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So, you're going to slart teaching nextyear!!

You've almost made it. It's fime 1o lake the
big slep. You're leaving University. You're
going to be a Teacher. Where will you be
teaching next yeare What will you be
teaching next year? Will you be teaching
next yeare What do | need to know?2 [ can't
answer these questions, but | can put some
aqually imporfant issues into your thoughts,
asyouwait by the lelephone thesa Chrisimas
holidays.

Teacher

tend 1o have teaching experience prior fo
appointment. Nevertheless, if you have
special skills and talents or expertise in
particular subject areas, these can work in
your favour.
If you have indicated that you are prepared
lo goanywhere, then youwill obviously stand
more chance of gaining employment. Some
people are afraid to go lo counlry schools
because Ihey believe they can not transfer
backtothe city. This is nolrue. Teachers who
teach in a country school are enfiled to a city
fransfer after
Four

appointments years
for the following teaching
vear are ofien  Tegechers who know all  (poviding e
released  in o 7 appointment
JC’TC‘TY- Thef ihe ‘heorles aren’t isa permanent
tas o o p one}.

allocating muth goad |f ihey If you have
P ' can’t teach effectively oo o
indeed a i [
rommohefor 10 produce student S
There are o fegrning ovicomes. can find q

number of other
personnel items
which  must
happen first. Teachers transferring to other
schools must be placed in another schodl,
all applicants for positions must be rated
and their applications assessed, Teachers
taking leave must be replaced, PAT
(Permanent against Temporary) Teachers
need 1o be placed, inappropriately placed
Teachers need to be placed, applications
for leave need to be assessed and
approved, Teachers relurning  from
secondments or going o secondments need
to be placed or replaced, accouchement
leaves may need finalising and Teachers
moving info promotional positions need fo
be placed or replaced. You may not find out
whether you have a position for first term
nextyear until the week before school starts.

I know it can be very dishearfening to sit by
the phone waiting for itto ring, butyou must
understand the personneldivision is working
very hard to complefe all the above tasks.

If you are not successful in obtaining a
permanent position or contract for first term
next year, don't give up. There are many
opportunities to do contract werk for the rest
of the year starling second term, or you may
get single term contract work. Don’t be put
off by short term contract work; it can work
wellin your favour. Do a good job and geta
good EDO48 (report from the Principal) and
youwill have greater opportunities to teach,
IFyour efforts are directed into Teaching, this
will stand Gut in your appointment and can
only work in your favour,

~ IF altfails, there is plenty of TRT (Temporary - -

Relief Teaching) work available. Get an
authority to do reliefteaching and visit a few
schools to see the school, meet the Principal
- and find out what beliefs the school ethos
incorporates. There is paticularly a lof of
refiefwork in the Northern Adelaide suburbs
and this is eviden! in the number of job
advertisements each week. ‘
Private schools are another option: to
consider, hough Teachers in these schools

great deal of
information in
the “Teachers
Journal” published by the South Australian
Institute of Teachers. Copies are available in
schools, from SAIT or you can become a

SAIT member. The Education Gazette ’

published by the Education Department is
useful information update publication.
Subscriptions to various Education journals
and publications acts as good professional
developmentforyou. You can also getaccess
fo education update information {during
school holiday breaks) by visiting your local
Area Office. Notices and information is
usually displayed on a nofice board and
rolated regularly.

Don't panic about all the issues which you
might hear about in schools, i.e. sexual
harassment, mandatory  reporting,
attainment levels, poor performance, efc.
These are important issues and you wil
become familiar with them in- your school
appointment, If you're not and would like to
become familiar, ask for some in service or
direct your questions 1o the Principal.
Teachers are usually allocated key areas of
responsibility in schools, and the Principal
may direct you to the key information focus
parson.

Spend time reading up on some good lesson
ideas for your first appointment. Teachers
who know all the theories aren’t much good
if they can't teach effectively to produce
student learning outcomes. You've just
completed your degree. You have already
demonstrated that you undersiand the theory
- now put it info practice. What are 'you
going to teach? The year levels you teach
will influence what you teach and you don't
know yet whatyear levels you have, but you
should be able 1o teach any level you're
qualified toteach, sobrush upon those lesson
ideas. T

In conclusion, |'wish you every success in
your efforts to obtain employment with the
Education Department of South Australia. Be
enthusiastic, resourceful, optimistic and

ready for a challenge. Teaching can be a
very rewarding challenge. learning is
lifelong. The children you teach need you to
facilitate their learning.. You need the children
to clarify your beliefs about how children
learn and how fo plan to cater for individual

children’s learning.

Good luck with those applications.

David Lawton

Teach and North West Area Council
Secretary,

S.A. Institute of Teachers
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SHIATSU

SHIATSU is a Japanese therapeutic massage
technique in which pressure is applied along
»f] the acupuncture meridians. This promotes -)
4lenergy flow and brings batance and healing to || ¢+
mind and body.

Treat yourself to an hour of sheer bliss!

Union Building, Adelaide University.
Friday 9.30 am to 12.30 pm
Bookings in the Craft Room

| $20 students, $30 lecturers and other wage
) ‘ earners
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hmielewski new

President

Eric Chmielewiski was elected Union Others elecied to positions included:
President unopposed last Tuesday Executive C -

night by Union Board. Board admin- P::‘gilf‘ﬁng?z:x ee

isters your Union Fee, which is pre-  s,antha Maiden (Lefi

dicted to be to a healthy sum total of  Anthony Roediger (United siudents- conservativel
$2 320 000 in 1993 , Maya Thillakkannu {Overseas Students Association)
The position had been held for the last two years by - . .

Independent faction member Mel Yuan, who retired Chalr?eysgn, Finance and Developmeni
from student politics at least formally thisyear Ms Yuan, ~ Standing Commitiee
who sat on Union Board for a near legendary three  Sujeetha Selvamanikam (United Students- conservalivelf

years, an acheivement only equalled by the equally . .
legendary Monica Carroll, will not be forgotten ~ Finamce Development Standing committee

quickly.Noted for her often less than tactful chairing Annabel Crabb (Unified Team Lef)
style, and somewhat demonized by other Board mem- Daniel Berlossa (Left Labor)

bers, Yuan did bring o forward thinking shyle to the ~ Michael Nissan {Med siudent)
postion demonstrated by the AUU's Strategic Plan, and ~ Maya Thillakkannu {OSA)

a mild obsession with marketing. She also fought for the  John Jiew {OSA]

removal of the graphic design position, a farrago which Helen Rooney (Roseworthy)

led fo emotional scenes at Union Board and indusirial . . . .
disputation Chairperson Catering Advisory Committe

Chmielewski who led the Sport Ticket in this year's ~Samantha Maiden {Lefl)
election has been a Union Board member since 1991.
An ex Orientation director, he was an unsucessful can-  Catering Advisory Committee
didate for Finance VicePresident of the SAUA in 1990 Ting Ba U [OSA]
before turning to Union Board. Chmeilewski is the first Annabel Crabb (Left)
President for many years who is not in any way fightly ~ George Karafolias (Liberal)
factionally aligned, and this in itself will hopefully help . .
produce a far less divided Board, more prone fo alli- ~ Activites Committee
ances than disputation. Of course only time will tell. Annabel Crabb

Eric pictured circa '72" and below more

Vanessa Almeida recentlty

NACieS  FIGHT BACK

W PLAN

“Registered trade mark. *Registered trade mark.

1) Cut out and return the "Burger Bonus" voucher below to any of the
three participating restaurants.

the exit desk at the campus library.
B) For maximum benefit use your card

s many times as you wish betwen
ow and 14/12/92

Present this coupon at any Hungry Jack's
restaurant and you will get a free
Whopper with Cheese with the purchase
of another.
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Limit one coupon per person.

HUNGRY JACK'S SUPPORTING TERTIARY EDUCATION IN SOUTH AUSTRALIA | ™ Gt open a0/ 1752

2) Obtain your 15% discount card from o E;;&e}_ e




SAUA President’s Column h
Susie O'Brien

Elle Dit
| must firslly congraltulate the Elle Dit collective on an excellent publication. My contribu-
tion {typically late) is a feature arlicle on women's bodies and the messages in maga-
zines fo women. | hope you find it interesting.

Holidays

I hope you have all enjoyed your holidays! | have been at a conference in Perth where |
presented a paper on the problems associated with the Open Learning Initiative. | also
spent a few days in Sydney with friends which was great.

Quotas

I received hundreds of replies so thank youto all students who took the fime 1o fill them out.
The commenls were vary useful, and next week in On Dit | will present the results. Thanks
also to the academics, and lizzie Summerfield for their assistance. Al the moment it
appears that sludents favour academic merit as the method of selection for high demand
subjects.

Racism in the University

The University has finished the second draft of the Anti-Racism policy. There will be a
forum for students to comment on the draft in the Staff Club, Wednesday 2 1st October,
from 1210 2 p.m. (The Staff Club is al the eastern end of the Hughes Plaza.)

Enrolment

It seems that the University has abandoned any schemes of upgrading the enrolment
process for nexi year. Instead, they are concentrating on implementing a touch phone
enrolment scheme for 1994. So expect all the headaches and queues for 19931

Fees

The University will probably (despite strong resistance from the SAUA) increase the fee
for late enrolments from $30 to $50 at University Council. However, we look to be
successful in stopping a fee being imposed for amendments fo the enrolment applica-
tion. Why students should pay for what is mostly administrative-inefficiencies (and lack of
money), | don't know!

Missing Exams

You probably heard of the exams that Honours Economics students sat which were lost in
transit to Flinders University. It caused a huge embarrassment for the University, and it
looks as if some tighter transfer procedures will eventuate including photocopying all
papers before they are sent off.

V.5.U. [Voluntary Student Unjonism)

| have received a paper from Justin Kennedy, the President of the University of Western
Australia (the most beautiful uni in the country) discussing the effects of V.5.U. on student
unions. If anyone is interested to read it, come fo the SAUA and grab a copy.

SAUA Council '

I have held the first Council meeting for this new group. We discussed some functions
including @ women's party at Waite, a Bike and Breakfast, moved a motion.against
increasing the late enrolment fee and a few other things. A good time was had by alll
NUS o : ‘

NUS has had to fight quite a few batiles recently; disaffiliations have been waged ata
nnumber of campuses including Griffith {Qld), Monash (Vic), James Cook {Qld), currently
at RMIT {Melbourne), -and Sydney Uni has affiliated. All of the referendums have been
passed-si.e. no campus has as yet disaffiliated. Sydney Uni affiliating was definitely the
coup people have been waiting for. Most of the altacks have been led by rightwing
‘student groups concerned about the Labor domination of the union. ‘ '

Ve

offilcelrs

Hello and welcome to the world of recycle bins and bike racks. Most of you would have
noticed the above on various spots around campus. Thanks to the excellent work of our
predecessors and the security office, there are bike racks in the process of being placed
around campus. We'll give you an update in our next column. The recycle bins are for
aluminium cans, glass and plastic bottles, Please use them!!

There are some events coming up, which may interest you;

1) On Thursday 15th October, from 9-11am, we are holding our first Bike{or Bus) and
Breakfast, to be held outside the Mayo Refectory. On presentation of your bike helmet or
bus ticket you can part take in free coffee, orange juice, and cakes. The event is being
held to promote the use of more environmental modes of transport.

2) “The Road from Rio”, a report by Roman Orszanski for AUFOE. Activities at the earth
summit and global forum will be discussed, at 1:10p.m. in the Little Theatre, Thursday
October 15th. All welcome.

