about
my music. *’Yeah man, cool, hey cat, this
track’s a groove ... wow man ... no

shit .,."”

THE NEWS (today’s news today/

- yesterday’s records tomorrow) has
GREAT record reviews, JUST GREAT,
Give them a try. C

It follows from the above five premisas,
logically, and conclusively, that | think
:you ara a science student. Am | right?
-+ Science Graduate? Ha—I thought so.

1A really want to say Francis is, thank

E&l‘i | mean, well, thanksa lot for your

K] T . . .} .have taken haed of your lead

.. . | have already spplied for the position
of HEAD record reviewer of Rolling Stone,
"My advica to you Francis is get stoned {find
someone and ask him what that means), I .
base that sound advice on the uplimited:
promise that last santence of yours exhibits,
It's a real gem, Frank, Mr. Vincent .. . tha
neat, precise, parfect Way you sum every-
thing up shows DEFINITE talent, amost
RECEPTIVE mind, I'd love to get back to
rock with you, Frank, rock as in “the only:
pure form of musical creativity,”* but | ‘ve
got ta roll elsewhere, . . ‘

KFeéb COOL, calm, coliected. Drink lots

oF orangs juice with tans of sugar when

your mouth gets'dry ... . | hear on the
orangevine that Bill Haley has ariew LP- -
out soon, called *Rock Around the Clock”, .
13th impression , .. ZAP, what a mothar-
fucking mindhlower, Well, must wali the
cat. LISTEN . ce

Zersion of it with curious alectronic vocals

Non Dit, Friday, 4th May, 197321
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."Geez, 1 dunno, doc. | woke up one morning and e

verything went blank.”
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