3) From 10-25th November, there will be an exhibition of paintings of Australian
landscape and flora by David Shearman, held in the Ira Raymond Exhibition room in the
Barr Smith. There will also be a Conservation Council stall, which will offer o wide range
of items from the Council's Wakefield straet shop. Sounds pretty sound, we'll remind you
of this closer to the date. ' ; o

4) A public meeting organised by the Wildemess Society will feature Jim Redgate. He
will present a'talk on “Alternatives to the use of Rainforest Timbers.” This will be held on
Tuesday October 20th at 7.30p.m., 1t floor Central Mission, Pitt Street, Adelaide.
We've just received a copy of Environment South Australia, which anyone is welcome fo
come and:peruse. The environment officers subscribe to various other journals, which
you are also welcome to read. Just come and see us in the SAUA.

As for each of us:

" JoDe Silva attended the Ecopolitics & conference, an annual event which was held in

Melbourne this year. The conferance was a great chance to meet people involved in the
environment movement and discuss issues in o sympathetic environmnent. | went to d
great workshop on women and the environment and hope to follow up some of the
discussion with women from this campus. ‘

Tania Collins has been busy preparing a survey on recycling and waste disposal on -
campus, which will be distributed to every department. Special thanks to Carolyn, who
has put-fots of energy.into this project. - 2, ‘
Andrew Wait has organise a bike to uni day, next week. Be prepared to get on your bike
or catch public transport and you'll receive a free breakfastin retum. ‘

- Finally, thanks to Jo and Cathryn, for all their hard work and inspiration.




If there’s one thing lawn
bowlers love, it’s spreading
shit around the rinks. But
there’s one guy who makes
these poo-spreaders look
like rank amateurs. You
guessed it, I’'m talking about
Uncle Roop. Rupert Murdo-
ch. This guy’s such a cow-
boy, he makes George Bush

seem human.

What had sparked this uncalled-for vitriol,
you ask? I'd jusl finished reading a bit of
self-promotion he pumped out in the maga-
zine lift-out of last week's Weekend Aus-
iralian. Nine pages of sycophantic boss-
adoration from Susan Wyndham later, |
have an almost unconlrollable urge to puke
down the throat of the first free-market con-
servative | find. It was all about the grand
plans for art, the movies, tv and so on from
the man who brought us Studs, Cops and
America’s Most Wanted.

Synergies. No, i's not the name of Uncle
Roo's newest frash exiravaganza - it's the
business sirategy to guarantee that we gel
to watch as much “pure entertainment”
media as we can stomach in the future, It's
a beaut plan, too. Roop gets to churn ‘em
outfaster than he can toss off, hardly has fo
spend a cent on production and, with any
luck at all, he'll be able to do the whole
thing and not employ anybody. Anyone
who wanls to gef paid is just @ commie in
disguise anyway, hey Roop? Synergies.
"A book could be made into a film or tv

series and be distributed further by satel-
lite, serialised and promoted in newspa-
pers. Writers, editors, producers and di-
rectors become one huge pool of creative
talent.” Ironic that this was the Hollywood
nightmare that confronted Barton in “Bar-
ton Fink” - a film that was made by Fox,
Uncle Roop's very own studio.

Still, we don't have lo worry about “Barton
Fink” any more. As our Herzog for the nine-
fies says, “We're not going o make self-
indulgent movies ... we are going to make
movies we're proud of.” Hmmm. I'm sure
Hitler's mother would have rethought some
of her maternal pride given half a chance.
Oh, well-no more "Naked Lunch”, but we
will gel a franchised Home Alone “every
lwo years as long as the star stays young
enough”. (I wonder if he even knows this
"star’s” name? No, Uncle - “Inventory,
page 264" is not aclually a name ...} In
the meantime, ol* Roop has some really
big, invenlive, creative, edge-ofthe-enve-
lope-sireiching ideas in the pipeline: he's
going to do copies of Sixty Minutes and
CNN cable news. Fuck me ragged - if
thal’s not an art genius al work, | don'l
know what is.

The really impressive thing aboul being a
Murdoch is that mediocrity isn't just some-
thing you pump out during working hours -
it's a way of life. Anng, she of the wifely
persuasion, spends all day gelting her
New York friends to fax her the gossip
pages oul of the tabloids. That is what |
call commitment! If only it was actually
worthwhile. Butthey do have a social con-
science - Anna recently gave fashion ad-

Al stubbies of Tooheys R

INE timberwork.
vice at a charity stall for a day and even sunken lounge
Roopie himself condescended to spend a and gamesfrooms'
few hours there. Which all fits in rather, " ﬁefzg‘fi; t}w;»'g
neatly - it is the sort of shit-poor, outdated 48 ¢, opened at &

right wing crap you'd expect. They be-{@
lieve in free markets and charity, not in ji@
social welfare. | bet he'd give Milton Frei-
dman a head-job, if asked.

Why am | being so nasty? Because this ! |
sanctimonious mogul owns an enormous
slice of the media that we get served up
and is dead keen to get hold of even more .
And he has the temerily 1o stafe that it just |
isn't possible to dominate in these multi-
technology fimes. And he uses the old “con-
sumer’s choice/ pluralist” rhetoric to justify
it all. That is, you can always choose to
watch/read something else. Forgive me,
but I'm just a lad suspicious of somesone !
whose “synergistic’ molives are maximis-
ing advertising revenues and employing
economies of scale in preference fo peo-,
ple. No, Uncle Roop is notjust an ordmoryl
guy irying fo make an hones! buck and nor
is media just innocent enteriainment. It's |
powerful shit, guys and gals, and Roop !
owns atruck load of it. Who else set aboul \

£, esterd,

canonising Nick Greiner the minute he
gets off on alegal technicality? Now that's 1
flinging doodoo’s in the face of redlity. | ¢
wonder if he'll try to buy “Chances” for his |
tv network? No, that would be SlNergy
wouldn't it2

Scolt Wasley,

Politics Department

- instead of $2.50 in UniBar vﬁer 2.30 pm untll closmg each d

‘ Blue undOld are onsale at $l .8 0

l3th October
AU Film Socne j Umon Cmema of ”The
~ Atomic Cafe” with Jayne Loader and Pierce
_ Rafferty. Director Kevin Rafferty (1982, Black
and White, 88 mins.) and “Hiroshima Mon
 Amour” with Emmanuaelle Riva and Eishi
- Okada. Director Alain Resnans(l960 France,
Black and White, 88 mins.).
‘Wednesday, 14th October
6- 8 pm Classical music in Union Bistro wnth “Felix
Quartet”. ‘
Thursday, 15th October
6-8pm  “Brett Aplin” plumst in the Umon Bistro.
Friday, 16th October
4-7 pm Anything goes in UniBar with ucoustlc acts
6 -8 pm
‘ ‘ Quartet”.

9 pm - late

Cain” and “Iron Shenks”. AU Students $8,
Guests $l2

Classical music m Umon Blstro wnth “Felix

Bands in UnlBur wuth ”Hard Ons" “Mark of

untll end of semeste“

. Commg Soon

* “A Big Day Out” - student tlcket detalls soon.

* “Melbourne Cup I.uncheon” in Umon Blstro Tuesday, 3r
‘November. | | :

SA band win National Campus band competlhon. ‘
Congratulations to “Raisin Toast” from Flinders University whc
won the National Band Competition in Perth last Friday night irg
front of 2,500 people at the Perth Superdrome. You will be able
to see them in the UniBar in the near future. They win a nationafg

campus tour and $3,000 prize money.

Adelaide will be hostmg next year’s final here in September. |

New Union President

Erik Chmielewski, 4th Year Law student, was elected Presuden .

of the Union at a Union Board Board meeting on Tuesday, 6

October. Sujeetha Selvamanikam was elected chairperson offls
the Finance and Development Committee and Samantha Maide B
was elected chalrperson of the Catermg Advisory Commitiece. i




Extract from inferview by Estelle deBates and
Greg McCarlan in Johannesburg, South Alri-
ca published in The Militant, 4th September,
1992,

This is an exiract from an interview with Afri-
can Nafional Congress {ANC) leader Neo
Mnumzana. He is @ member of the Secretar-
iat's Office of ANC President, Nelson Man-
dela, political assistant to ANC Deputy Pres-
ident, Walter Sisulee and Chairperson Oliver
Tambo, and head of Foreign Policy Research
for the ANC. In the Department of Interna-
tional Affairs, he directs work in Europe and
the Americas.

Q: Could you explain why the African Na-
tional Congress has called the campaign of
mass aclions and what its goals are?

A: The campaign of mass action has four
* objectives. One is lo impart a greater sense
of urgency around the need to search for a
peaceful resolution lo the South African con-
flict. Another is to general political pressures
in support of the paace process.

Third is o campaign against the scandal and
corruplion in which the government is in-
volved and at the same time o campaign
against the illegitimacy of this government.
The fourth objective of the campaign is that it
becomes an instrument of political education
around issues that affect the masses in their
daily lives. The campaign will try 1o show
how, in a democratic society, some of these

ECONO

“Can one be an economist and pdlitically -

correct as well2”

Review of a discussion held in The
Mawson Graduate Centre for
Environmental Studies
Thursday 8th October, 1992 at
4p.m.

The Mawson Graduate
‘Centre for Environmental
Studies = presented a
discussion on “The role of
enwronmental economic

analysis in pubhc pohcyt
: deas:on-makmg « Special ‘guest,; .

_ MrBob Delforce, Senior Research Economist
for the Depor?ment of Environment and

Plonnlng, discussed his role in fhis process. "-;-‘h|s cmolySIS WIII often: become essential in

The South Australian. government took an

on -

The Anclent Art of Hair removal

SUGARING

Asuperior way of hair remaval, tachlmg this old: »
| embarrassing problem, loo% natura] mgredlems e :
ensures lovely clear skin. With rio ingrown'hairs. After 7
a pertod of time hair can stop growing

altogether Centuries of use support our clalm

o SUKARI

shop 2/432 Fullarton Road Myrtle Bank
' ' 3790799,

issues can be resolved an dhow ademocrat-
ic society can creale the only basis for a
lasting solution to some of these problems.
In this process, people prepare themselves
for democracy in terms of their ability and
function effectively in making theirwill known.
Thisalso ensures that democracy is nota one-
shot thing but a continuing process. Ultimate-
ly, the objective of progressive forces is fo go
on struggling to ensure that democracy be-
comes more effective and more democratic
all the time.

As far as its impact on the government is
concerned, you have to draw a distinction
between ifs tactical impact and stralegic im-
pact. Tactical impac! would be defined in
this case as getting the regime to be a more
responsible party lo the negotiations - recog-
nising its own limitations, i illegitimacy and
persuading il lo say that it cannot hold the
entire process of democralisation ransom to
the strength of its weakness.

We think, for example, it is very counler-
productive for the regime to go to Codesa
|convenlion for a democratic South Africa)
and say, "After all, we are the legitimate
government and we cannot be persuaded to
surrender power”.

Tactically, you want to push the regime so it
shifts from that position.

Two, you want to create a situation where it
becomes clear even o the regime that it no
longer has the initiative, the initiative is pass-
ing into the hands of the democratic process.

ICS&T

environmental economics initiative by
establishing a permanent position of Senior
Research Economist in_the Environmental
Policy Branch of the Department of

Environment and Planning. This is infended

to ensure that environmental benefits and
costs are incorporated in analysing and
formulating environmental policy in S.A.

Mr Delforce presented an example of how

use value can be attached to public.goods,

such as national parks. Without caleulating
environmental ‘benefits and - costs into
classical economic analysis, options which
may be harmful to the environment can be

" adopted as government policy. According

o I\/\r Delforce, this failure can also be more
costly in monetary terms ina 30 year or 50

'year analysis,

In hisdiscussion, Mr Delforce explcmed that

incorpordied

" discussion
focussed”

Wooa s
. absent in

You want to be able to do this by ensuring
that the masses, through this campaign of
mass action, send a signal to the regime
saying: "We cannot afford your time-delay
tactics. Too much is af stake. Whatisat stake
is more than the survival of your party, but the
future of the whole couniry.” This is the mes-
sage that must come from the masses.
Interms of the strategic impact you are actual
ly aiming at a transformation of the political
playing field in the country. You do this by
making it clear that even though in formal
terms power resides in the hands of the re-
gime, in terms of history, it is the people who
have the power in their hands - they've got
the power to force the regime and the gov-
ermment to grind fo a standstill.

We have economic power which can be
ranslated inlo political power in favour of the
process of democronscnon In the process

“the eleventh hour”, when environmentally
damaging projects would *otherwise
proceed. He admitted that his sort of analysis
makes assumptions about what ‘value’
measures and that other values, such as the
intrinsic
value  of
the site or
the issue of
the ‘value

o
bicdiversily,

are not

into-his
analysis.
A lively

on -+ what

bt hoe

- andlysis. Speakers questioned the method of
* collecting data for the example cited by Mr

Delforce, patticularly the public survey. One

woman, who had exlensive experience ‘in -
- the conservation movement, argued that the
public survey was limited, o the extent that it
_-only asked how much money people were
- willing to spend on certain oplions for -
-envaronmentol manggement. She noted that

"Comment from the audience
b stressed that it is classical
economics that is responsible
for the environmentally
disastrous situation that we for the
are in and that we should be
wary of solutions that only
tinker at that model.”

you are isolating the regime and showing
thatitis becoming an increasingly minor play-
erin the situation. This is essentially the strate-
gic impact of the campaign of mass actions.
It's important having said that to underline
that the target of the campaign is not the
regime but bringing apartheid down and
crealing democracy. The regime is inciden-
tal to that enterprise and is significant to the
exlent that it remains a political force - not as
powerful as it was four decades ago and
cerlainly on its way out - but sfill significant
enough not to be walked over unduly.

The objective is democracy. That is the ulti-
mate impact we hope the campaign of mass
actions will have on the current situation: 1o
transform it, to spead up the process of transi-
tion and democratisation and to install a de-
mocracy in the country.

a significant amount of people were willing
to make sacrifices of other kinds, particularly
with regards fo their spare time, The quesfion
of how much money one is willing fo spend
on managing certain areas effectively
ignores the huge
amount of voluntary
work which people
do for precisely that
reason. B
Another comment
from the. audience
stressed - that it s
classical economics
that is responsible -

environmentally
disastrous situation
that we are in and
that we should be
wary of solutions
that only tinker at
that model.

Overall, the afternoon was a very inferesting

“one, in wh|ch important debates within the

environment movement were discussed, |

~would recommend these ecotalks to anyone

interested in. issues which are central to
political activity for the 90s ond beyond.

Jo De Silva

P.S. If anyone is interested in | futre lolks
watch the Envnonment Officers’ column For
detouls




They took my bank away

Dear On Dit,

Say No to pokies and Yes to ANZ Bank!
My abject horror is now manifest in forms
of anger, dismay and frustration. How on
earth can our se-called Union be acting in
our best interests by kicking ANZ off cam-
pus. | had accounts' with State Bank for
yonks, but with the financial fiasco of late
plus lack of machine (ATM) for SB on cam-
pus, | changed to ANZ. Also ANZ doesn't
charge fees for overcounter withdrawals,
State does!

ANZ is only Aussie bank in Vietnam {to my
knowledge) and in my mind is very pro-
gressive. State B will only let you have one
student nominated account, ANZ has no
limit! (ANZ rhymes with my name but this is
of no due consideration; just coinciden-
tall)

Ans Amstel

Zoology

P.S. All students should be wary of all-in-
one accounts, as all withdrawals get debit
taxed as if they're cheque transactions. SB
likes to promote these accounts. Why?
Because it is a Government bank and they
collect from the uniformed!

Many people have expressed
their anger at the disappearan-
ceof ANZ and On Dit will have an
article explaining the situation
next week. We should point out
that the Adelaide University un-
ion have absolutely nothing to do
with this and your angst should
be directed squarely at the Uni-
versity administration.The Union
have no juristriction over the mai-
ter other than we eould imagine
to express student anger at the
decision.

Elle dit bouget

The Elle Dit Collective

I realise that Elle Dit is not produced for the
approbation of men on campus, and that
my approval of it - or indeed, that of any
man - is irrelevant, Nevertheless, | wish to
both thank you for, and congratulate you
upon, the production of the bes! edition of
'ED'l | have encountered.

In the past, | feel that ‘ED’ has tended to
aggessively marginalise many male read-
ers. Whilst is is more than reasonable - or
rather, imperalive - to exclude male con-
tent from ‘ED’, and to use it as a forum to
highlight male short-comings, violently anti-
male content serves no useful purpose.
Misandrism can be offensive and nonsen-
sical as misogynism. In. the past | have
read 'ED’ and gained nothing other thana

feeling of disquiet that all men could be-

perceived so poorly by women, This year|
have gained much - thank you!

You ask: Can a man be a feministe As
suggested, as a political expression one
can be - and | am. However, as a man |
can never know the feelings of a woman

living in a patriarchal society, nor con |

ever experience the stresses associated
with this. | do notknow what it is like to be
powerless in every aspect of my life - and
hope | never do. | can say | empathise, or
can imagine what itmust be like but in truth
| can not. | have no basis on which fo
found these assertions - | can pretend, but
always hqve an escape route, my sex. 1

can realise all of this, and understand why
one of your respondents was so incredu-
lous of the concept of a male feminist. She
is right: | know a number of men who can
say all the right things for the very reasons
she espouses. (I hope that women can
have enough faith {albeit il-founded) in at
least some men to realise that there are
those of us who would try to achieve some
degree of understanding of the problems
inherent in being a woman in our sociely.
So - perhaps | can not be a feminist, but |
can at least be a humanist. | can not pre-
sume to feel as @ woman might, but | can
feel as a human being might. If my rights -
as a matter of course were constantly vio-
lated or ignored, or considered second-
ary to those of another person purely be-
cause they were wealthier or sironger or
more intelligent - and | had no means of
redress, or even a forum to complain - |
would be angry, depressed, despairing. |
still can not understand the instrinsically
important feelings of being a woman, but |
can empathise with another woman be-
ing. It's not the same, | know.

| have only now, in the act of writing, real-
ised that there is no mechanism in this soci-
ety by which | can attemp! to understand
the female dilemma without censure. Fur-
ther, that any attempt to offer support to
women - at any level - meets with instant
and uncompromising censure from most
men. | can begin lo accept that. More
hurtful is the censure and misfrust of women
when | try to lend support. | can't speak for
other men, but only for myself: | can nol/
will not initiate any overt action because fo
me that would be tantamount to depriving
women of the right o sef their own agen-
da. | do not speak without an invitation o
do so. | can follow, but not lead for | have
no claim to leadership. IF can be of assisi-
ance in any way - for instance, letter writ-
ing for such causes as that espoused by
Josie May (she seeks only women to con-
tact her) - please contact me.

Sincerely

Adam Spellacy

[Postgraduate History)

4 Barr Smith Blues
Dear Editors, ‘

Library Handhng Charges

The University of Adelaide Libraries would
like to provide your readers with some in-
formation on the library’s "handling
charge’ for overdue books. It is not a fee
for service.

The handling charge represents recovery
of the direct costs incurred when altempts
to recall an item on loan fail to produce a
response from the borrower. The user is
wamed that if the item is not refurned it will
be presumed to have been lost and steps
will be taken to obtain a replacement. The
user is also warned that there will be a non-
refundable handling charge’ for this.
Some items are in fact lost, have to be
withdrawn and -a replacement acces-
sioned. Many items prove not fo have been
lost and are eventually returned but in ei-
ther case a significant amount of staff time
is expended. At a time when the Library is
suffering from serious staff cuts and facing
further ones, this staff time would be better
spent in providing services fo the great
majority of other users, for example in more
reshelving, more shelF reading orin exlend
ed weekend hours.

If everyone either returned their books on

time or responded to the first recall nofice
there would. be no costs and therefore no

charges. Users receive due and proper
warning and have ample time to refurn a
book which is overdue; there is a mini-
mum of lwo weeks after the recall nolice
before the change is levied.

Yours respectfully,

R. Choate,

University Librarian.

Dear Ray,

With all due respect, you are
missing the point. The DEET
guidelines on student charges
state that a fee is illegal if if is
used torecover costs in situa-
tions such as that of the Barr
Smith 'handlingcharge'. The
SAUA has consistently pointed
this out. The issue is - the Barr
Smith is charging an illegal fee
and how does itintend to rectify

the problem? Students are wait-

ing.
Sam & Vanessa

Stage diving annoyunces

To cerlain stage divers at the Def FX con-
cerl (UniBar),

The idea of stage diving is io dive into
the crowd, not into the gaps or on top of

fallen people(s). If you continue to dive
like you did, gravity and the cement floor
will provide you with memories of the
concert long after your alcohol anaes-
thetics have worn off.
Catch M.E.

st Year Physics

How to win friends and
influence people

Dear Sir or Madam,

International Friendship Club was estab-
lished in 1950 to promote international
friendship and an understanding of different
customs and ways of life among the young
people of the world through exchanging let-
ters. It isn't connected with any political par-
ty, religion and ideclogy. |

Japanese students are very much interested
in learning English through correspondence
with foreign pen friends and would like to
know many things of your country.

We wish fo have lists of names and ad-
dressed of students who wish to have Japa-
nese pen friends. We will immediately ar-
range for our Japanese members io send
lefters to their friends in your couniry. All the
letters should be written in English. VWe hope
Japanese sludents and your students will be
good friends each other for. a long time.
We eagerly await your kind reply.
Sincerely yours,

Yuzo Inoue,

. President,

International Friendship Club.

We can'l' wait I'o gef your Iel'lers here al'
the On Dit office so get writing! Thrust

| them into the contributions box in the |

SAUA, throw them into the On Dit of-
fice, foist themupon the Post
system(we re GPO Box 498 Adelalde |
Um) or FAX i'hem on 2237165




John Bannon is gone from his
_ decade long perch atthe peak,
and everyone has been very
nice about the whole thing.
Responsibility for the State
Bank debacle has been seen
-to be taken, and with Lyn
Arnold now installed as pre-

. mier, the nearly tired game of

“what happened to our
bank?” has been replaced by
a new round of personality
politics for the media to play
with.

* Before the great bank fiasco, and probably
the Labor government, is consigned to the
- murky depths of memory, I'd like o offer my
own analysis of the poliical culiure which
caused the State Bank’s problems.

Before we say "vale” and install cosy memo-
fies of a nice, if ullimately failed man/
. politician, we should ask "who was john
Bannong’ JB was intelligent, JB cared, JB ran
‘marathons, JB was sincere and of the highesl

integrity, Ve should be happy and proud thaf

we-shared so much lime logether, for B was -

~a goed bloke. These are the sentimental
- undercurrents of all the (relatively) recent me-
_dia talk about the.man and the end of his
premiership, They are probably all absolutely
true, However these sentimenls are of rela-
"~ lively litfle value when put in context of our
current- political climate, and the dreadful
financial condition of our state. | think two
queslions are much more relevant: why did il
happen?; and what, if anything, did we gain
‘in losing so much.

Let's grant Ihe truth of the personality obituaries
that we have been offered: |B was decent,

‘well meaning and so on. More palitically -

relevant, however, |B was largely devoid of

" ideas -he' was a "manager”, content to work -

with the palitical and economic wisdom of the
fime.

The three greal achievemenis of his era are
often touted as the winning of the Grand Prix,

the submarine confract, and the MFP. Aside

from the real or potential environmental costs
of two of these, they are of questionable
financial reward to this state - as far as they
constitute the fabric of economic resurrection
for this state, they do not amount lo much. A
million-plus South Australians will not have
their future assured by the gratuitous destruc-
lion of several hundred thousand litres of
racing grade fuel once a year. More fo the
point, they weren't even Bannon's ‘ideas.
Apart from these “achievements”, however,
Bannon’s government has really offered little
inthe way of new, positive, longterm ideas to
the cultural and economic fabric of the siate.
As said, they were managers. They have
been content o play the game entirely within
the rules of the day.

For most of Bannon's fime this has meant the

economic rationalist, open-market “consen-

sus" approach of the HawkeKeating Federal
Government. Under this polifical and eco-
nomic regime, growth is the ultimate aim, for
then wealth can trickledown to poorer people

and poorer states. Coniralling the broad
.economic setiings by playing with interest

rates, while consfraining wages and public
sector expenditure is the bes! way fo achieve
such growth, and it is socially neutral - that is,
in the longterm the benefits of such growth
will acerue fo all, and no groups or regions
will be adversely affected: Aswe are now all
too aware; litle: of this has worked:

Within the conlext of Australiaas a dedlining
world economic and political power, South
Austrclia has been sfill further in- decline.
Bannon has had to play “caich up”, in that
while adhering to these broad directions for
economic palicy, he has fried fo minimize any
negative results for-South Australia. This, af
best, is a matter for tinkering at the edges, for

the real gains under such a system can only be
realized if business and the national economy
together perform by providing more weallh,
more jobs and better distribution of these
through the various regions and classes within
Australia. In retrospect, it should be clear that
the boom in inferest rates and property values,
and the proliferation of speculative, rather
than productive investment were the real
effects of economic policy in the 80s. These
have been enormously destructive in terms of
thir effects on the national economy, and in
ferms of their specific effects on particular,
already vulnerable groups and regions within
the country - South Australia for one.

So, what has this o do with the State Bank?
Simply this: while Bannon may wall have
been foclish o trus!
in speculativa
antrepranauralism
as the vehicle for
restructuring and
revitalizing  the
sconemy. (and de
spite tha oplimism
and rhateric com-
ing from Canberra
this furned outto be
the form cf business
favoured by 80s
policy) those ideas
were not his. They were the idea of the
Federal government, of Treasury, and of the
general media who are all trusted in and
valorized economisfic forecasts and method-
ology to an insane degree. They are also the
ideas of academics throughout the nation
who either agreed with such methods and
thetoric, or who failed utlerly o voice their
opposition in a fashion that was persuasive to
the decision makers and ' intelligible to the
public. And lastly, we the trusting, apathetic
public. We who barrack for political parties
as if they were fooly teams, and who submit
so readily, hungrily fo that shallow media
game-personality politics. Did you shout “go,
Bondy, go!"2: were youfascinated by Hawke's
charisma, tears, family-drug-scandal, infideli-
ties; did you put up with economic jargon that
you didn't remotely understand, despite the
fact that such terms as monetary policy, and
so on have entfirely consirained recent politi-
cal/economic debate?

Collectively the whole nation in one way or
another placed absurd faith in the program of
the 80s. Because it was easier, for sure, 16
have faith in axiomatic solutions that ultimately
derived from Canberra, or the market, or

some theorist, or some theorist, or anywhere -

else but our community. And because those
who could have thought otherwise or investi-
gated more deeply, more determinedly failed
lo do so, and because we place such impos-
sible demands on our polifical parties to do
the work for us, within three years, and never
fo change their minds, never fo be wrong. -

Responsibility is always someone else’s do-

main, and we damn them if they cannot
deliver, o ‘
The State Bank's excessive and debts are not
John Bannon's responsibility - he wasn't the
ideas man, he was only ever going fo try and

"While it seems certain that
Bannon, Marcus Clarke, and the
State Bank Board have all been
guilty of, ut various times, idiocy,
complacency, curelessness and
many other errors, to blame them
is to ignore the big picture.”

manage as best he could with whatever was
given him. Bannon never sought @ mandate
to reform, and we probably wouldn’t have
given it to him if he did, not while it seemed
easier fo trust in hotrods - both those of the GP
rack and those of the business and finance
worlds. While it seems certain that Bannon,
Marcus Clarke, and the Siate Bank Board
have all been guilly of, at various fimes,
idiocy, complacency, carelessness and many
other errors, lo blame them is to ignore the big
picture. The real faull lay with the rationale of
an era, with our acceplance of, and reliance
on, the freemarket ideals of radical right wing
theory. If we are to hand out damnation, let’s
make sure the blame lies with those who are
iruly responsible: the uncrifical, cosy media,
: the parties
and instifu-
fionsin Can
berra who
sel the no
tfional
agenda,
and  our-
selves - for
being salis
fied with
such shal-
low, short
term solu-
fions, and for being happy to let responsibility
lie elsewhere. -
So, what now?e Bannon is out, Amald is in. In
the accepled wisdom of the personality ap-
proach we have a new regime, with the
advent of a new chief player. But what will
really change? We still, as in Canberra, have
an opposition party which is intent on doing
the whole 80s thing even more zealously,
which is even more trusting in markets and
economic selfings and the Irickle down fallacy
than recent right wing Labor parties in power
have been. We siill have politics, with the full
complicity of the media, that is controlled by
the compelition ethic and the growth ethic.
The short term need to maintain power still
predominates. Many of our financial instilu-
lions are crippled, or are carrying forn ham
strings atleast, our environment lies open and
bleeding, as do the many unemployed, and
yel we sfill want to believe the promises,
without ever attempting, or being encour
aged, fo investigate them.
The costs of the 80s are enormous, and few
have benefited. Global resfructuring may, as
80s’ enfrepreneurship did, bring riches fo
some individuals, to some corporations, and
fo some politicians; it probably won't hurt the
media who will always marvel af the specia-

cle, withoutiaking responsibility for it. Butl see

litle hope thatlocal communities, or the global
environment will be anything but endangered
so long as we place our trust in axioms,
markets, and the political shorterm. Vale,
indeed, JB - | only wish you were able to take
the ills of the 80s with you. But they are our
responsibility, they were not of your making.
Your, and our, erfor was believing that they
could be managed.

Scott Wasley




Sons of the South ... you real-
ly must get up

Sons of the South, awake!
arise!

Sons of the South, and do,
Banish from under your bon-
ny skies

Those old-world errors and
wrongs and lies.

Making a hell in a Paradise
Thatbelongs to your sons and
you.

Mr. Henry Lawson wasn’t in
two minds about his young
Australia when he wrote ‘A
Song of the Republic’ in 1887
as this, the first verse, clearly

shows, Lawson and other members of a
kind of infellectual Push satialed a hungry
‘Bullefin’ magazine with their angry calls for
Ausiralia’s federal birth to also mark the day
our country broke with the British monarchy.
The British made a present of our federal
constitution in rather the same way that mums
and dads give their progeny a faintly ridicu-
lous wooden key on their twentyirst.

For a number of reasons though, dear old Oz
didn’t take the hint from Mother England that
the bedroom was needed for lease to pay-
ing borders, that Oz was eating the parlour
bare while the sun was sefting on an empire
and that Mother E. had {and this pains a
parent to say so} well, sort of tired ofthe child
long before when Right Minded Englishmen
decided lo slep exporting bread thieves.
But Oz liked living with Mother back them.
So it stayed on fill middle age, running the
occasional errand at Mother's behest in “14
and ‘39. Australia grew fat and complacent
in the misiaken belief that Mother still loved
her young one.

The 1950s saw the emergence of a rather
disturbing Oedipal complex in fact. Royal
ism was rife and received pronunciation in
private schools perpetuated the rather sad
belief amongst those that spoke Culiivated
Australian that they might easily be mistaken
for Oxbridge scholars upon a visit to Great

Britain.

Then there was embarrassing Bob Menzies
who kept but seeing a young Queen Eliza-
beth walking by and told us so in a manner
that would loday render him suspect of child
molestation. But "Pig lron” was not alone in

* his sycophancy. While we pretended, the

British condescended.

The 1960s by contrast saw generations of
dogma unquestioned and rejected all over
the world. Auslralia’s elder, wayward broth-
er America caplured the imagination of Aus-
fralia’s young by reviling with Vieinam on one
hand and seducing with fast food and the
promise of a New World on Ihe other. Moth-
er England slipped from the forefront of na-
tional consciousness deslined never o recov-
er.

During the 1970s Australia began o discov-
er its own private parts. Sort of a much over-
due puberty really. Our intellectuals flirted
with film and force to consummate some
mighty fine relationships - in the missionary
position perhaps but at least we were the
partner on fop for a change. Australian’s like

Barry Humphries, Germaine Greer; Gough

Whitlam and Donald Home prodded their
countries collective imagination so much that
we began o think about some kind of nation-
al identity. Cerlainly it was difficult fo recog-
nise any particular feature and it still looks
different to different people, but this in itself is
indicative of the kind of sophisficated, com-
plex selfimage that is common amongst con-
fident nations.

Unfortunately we all got a bit side tracked
during the decade that followed. All that jog-
ging, assetstripping and French champagne
left litle time for wide public reflection on
such gentle esoferic a as nationhood.

A certain A, Bond did win a boat race
though, thus leaving Anglo Australia even
more comfortable inthe myth thatwe are, firs!
and foremost, a country of sporting greats.
Mythical or not, the feeling is very real and,
superficiclly at least, provides one form of
cohesive force.

Sport of a different kind, the Australian Re-
public Movements, an organisation with
born again zeal, is now looking to spread its
republican message and influence through-
out the land. The Movement's-aim is public

education as to the benefits of frue independ-
ence and siresses that it is pro-Australian, not
anti-Brilish.

Curiously, it was on a visil to England last
year that | read of the movement. In four
square inches of space near the fop of page
seven of the Manchesler Guardian | saw
mention made of Mr. Schacht of the Labor
Party announcing that an Australian republic
for 2001 is now a parly aim. The arficle
concluded with some difficullies that have
plagued non-republic Ausiralia since federa-
fion; for example non-uniform railway gaug-
es between the States.

Railway Iracks, fat or skinny, a republican
problem? Three possibilities immediately oc-
curred 1o me.
The journalist
didn't under-
stand republi-
can  objec-
fives, the
journalist
didn'tgivetwo
hoots what the
real objectives
were or per-
haps in a re-
markable dis-
play of
adroitness the -
reporter knew

do mot

that the Queen ° ®

was an albo- in igsues
fross to a uni- 1]

form railway irude'

system,

Whatever the case, the article was very shor,
withou! editorial comment and seemingly

unique among Britain's quality papers. Posi- -

fioned between a piece on bestiality and

another piece on Russian queues as the litfle -
story was, | couldn't help but wonder hoiw

important he whole prospect was lo the Brit-

ain. | resolved therefore to ask the first to-and-"

from that | came upon. ,
When | asked my Llondon host, a grac10us
man of 70 odd his feelings, towards a pro-

posed Ausiralian republic, he replied with

gentle surprise “Oh. Aren’t you already?”
When the shock that accompanied my re-
joinder left him he said with a frown “Listen
here. Won't be giving the Test the shove.
Anything like that. Will youg" A litle later
again he gave me a sanguine “Well goed
for youl”

But it should not really matter to us what the

English think of our aspirations. Even if aban- -
doning the Queen of England as our constitu-

tional head was somehow rude or offensive
to the English (and remember, her Majesly is
1o us the Queen of Austialia, not the Queen

of England] the worthiness’ of repubhcon'

ambition remains unaffected: :
Asitsohappens, wewon'toffendthe English

because they just donot care. The European.

Community commands their full attention and

“Australia was long ago relegated to the role
of compeitorin issues of world trade. A touch

ignominious for a former colony, what?

- Importantly, noone seriously argues that leav-

ing the Commonwexilth upen’ becoming
republic is necessary or desirable anyway.

- Culturol sporhng and goodwdl fies berween ‘

"We won’t offend the
English because they just
care.
Evropean Community
commands their full
attention and Avstralic
was long ago relegated
to the role of competitor

“Wakey, wakey. -

the Commonwealth countries are all but in-
dissoluble. The Brilish royal family will re-
main welcomed and honoured guests o our
country. We can even keep the flag if that's
what people want.

Shifts away from Mother E. some sublle,
some notsohave been occurring for years if
we arelo be honest. No more appeals tothe
Privy Council, no more "God Save the
Queen", no more Royal coatalarms above
the bewigged judicial heads of state and
federal courts. Imporiantly, the shifs have
been in one direction quile unwaiveringly.
Republicanism is simply another such shift in
that same direction. In many respects, il
would not so much be the cause of further
change as simple
recognition that
the couniry has al-
ready changed
dramatically and
irreversibly during
the last few dec-

The

ades.
Immigration poli-
cies are a good

example of ongo-
ing change. The
Anglo-Saxon ho-
mogeneity of Aus-
tralia was ban-
ished by those
Europeans who
chose Calwellian
Oz over their Or-
wellian  home-
lands after World
War Two. Asian migration over the last two
decades has banished a homagenous west-
‘ern European look all together.
Republicanism is one way of helping fo con--
‘solidate aftiludes to all of these changes.
Racism is busy tearing Europe apart at the
moment but we are perfectly positioned here
~on our island conlinent ten thousand kilome-
tres away from. "Those oldworld errors and
wrongs and lies” lo address principles of
tolerance and racial hormony fo ov0|d the
former,

There is also the need lo resolve ihe quesfion
oftolerance of a constitutional monarch with-
in the democratic national framework. We
should ignore bleats of ‘figurehead’ orclaims

of world

' that the Governor-General is of more impor-

tance to “Woman’s Day" than fo the runnirig
fgovernment S|rJohn Kerrput “paid” o that

idea. .

And where was the monarch when Colonel

Rambuka was busy dismembering the Fmon

government?

Constitutional monarchs, like policemen on

radar fraps, are never around when yeu real

- ly need them. _
~ . Breaking the last symbolic and govemmentof‘ v
'close” lies with Mother E. and having a goat
“nationhood. alone ‘and  unaccompanied

“seems o me the sort of challenge a country of
larrikins would leap at. More solemnly how-
ever is the very real threat from- dld-world

‘prejudices 1o the social fabiic of a young

~country where Anglo-Saxons commond an
evet diminishing majority. :

Trevor Bailey.



women lo participate in the feminine continuum, primarily
because they devole a large total of their copy and
advertising space fo detailing the various ways in which -
women can parficipate in their sociely's inlerpretation of
woman by decorating and sculpluring their bodies The
“magazine editors and publishers have a significant stake
in ensuring that women continue to buy perfume, make-up,
new clothes and go on diets as the advertising from these
industries counts for the major part of the magazines'
revenue.
The messages in magazines differ greatly, but most project
a similar idealised femininity for women o ascribe to, and
most convey the message that non-participation in the
feminine continuum will cause them lo be rejected as real
women by men and women. Women are instructed to use
a variety of chemical products in order 1o halt the aging
process, such as hair dye and anti-wrinkle creams and fo
use a huge variety of cosmetics for the face and body.
Women are to adorn themselves in the latest season’s
clothing from Australia and overseas, with models
suggesting how they can (or should) look every minute of
the day. There are no grey hairs, stubbled legs, hairy
armpits, pimpled skin, laddered
stockings, wrinkled eyes, dimpled
butiocks or jiggling thighs. The only
images of anything less than carefully
created and maintained feminine
perfection are "before” shots
presenting "real” women superseded
by airbrushed caricatures of their
former selves.
Models are often pre-pubescent, with
orie Russian model gracing the cover
of Vogueatjusttwelve years old, while

In our western capitalist society the
female body is critical to what
constifutes our conception of women,
In order to be seen as a real woman in
our society, women must subscribe to
various notions of idealised femininity
along an ever-changing continuum
which I will call the feminine
continuum. Women’s participation in
this continuum is based primarily on
the appearance and decoration of
their bodies, rather than their minds or

their genitalia. VWomen who choose not to

participale in any way are denied access lo a female
identity by society in general.

One of the most important discourses acting upon

women are women's magazines. As Wolf in The

Beauty Myth explains, women's magazines for

over a century have been the most powerful

agenl for change and are an essential part

of women'’s mass culture as they are one

of the few aspecls of modern culture

designed only for women (The

Beauty Myih, Vintage London,

1990, p. 64). In Australia, the

great proliferation of women's

magazines illustrates the

enormous market in

Ausiralia  for  this

medium.

Magazines are

one of the mfos|t many others are anorexic or bulimic.
poner U Wolfadds that pictures in magazines
O, rhc € sr are frequently retouched - a little

a

rimmed from the hips or the thighs -
¥ qirbrushed, recoloured and even
strefched vertically to make the model
appear tallerandthinner. WWomen are
presented withimages of the feminine
ideal to aspire to that are not even
real! Magazines call non-models “real people” (as in
"Real People talk about Real Sex”) because models
as they appear in magazines are frequently not
real people.
The body is used to constitute woman
because the image of the body forms the
boundaries of the ego or inner image
[Pateman, C. and Gross, E. (ed),
Feminist Challenges, Allen and
Unwin, Sydney, 1986, p.
142). Starting as far back as
Plato, a denigratory
representation of the
bodies of women
was used fo trace
out the
boundary of
e 1
legiiimate
*ideriiy,
By,

For women who are obese,
the punishment for failing to
adhere to the female
continuum can be severe.
Fatness is seen as signifying a
psychological deficiency or a
character flaw, with the result
that many overweight
women suffer a severe
collapse of self-esteem and

controlling women's bodies, men can also control their
minds fo ensure the continuity of the feminine confinuum.
Many women see the way they look to dictate the way they
feel, so if women are constantly striving for unrealistic and
unattainable goals, their selfesteem suffers as a result. For
example, as one obese woman states, “You tend to think
that you're not as good as - as feminine as other women”
(Michelle, caller on Radio 5AN, Adelaide, 6th November,
1991). It is in men's best interests for women to feel this
way; for example, in the United States the 20 billion dollar
cosmetic indusiry and the 300 million dollar cosmetic
surgery industry feeds off women'’s insecurity about their
looks, and the construction of the feminine identity through
women's reliance on these products. By and therefore feel
the need to participate in the feminine identity, men are
ensuring that women remain oppressed physically and
psychologically.

| will now discuss the role that each individual woman
plays in assessing {ore rejecting] her place on the
continuum. Women are bombarded with many conflicting
messages and, according to their information, experiences
and education, will make a variety of different
inferprefations of the way
in which their body can,
or should, represent them
as a woman. Some
question whether women
accept women accepl
these images and suggest
that  women  use
magazines as a fanlasy
escape (Buswell, C.,
Women in Contemporary
Society,  Issues in
Sociology, Macmillan,
london, 1989, p. 92),
yet | would argue that
even as the basis for a

eHeChveness' fantasy, images in

magazines sfill represent

for many women what

they should look like.

Women's magazines do
provide some conflicting messages, in some case urging
women lo throw off the chains tying them to the female
continuum, while on the next page attempting to lock
women fighter than ever.
The consequences for women who do not parlicipate is
that they are not seen by men and other women in our
western society as women. | would argue that they do not
actually become seen as men, but rather just as non-
women. In Australia, epithets such as “butch” are commonly
used to describe a woman with very short hair who wears
no make-up or who has - horror of all horrors - long arm-pit
hair. As Bartky explains, many women will resist the
messages that dictate that they must be beautiful, but few
women can resist the sense of identity that comes with a
"feminine” body and to assume that women will reject the
continvum totally is lo expect many women lo risk
desexualisation {Diamend, |. and Quinby, L. (eds),
Feminism and Foucaulf, Northeastern University Press,
Boston, 1988, p.92). As Susan Brownmiller writes,
... femininity was a challenge thrown down 1o the female
sex, a challenge which-no self-respecting proud young
woman could afford 1o ignore ... (Brownmiller, :S.,
Femininity, Fawcett Columbine, New York, 1984, p. 13).
For women who are obese, the punishment for failing to
adhere tothe female continuum can be severe. Fatness is

)\ character flaw, with the result that many overweight
‘women suffer a severe collapse of selfesteem
|\ ond effectiveness. Fat people are considered

) sexually and socially immature and are

~as the ‘American. Diet Guardian
sneering when the door of the fridge
“isopened.

seen as signifying a’ psychological deficiency or a-

reated like children, with gadgets such -

The point is that in many aspect, participation in the female
continuum can be very costly forwomen. For those trying to
ascribe to the current “tyranny of slenderness”, it can
dangerous as well.

Kowalski in an article fitled “Fat Liberation ... Some Facls*,
writes that diefing can cause kidney disorders, heartatiacks
and diabetes [Kanter, H. et al (eds), Sweeping Statements,
Women's Press, London, 1984, p. 213).In some sections
of the American community, one in five students have
anorexiaand up o six times as many students have bulimia,
in many cases as a result of pressure to conform o idealised
inhuman body weight standards. In the United States, the
33 billion dollar diet industry depends on the fact thal

women feel the need to lose weight, will go to almost any~

lengths in order to lose weight and that 96% are
unsuccessful at doing so. Naomi Wolf comments that thin
is politically and economically, not aesthetically pleasing;
women are not told that men find women's “real” shapes
atiractive.

There are many other costs for women entering the feminine
confinuum. It ensures thal women are kept poor; 25% of
young Australian women spend 33% of their weekly pay
on clothes; I cant help myself. The high | get from buying
clothes is worth not being able to afford 1o buy lunch any
day except pay-day (Wikinson, L. (ed} Cleo, December
1991, p. 197). Women are also, al times, in constani
agony from restrictive clothing such as high heels, as one
Sydney woman describes: ‘

... 1 spent a good deal of my waking hours feeling like a
veritable cripple. My big toes, chronically crushed. My
arch, chronically sore ... (Wilkinson, L. {ed] Cleo,
December 1991, p. 105).

Many women see their bodies as objects to be sacrificed
for beauty. They are also encouraged to use up a great

" dedl oftime and energy devoting themselves lo their bodies

in order fo parlicipate in the feminine continuum, says one

woman; “V'm always worn out because | have to exercise
six fimes a week.”

The feminine continuum is dictated mainly by men although
the details of what women have to do their bodies in order
to be seen as women is policed by men and women also.
Women regarded as overweight relale how they are
regularly told 1o lose weight, sometimes by people that
they hardly know. “People have always said that | had a
beautiful face and ‘if onlyyou'd lose weightyou'd be really
beautiful’,

Women are some of the harshest promoters of the necessity
loenler the feminine conlinuum. As arecent Cleomagazine
arficle fitled “Why Fat Makes News" states, when women
were shown fashion spreads of “real” women with slightly
fat thighs, 70% said “I'd rather look at some one more
beautiful”, and 95% said that a closeup of a woman’s
dimpled thighs were a “tolal turn-off” (Wilkinson, L. {ed]
Cleo, December 1991, p. 180). The guill and shame
associated with abandoning the continuum or at the least
failing to participate fully means that many women are self-
policing, judging themselves in anexcessively criticallight. - ¥
| will conclude that women's bodies are crilical to wheglt . %
constilules woman in our western capilalist society. In order'w-
to be seen as a real woman, women must parlicipate in .
some way in the feminine confinuum in which they earn a
place through the adornment and shaping of their bodies.
Women receive avariety of conflictingmessages detailing
what they can or should do o participate in the continuum,
largely through women's magazines. Such magazines
presen! a distorled view of what women’s bodies and
faces really look like, ensuring the physical and
psychological repression of manywomen whoconcentrale
on striving for the unattainable images of female perfection
celebraled on the glossy pages.

Susie O'Brien -

Lethal Weapon i
Academy Cinema

If two-dimensional, larger-than-life characters are what you're
after, Lethal Weapon Il supplies this and more. The actors were
constricted to the surface of one large flat screen, did lots of
jumping up and down, scuttling sideways and strangely, much
shrinking and growing - | think we were supposed to imagine

that they were moving closer or further away from us.
By a stroke of fortune, the chairs we sat onwere facing this screen and we set the focus on our
eyeballs at thirly metres distance. People in the front row set their focus at ten metres distance. After
the movie, a person with a thirty metre focus setling recognised a longrlost friend with o ten meire
selting, when they were thirty metres apart, but before he could get within ten metres s that the
friend could recognise him, the friend went off in ancther direction. lonely, dazed. - :
Oh, the movie. Lethal Weapon lll begins with a large bang which sets off a lot of subsequent
bangs with the occasional scene conlaining actors for variety. The strength of this film is the way if
~ flows - there are no long diversions of gratuitous violence and sex scenes or exiended buddy
reminiscences - the development of the main plot is always at the forefront.
The plot is about a bent expoliceman who uses his inside knowledge to steal. a cache of
confiscated weapons from the police before they can be destroyed and resupplies the street
gangs of Los Angeles. Mel Gibson and Danny Glover porfray police officers out to stop him. joe -
Pesci returns from the last Lethal Weapon mavie but hasn't much-to do: :
The movieisavisual action feast with the obligalory car chase on very busy dnd dangerous roadls.
| There Is a good mixture of action, romance and humaur (both visual and oral). The pace is fast,
|| allowing director Richard Donner fo gloss over the unbelievability of the comic book-ike characters.

| -The performance of the main actors is good for this style of movie- not too much depth and plenty
of surface appeal. Mel Gibson finally sounds convincingly American.
- Lethal Weapon litis good for a bit of escapism but once it finishes it has little relevarica to the real
world, soiitis soon forgotten. Perhaps that's the secret of its success.

‘ Shane Doohan -
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Derek Jarman’s latest film is Edward Il which is a cinematic
version of Christopher Marlowe’s tale of love and sirife in the
palace. The film is visually striking and Marlowe’s rich language
is used to good effect, but the thrust of the sfory seems to lose the

way in Jarman’s hands.
Edward lis the story of the relationship between the king of the fitle {Steven VWaddington) and his
lover, Gaveston.[Andrew Tiemnan). The king comes inlo conflict with the heads of Church and
Army because of his association with Gaveston and the whole ship of siates slips info froubled
water from thereon. Jarman's implication is that this conflict comes as a result of the overwhelming
homophobia of the powersthatbe {apart from King Edward of course), which he uses to
illuminate the position of gays in Britain under a Conservative government.
Unfortunately Marlowe's play just doesn't support this. The text of Edward I lists a number of
reasons for why Gaveslon is despised by the upper echelons of British society: he cosls oo much,
he distracts the King, and he is oo common lo deserve the fitles beslowed upon him. If Mortimer,
head of the Army, despises Gaveston because of his sexuality, how come he tolerates this in his
king2 The reason why noone likes Gaveston is clear: he's a nasly, lesring, arrogani prick who §
deserves averylhing he ges.
Pethaps also because Edward Ilis @ one and a half hour version of Marlowe's four hour play, the
story comes off looking just a bit awkward, Gaveston, exiled by Edward’s father, is allowed to
return upon Edward’s ascension o the throne. He is soon forced inio exile again, then allowed to
return, then exiled again, before the really mucky stuff begins. Gavesion comes across as a
human yoryo.
But if you're prepared to overlook jarman'’s slight misuse of Marlowe's play, Edward If succeeds
admirably. The film is a rich and interesting celebralion of homesexuality and, in particular, of
Edward's and Gaveston’s powerful relationship.
Edward llis a very visually appealing film; it's all localed within bare stone walls with consciously
theatrical lighting which doesn’t undermine the film’s modem setiing but it does successfully
underscore the film's poignant mix of love and power. Il is dominated by close-up shots of the
charadters, which works because of the solid acting all round . Patticularly from Tilda Swinton as
the alienated Queen.
Edward llis a delightto wailch, ils richness easy on the eyes, a film which brings important themes
lo the fore, even if it doesn't examine them too thoroughly. Enjoy this film, just don't study the plot
foo closely. : :

Nick Smith

Let me begin by saying that | have read the novel The Power of
One andthatl enjoyed itimmensely and would recommend itto
just about everyone in the world. So, it was with great
anticipation and expectation that | went to see the film The
Power of One, directed by John G. Avildsen (of Rocky and
Karate Kid renown), and based on the novel by Bryce
Courtenay.
I was disappointed. S
A greatdeal of the siory had been changed with huge chunks laken away and other new
slabs added in. | understand that being such an epic story there was a definite necessity for
alteration and adaptation, but | was disappointed nonetheless. ;
The story is about Peekay - a young white boy growing up in' South Africa around the fime
of World War 1l A parficularly tumuliuous period and place by anyone’s standard.
Spending time in an Afrikaner school {full of children brought up 1o hate blacks and just
about everyone else), Peekay, as a particulary well spoken and overly-articular five year
old, quickly learns the meaning of hate and reduction and companionship and loneliness.
Without parents, he spends his next six or seven years {until he is about fourteen) in the care
of Doc. Doc is an endearing, aging German musician and great mind who educates
Peekay in the finer, intellectual things in life. ‘
World War 1i-is raging in Europe and elsewhere and Doc is imprisoned by the
predominanily English population in the town. Peekay has permanent visiting rights and
learns herein prison of the plight of the black peaple in a society governed by the evil and
“brutal apartheid system. Peekay is also taught to box by a black prisoner known as Geel
(Yellow) Piet who is playzd wonderfully by Morgan Freeman. ' 3
‘Peekay then goes to an English-college and as an eighteen year old his role is played
 rather well by Stephen Dorff. Here, Peekay's life tums into a fight against apartheid and
racial oppression. ,
The film inevitably winds its woy towards a viclentand predictable climactic confrontation
- between white and black and white. There islittle character development in the film, apart
. from Peekay and perhaps Geel Piet, and subllety was missing in the delivery of the of the
. .condensed sfory. o o L
My advice would be to see the film and then read the novel. Better still, simply read the
novel, ; ‘ ‘
“Martin Richardson




Being the On Dit wine columnist is finally
paying dividends. | gained free entry to
this tasting not because | am a
Roseworthy student nor because I have
employment in the wine industry but
because | rang up and said | was the On
Dit wine columnist, and Caon Tucker said
fine, your ficket will be at the door. No
doubt next year there will be a dozen
wine writers for On Dit turning up.

The beauty about the annual Caon Tucker fasting is that
unlike the regional wine fastings thatdominate the calendar,
Caon Tucker have a diverse portfolio of wine producers
from a wide range of locations. Often they have amongst
the highest acclaimed producers in any given region,
apart from the Clare Valley where they can't seem to make
up their mind as they supply wines from four wineries of that
area.

On a table by Iable analysis, this is how the wines
presented themselves to me.

Bollinger - usually my favourite of the French sparkling
wines, but not loday. Only the nonvintage was for tasting
and { found it to be unlike the usual creamy smoothness |
associate with Bollinger. This was hard acid and green fruit
flavour. Nothing too wrong with it mind you, | managed to
go back for seconds. '

Pipers Brook, Tasmania. The ‘91 Pinot Noir was really
good. It was the fleshy sappy version of pinot rather than
the ripe plummy version. It had @ long finishing flavour and
an unusually good tannin structure for so light a wine. The
tannins were even and firm, The ‘91 Chardonnay was a
bit closed on the aroma, but on the palate it opened out to
a long flavoured, medium bodied wine with sweet oak
flavours. The ‘@1 Riesling was a siraight forward light,
citrus, acidic riesling. Boutique wineries are deluding
themselves to think they can flog any $18 resling in
Adelaide. The ‘90 Cabernet Sauvignon there was from
their second bestlabel called Tasmanian Wine Company.
It was herbaceous and only medium bodied. | found the
flavour to be shortand thin. -

Coldstream Hills, Yarra Valley. The ‘91 Chardonnay had a
really limey aroma just like Bickford's cordial. The oak used
on this wine becomes very evident onthe palate, avery full
bodied wine. The ‘91 Fumé Blanc featured a subtle but
complex combination of grassy, herbaceous and ripe fruit
aromas. Herbaceous flavours dominated the palate along
with the long tannic finish. The ‘91 Pinot Noir was again
the sappy fleshy version. Thishad a very impressive palate,
alitle acidic perhaps but long flavour and good cak. The
‘90 Merlot was fresh fruit aroma with heavy toasted oak,
very full bodied flavour and again a fittle on the acidic style
but like it overall. The ‘90 Cabernet Sauvignon featured a
great redolent fruit aroma but it was a bit short and think on
the palate. '

Pikes, Clare Valley. The ‘92 Riesling was the riesling of the
day, it had a beaut floral and lime aroma. Typical Clare
riesling especially on the palate with its light, cily flavour
and smooth finish. Unfortunately the ‘92 Sauvignon Blanc
was nothing like that. It was very subdued on the aroma
and had a simple confectionery flavour. The 92 vintage

rains didn't treat this one too well. The ‘91 Chardonnay

had a very oaky aroma, and it was a surprise lo taste how
much fruit came through on the palate, and it had a very
lingering flavour. The ‘91 Shiraz was a big gutsy wine.
Clovelike spice aromas and complex tannic, fullbodied
peppery flavour. The ‘90 Cabernet Sauvignon had some
“blackberry type fruit and buttery oak aromas. It was very
tannic and full bodied but | couldn't help but feel they have
sacrificed fruit flavour in order 1o extract a full body.

Geoff Merrill, Mclaren Vale. The better wines are under
the Geoff Merrill label, the lesser wines are under the Mt.
Hurlle label. There is a balance featured on the Merrill
label, | don't know why because this bloke is one of the
most unbalanced people | have ever mel. The ‘88 Geoff
Merrill Chardonnay was a big, peachy; oily chardonnay,
heavy oak but slill youthful for its age. The ‘91 M. Hurlle
Chardonnay is lighter than the ‘88, it was a vinous style on
the aroma and palate. The ‘91 Mt. Hurtle Sauvignon
Blanc is in the ripe fropical fruit style, reflecting the hot
vintage that prevailed in Mclaren Vale that year. The ‘92
M. Hurtle Grenache was a very typical Ausiralian rosé
style with ripe confectionery grenache flavours. The ‘91
M. Hurlle Shiraz had an unusually grassy and herbaceous
aroma but more typical gutsy peppery fulbodied flavour
with some soft oak. The ‘88 Geoff Merrill Cabernet
Sauvignon is made from Coonawarra fruitand was largely
in the herbaceous style but it had a curious bubblegum
aroma and flavour. It was all very pleasant and featured
the usual immaculate Merrill tannin structure that is even,
smooth and lingering. The '90 Mi. Hurle Cabernet
Sauvignon also had the immaculate tannins along with a
great fresh fruit aroma and flavour. It was very fullbodied
with herbaceous and oak aspecis fo it.

Negotiants Australia, This is an importing company with a
variety of overseas wines. Today they featured all Southern
European wines, Torresella, Tocai ftalico ‘91, This had a
light nondescript aroma but a surprising marzipan flavour.
The Torresella Pinot Grigio ‘91 had an unusual oxidised
aroma with aresulting light palate and apple cider flavour.
| am yet o faste a decent white lialian wine, these two
whites certainly didntqualify. The Sylvian Fessy, Beaujolais
Village ‘91, from Burgundy, France | found 1o be a bit full-
bodied for a true beaujolais. Typical French label, it didn't
mention the grape varielies used, you are supposed fo
know these things apparently. The wine was quite pleasant,
it had @ meaty, ripe fruit aroma and good acid and good
overall structure on the palate. The Torres ‘89 Corona from
Spain was made from Tempranillo grapes which | have

never heard of. The wine was a surprise, it had a minty
flavour, excellent acid and tannin structure and long lasting

flavour, but the aroma did not give away anything. The
Santa Cristing, Toscana ‘90 is an ltalian dry red. It was full
bodied enough with raspberry flavour and lasling tanning
finish. The ‘89 Peppoli was a very simple, straightforward
wine. It was an easy drinking lighter style.

Cloudy Bay, New Zealand. The Peleras was the wine of
the day. It is a sparkling wine made by David Hohnen. It

completely upstaged the Bollinger. The Peloras had ahuge
yeasty nose and strong fruit flavour about the yeast flavours. . *

It was very effervescent. The '92 Sauvignon Blanc was
predictably herbaceous grassy and had the strong
gooseberry flavours but it was not quite as outrageously
varietal as some of the Cloudy Bay Sauvignon Blancs |'ve
had in the past. The ‘91 chardonnay had a beaut fruit
aroma, with plenty of sweetoak aromas aswell. It surprised
me with its big, fullbodied and alcoholic finish. | recently
had an ‘86 Chardonnay from Cloudy Bay {thanks Mike
Collins) whichwas exceedingly good and | spoke fo David
Hohnen aboutthis and he was pleased to receive the news
and he then elaborated on the making of the ‘86, the acid
levels, ripeness, condition of fruit, manner ofhandling, efc.
etc. in fact he went info such elaborate detail | almost

expected to be told what he had for breakfast and what

colour socks he was wearing the morming he processed
the '86. Typical winemakers' passion for detail.

Cape Mentelle, Margaret River Western Australia is also

David Hohnen's winery. The ‘92 Sauvignon Blanc was the

first wine | had from this collection and it was in the riper -
style of $.B. with simple fruit flavours but well structured

fannins. It's g lo note that '92 was overall a fairy
shitty year for winegrapes around Australia, apart from
Margaret River which had a beaut year. However in ‘91
everyone had a good year except Margaret Rivar which
had a shitty year. It all evens out in the long run. The ‘90
Shiraz was the best red wine on show. It had a fresh
cracked black pepper aroma, different to the hot spicy
pepper aromas of the shiraz's al Pikes and Geoff Merrills.
The '90 Cape Mentelle Shiraz was very reminiscent of the
M. LlangiGhiran shiraz’s. The palate has raspberry and
fresh pepper flavours and was medium bodied. The 'Q0
Cabernet Sauvignon had ripe fruit and mintaromas. It was
very spicy and full bodied on the palate and | thought this
wasagreatwine. The ‘90 Trinders is made from a blend of
red grapes, all from the ‘Trinders” vineyard. | have heard a
lot about this wine, but it was upstaged by the two reds
alongside it. It had a good lanning structure and was well
made clean wine, but it just was not exciting.

Time was beginning lo run out for me ai this slage, the
tasting was soon 1o close and | was beginning to lose the
plot anyway, so | did a quick run around of the remaining
wineries,

Taltarni, Pyrenees Victoria These wines are far loo big and
tannic for my tastes, but if you like the Taliarni style, then
these are for you.

Jim Barry’s Armagh. The aroma was dominated by heavy
toasted American oak. On the palate the oak was there, it
was very acidic but the fruit flavours matched these other
two aspects, and it only needs lime lo bring all the
components together.

Chateau Tahbilk, Goulbourn Valley, Victoria. | only tasted
the '84 Cabernet Sauvignon. Last yearwhen | lasted this it
was huge, tanning and gutsy fo the point of being bitter
and overexiracted. lhad written it off as neverto soften, but
[waswrong. This yearthe fruithas definitely surfaced, and
the wine was gelting remotely pleasant. As John Pubrick
says, itsa 20 year wine and it stil needs a few years, and
he speaks the truth. : '
My thanks to Jan and Arthur Rafiopolis for admission fo the
lasting. Special thanks o Ricardo and Georgina for lunch
that day. The paella had me well fortified in readiness for
the tasting. Nexi week, an exposé on afew rieslings. Inthe
meantime, keep those lips moving towards wine.

" Ben Vagnarelli




Laugh
The Adventure Babies

Factory

Tony Wilson had a problem. faclory
Records was in trouble of the financial
sorl. New Order weren't due to release
anything for some time to come and cash
How wasn't looking particularly Hash.
Tony Wilson signed The Adventurs
Babies in an effort to save the
Manchester indie stalwart from the
constricting grasp of the major
companies. What happened? If you look
on any recent Factory releases you'll see
something along the lines of "published
by London Records”. Shame, Tony,
shame. So, The Adventure Babies
couldn't make the grade and Factory is
now inthe throtiling hands of the Man. To
add a smidge of insult, Factory gels
stomped on by a company called
“london”. Poor Tony.

What does all of this have to do with The
Adventure Babies? Well, it goes to show
that you shouldn't vest all your hopesina
just half  decent Paul. McCartney,
immitator band. The title track is a dead
ringer for almost any McCarlney written
song. It doesn’t sound especially bad,
neither does it deserve a place in the
record collection of the gods.

There's simply too many. mundane
facsimiles throughout this ~erratic
pressing. “Winter Plume” siands out as
the pinnacle of the record. Airy female
vocals with just a wee bit of twinkle-
lwinkle  and  some thump-thump
percussion send this one to peak of the
vinyl, but it's still not high enough to leave
the beautitul 'spinning giddiness thal
accompanies a truly outstanding piece.
Perhaps if "Winter Plume” had been
released as a single it could have made
a difference. , :
Quainfdnd perky lyrics can only carry a
record so far. The Sugarcubes would not
have been what they were if they relied

~ purely upon their semi-command of

English. The: Adventure Babies have no
such ‘excuse. Songs titled "Captain
Scarlet” and” “Travis ~and Perkins
{Plumbing and Building Supplies)’ may

- show a.well placed reverence for Gerry -

Anderson bul bubbly effervescence can

tire after a while.

o Theytry hard. They could have been but’
" weren't. It's a pily. A good prod .and an .
~ enticing offering of strawberry cake and.

“intime they may be the band Tony Wilsen

probably: thinks they are. On the other.

g +-hand they may only be lacking a good

- overdrive pedal. -

Rohan Thompseon

Twin Peaks - Fire Walk With Me
Angelo Badalamentt
WEA

The music is impossible fo divorce from
the series o, in his case, the movie. "Twin
Peaks - Fire Walk With Me” is the latest
film by David Lynch based on the famous
TV series rehashing the story prior 1o the
murder of Laura Palmer. The music is by
the same composer as that for “Twin
Peaks” and the music is likewise in a
similar vein. Brooding, dark, layered,
quitky keyboards thal produce an
unhealthy, sinister atmosphere. A
foreboding of evil and smouldering
desires. People who were freaked out by
the series will certainly not be able to just
put on this music to just listen to. However,
if you're not familiar with killer Bob and
the Black Lodge, or you can diverse the
music from the film and its theme, then the
ambience of this soundtrack might
appeal.

Mat Gibson

We the People
\l;l\?hn'ters and Collectors

Whathappened lo the inhovdIiVe Guitﬂor‘

band ., bashing on water fanks and
~experimenting. with various instruments -

while many bands had their noses up

iheir synthesisers 2 Well , some time ago

. they decided on a new marketing

“scheme which ‘required "a change in
“product. They now seem to be going
“through the-‘motions , -the material
sounding sterile and superficial despite
-the scope for emotive force contained in
the lyrics. Dabbling with technology has .

also  left ~ this

band - sounding
uncomfortable . TR

 DJK

Mix It Up

Dan Reed Network
Polygram

Single

All hope that this would be a serious
piece of music died upon my first
listening. Well, | mean how serious can
you lake a band that is described as a
“masterful fusion of rock and funk with
their message of peace, love and
positive thinking ...". Sorry, but what a
crock of shit! This music is about as funky
as Jon Bon Jovi on ecslasy - listens to the
guitars, check out "Long Way to Go”, for
example, actually bad idea, don’t check
it out!

The lyrics are nothing but an obvious
attempt to jump on the 20th century
bandwagon of social consciousness, in
fact, I refrain from quoting because | can't
decide which is the tackiest verse.

I could go on but | fail 1o be constructive
so | leave you wilh this excerpt about the
band, decide for yourself .. .

"Prior to fouring (European Urban Jungle
Tour with the Rolling Stones}, Dan Reed
shaved his head completely bald. He
believed that playing for stadium crowds
of 60,000 withoul his waist length,
lrademark hair would be a challenge to
strengthen himself as a performer and
could be atrue test of the strength of their
music ...."

| rest my casel

Walking on Broken Glass
Annie Lennox
BMG

Single

Annie Lennox is a woman of class. Her
music career of the last ten years,
primarily with the ‘Eurythmics’, proves
this. “Walking on Broken Glass” is
fypically a ‘lennox’ song and if ithas any
downtalls it would be that it is closely
reminiscent of many ‘Eurythmics’ songs
ofthe past. This single definitely illustrates
the strength of Lennox’s voice.
Accompanied by two other tracks,
"legend in My living Room” and “Don’t
let Me Down”, both in character with
Lennox'’s previous works.

Interesting lo note, that the bass player
on the album, Doug Wimbsish {formerly
Tackhead') is now an active member of
"living Colour” and is currently in the
process of recording their new album
with the original members.

As far as Lennox and Eurythmics fans go,
a good single that will definitely not

~ disappoint.

Mondo Bizarro
Ramones
M

Well, since thelr first album 18 years
ago, they haven't really changed all that

~much, ‘they still use the same simple,

aggressive powerchords teamed with

Joey's trademark vocal style. For a band

so important in defining modern Rock
and Thrash music they certainly. haven't
compromised their position for the lures
of commercialisation and have got to
where they are now by consistently doing
their own thing, regardless.

The new album can best be described

simply as another Ramones album! As
stupid as that may sound, it sums it upfor

anyone who understands them, they are
so consistent it is almost scary. The album
has (as usual) its particularly outstanding
songs such as "The Job That Ale My
Brain”, "Cabbies on Crack” and
"Censorshit”. They also cover a Doors
song, "Take It As It Comes” and Vernon
Reid plays a guitar solo on “Cabbies on
Crack”.

It is their first release since ‘89 "Brain
Drain" and marks the studio debut of
bassist C] Ramone, but for all you
Ramones fans, it was well worth the wait.
Carl Panczak

Kiko
Los Lobos

Festival

Los Lobos are one of those groups whose
notoriety is based on hit single which
indicates little of the group's real musical
style and genius. Commercially, at least,
it must have done well for them. Yet the
stigma has proved difficult to throw. The
real Los Lobos are nof so palatable to the
pop marke! that lapped up la Bamba
and the loss of ‘credibility” amongst the
semi alternative following that top forly
success has left their best audience with
deaf ears.

Kiko, their sixth album, will prove ancther
shame in Ihis regard. Like its two
predecessors, la Pistola Y El Corazon
and The Neighbourhood, Kikois arichly
textured album of rock, folk, tex-mex and
liberal quantities of mariachi. On Kiko,
there is even vague influences of jazz.
The mood and siyle swings are more
dramatic than on previous works and the
package has the feel of a 'best of with
the dominant musical themes of their past
five albums represented in equal parts.
This effect is a litlle disconcerting and
unconvincing, as it always is on ‘best
of's, but the individual songs are too
strong to have this submerge the album.
A powerful, controlled and, at times,

- dark work.

Mat Gibson

Tubular Bells i
Mike Oldfield
WEA

Cast your mind back to 1972, Think of
hideous ties, flared trousers, silly haircuts
and Gough Whitlam. Think also of a
musical milestone; a stalwart and a
bench mark of all afficianados of what
was lo become “New Age”. let’s face i,
kids, along with Thomas Dolby, Mike
Oldfield practically created a whole
musical genre. ' Who can lay claim to
that apart from the finest? The record that
did it all was “Tubular Bells”. A true
ground-breaker it was. It smashed
through the veneer of current pop with
vivid experimentalism. What a blast,
man! ,

Keep your mind to the present. What's
changed for the no longer so young Mike
Oldfielde He's still tinkering with tubular
bells {never one to keep to the normal
sort) except this time he's twenty years
older and who'd believe it looking at the
photo. He claims. he's not making music
for boardroom committees and sales
figures. He's apparently creating music
so that the listener may “escape ‘into
another world". This is true. A sit down
and bliss out to Mike is not such a hard

thing to do. He's got ambience, he's got
piano, he’s got bass guitar, he's got reed
and pipe organs, glockenspiels, vocal
chords, two slightly sampled electric
guitars and lots and lots of synthesiser
and, of course, tubular bells. This all
appears on what is undeniably the centre
point of the record, the audaciously
ambitious “The Bell”.

This wonderful mish-mash of varied
producers of music results in a pleasant
rehash of the first “Tubular Bells”. Don't
be fooled. Mike's already spelled it out
quite plainly on the cover. This is affer all
“Tubular Bells II". Part one was a ground
breaker, part two sounds like the second
disc that compleles a double album. The
only problem is that it's twenly years late.
"Tubular Bells II" is enjoyable enough to
get it number one on the UK charts but it
won't be remembered as the hallmark in
the annals of music history that the first is.
Wha! a lovely plink-plonk, toot-toot
album it makes but I'm .afraid the
revolution has passed Mike by. Doasn'i
he know that grunge is the latest thing2
Rohan Thompson

Automatic for the People
R.E.M.

Warner

Facing the lask of releasing the follow-up
of "Out of Time", R.E.M. meandered
around the States recording songs in
studios as they went, trying fo suck up as
much inspiration and different influences
as possible. what resulted was indeed
expected, some very contrasting songs.
Although never losing their unique style,
the songs display @ more mature polished
quality while still remaining largely
unpraduced. With the hired help of John
Paul Jones (ex-led Zep) doing string
arrangements on four songs, "Drive”,
“The Sidewinder Sleeps Tonite”,
"Everybody Hurts” and
“Nightswimming”, to help polish four
outstanding songs. R.E.M.’s producer
Scot Litt played harmonica and clarinet
dlong with members from the Allanta
Symphony and Psychedelic Furs cellist,
Knox Chandler, on various tracks.

Over all, this album is broad and varied
and contains many good songs, three of
which stand out, initially “Drive”, “Try Not
to Breathe” and “Man on the Moon”.
R.E.M_ have certainly gone about writing
their latest album in a modest way and
have consequently arrived at yet another
great album, untainted by popularity.
Carl Panczak

Spin-Duzzle: The Best of Boy

George and The Culture Club”
 Boy George and The Culture Club

-~ It's funny, Boy George seems fo be an

icon of the eighties, and a fond memory
from our childhood. Having listened to
this fourteen track CD | am forced to ask

, ‘One question: Why?

Dale F. Adams

Spinout
Nunbait

{ Survival |

This is a four track CD release from

one of Sydney's better guitar bands , and
probably their strongest release yet. “ Kill
Kylie * has a killer crunching riff , and
some good healthy , biting cynicism.
This is one helluva good song ! The
overall style is forceful rock , with a bit of
melal here and there. {No , there are no
wanky solos !} They also happen to be a
great live band , passing through
Adelaide a few weeks ago.

" KillKylie -1 should be so lucky 1"

DJK

Luscious Ghost
Marty Willson-Piper

(Festivall

The tone of this cassingle is fairly
laid back , but overall very pleasant. The
most ‘upbeal’ number, " Luscious Ghost
" compares favourably with the Church’s

more recent malerial. Two drawbacks

are the rather suspec! guitar solos and
the slightly generous length of the song.
(Purely personal opinion of course. | “In
Circles " is the weakest track , overall a
little limp. “ Adele Yvonne “ is the guitar
poet atwork , with gentle acoustic guitar
, piano and breathy vocals. In short
sophisticated pop music with moody
undertones , cerfain not likely to offend
anyone.

PJK

Lowdown

Adore
BMG

Single

Read the book!
Step One: Get good looking guys/gals
to have singing lessons;

~ Step Two: Pick the girls with the biggest

breasts and the guys who look like girls;
Step Three: Cel a group of session
musicians to spend .30 seconds of their
time writing a catchy riff and programme
adrom beat;

Step Four: Release it with lots of Hype
and Advertising and wait for the cash to
roll in'from the sheep.

Etc. ‘

Carl Punc;uk

Choo Choo Hot Fish
Stray Cats

liberation Music

The Stray Cats, like most great rockabilly
bands, are pretty much a guaranteed
enjoyable listen {please excuse any
lapses in concentration. Mr Ginge, the
obligatory Cat, is making this difficult}.
Their latest album, ‘Choo ChooHol Fish’
[where the fuck did they pick that up?) is
faidy true to form with the usual mix of
lerrific songs with a few crap ones thrown
in for bad measure. We'll make this
simple by going through them one by
one, 5o "here we go”*:

“Elvis on Velvel” - this song starts off by
sounding scarily like a TISM song but
saon rectifies the situation by moving in
the usual SC hip-swivelling guitar twang.
A song about the black-haired one is, of
course, a statutory requirement if onz is

to release a rockabilly album. The Strays |

do admirably with this cne - | could bop
around my lounge room for hours 1o this.
"Cry Baby" - even better. You'll find your
foot having uncontrollable spasms to this,
despile the inane lyrics about some girl
gelting drassad for her date and ending
up by being late and then crying dll
avening in order lo avoid the passion she
feels for lover-boy [well gosh, don't we
all do thisl]. Still, enjoyable in the
exireme. Very jaunty.

*Please Don't Touch” -a cover of a 1959
song and probably the best song on the
whole album, The uncontrollable spasms
will spread to {most) other body parts.
Absolutely perfect tune, even the lyrics
aren’t as drugfucked as most SC lyrics
are {though this, of course, is due to the
fact that SC didn't write them. There's no
need to ask in order lo know that my IQ
has lunch with the four presidents).
“Sleepwalk” - we lake a definite dive
with this instrumental. Were | ever 1o eat
at a South American restaurant, this is
exactly the type of shit I'd expect to hear
piped out near my ear whilst chomping
on my chilli beans and tortillas (or is that
a Fisherman's Basket with chips and
tartare sauce? Dave Sag, | salute you). If
you're going to cover an old time
{1959}, at least ensure it's a good one.
"LustN Love” - as the title hints, lyrics with
as much sense as a victim of the
recession. Bul again, a lops tune.
“Beautiful Blues” - restauranl music
revisited. Turgid. Unoriginal. Tiresome in
the extreme. Timeto gazeata Morrissey
poster and Let's Get Lost.

"Cross of Love"
Embarrassingly angstly lyrics {againt I'd
be inferested fo know if these guys ever
have successful .relationships and no,
Bridgette Nielsen dossn't count).

"Can’t Go-Back lo Memphis” - this song

is truly, as | soeloquently and analytically.

scribbled earlieron, 'self-indulgent, ovar-
long, boring shit’. some crap drivel about
abad card player who owed some nasly
men lots of money-in; you: guessed i,

Arkansas (shit, what a jokester to be

s u r e | |

repetitive,.  repetitive, repelitive,

- repetitive. Restavrant music.. Too long

{and could never to 100 shorl).
"My Hear Isaliar” -this song is dubiously

sweet and | feel a bit sick about liking it. e
It's something like have another piece of - @i 1

excessively rich Rich Chocolate Cake'

when you already feel like you could do

- rather good.:

with having a close look at the bottom of
the toilet bowl.

“Mystery Train” - this song is a great way
of finishing off this album. It's a cover of a
1955 song and suitably guitarfilled.
After the previous ballad, it's just the thing
o restore your faith in the Stray Cals as
being one of the mosi terrif’ rockabilly
bands about.

On the whole, this album is worth the
prica. However, I'd be inclined to tape
my favourite songs off it [about seven in
all) and devole my lisiening time to just
them. Definitely one for SC fans and for
anybody else with the slightest interest in
exploring rockabilly.

Jennifer Duncan

* Say this phrase in a suitably gung-ho
fashion and people’ll think you a right
fuckwitfor talking ta yourself.

Jeremy

Pearl Jam
Sony
Single

‘Jeremy” is taken from Pearl Jam's debut
album “Ten” and is their third single 1o
date. A great song with some good lyrics
(for a change}, although being someone
who knows the album well, it is hard to
find a reason for releasing this song in
preference to others, belter songs. If you
are lucky enough to have a copy of “Ten”,
then it is still imperative that you buy the
single just for the other two songs
"Footsleps’ and "Yellow ledbetter”.
"Footsteps”, a live song, worthy of the
most praise, a masterpiece of soulful
singing siraight from the heart of one of
loday’s best singers, Eddie Vedder, aboul
his leaving home -at-a young age (2},
backed by PJs" thythm guitarist Sione
Gossard (who uses the riff from “Times of
Trouble” which he wrote for T of the D). A
song unworthy of those who buy this
single purely for the fact they heard it on
SA-Suck me off Jimmy BarnesFM.

Carl Panczak

Real Love

Mary J. Blige

MCA y g

Single -

These four mixes of Real love show no
innovations in the field of pop music.

Sooner or later someone will publish'a
book entitled "How to write a song which

‘many naive teenage girls/boys will buy
~and make you rich”. there is absolutely

“Jade Idol” - instrumental, Tedious and +no differsnes befween. his songrand

every ofher Kylie'Minogue, elc.; song |
which have polluted our sacred airwaves
for ages. Unfortunalely, there are still
many-unconscientious listeners our there
who put up with this sorry excuse for

Carl Panczak




ROLUNS BAND

MARK OF CAIN

FREE MOVINIG CURTIS

THE BIG GIG, OLD LON HOTEL
MONDAY SEPTEMBER 21

This was always going 1o be a great show. Free Moving Curtis and Mark of
Cain, two of Adelaides finest, with American hardcore ledgend, Henry Rollins.
I don't think anyones expaciations were let down.

Free Moving Curtis were first up and played a strong set of their powerful
originals. Unfortunately since it was a week night proceedings had to be over
by midnight, so they ware on at about 8:30 before many people had arrived.
I can only suggest that if you missed them, make an effort 1o see them soon.
The last time | saw the Mark of Cain was at the Butthole Surfers show in March
‘91, Not much has changed, they are still loud, powerful, and tight. They
played a good mix of songs from “Batllesick” and “The Unclaimed Prize.
During the support acts | had been standing up against the stage quite
comforiably. Five minutes after the MOC left the siage | looked over my shoulder
to see hundreds of heads all waiting for Henry, and the perfect excuse to squash
melo a pulp. The stage was readly, the house lights were down and there's me
waiting for the inevitable. It was something like the inevitability of being strapped into a really scary ride af the show, knowing there is no way out until it stops and the man in the little
white coat lets you out.

From the moment the Rollins band tock the slage they gave 100%, “Low Self Opinion” kicked arse |l know thats a really crass thing to say but | can't describe it any other way.) We
were then treated to almost two hours of some of the most powerful and infense music I've ever experienced including new single “Tearing” ($7.95 on CD for 20 mins of music) “What
Do You Do, “Almost Real”, and a brilliant version of “Ancther Life”, all from the latest album “End of Silence”, as well as some older material including "Hard Velume” and “Turned
Inside Out”. The PA was the loudest I've ever experienced and the crowd couldn't resist the energy being generated on slage, slaming and stage diving like mad things. For an encore
they played around with some old blues tunes, Henry even managing the occasional smile, before leaving a swealing crowd with ringing ears o hang around or disperse as they pleased.
This would have io be one of the years best shows, if you missed it you reclly must have a low self opinion....(cops, sorry.)

Richard Vowles

D

nisihie

KIM SALMON AND THE SURREALISTS
FREE MOVING CURTIS

THE VENUE

WEDNESDAY 30 SEPTEMBER

- The Venue providing it's services to live independant/altemative music? Yep thats right, and it's good to see. It looks just like
you would expect it to on the inside too, lots of beer ads with bikini clad girls, and lots of block mounted posters of Hendrix,
" anyway this is hardly relevant.

Free Moving Curtis got proceedings under way the number of good support slols they are getfing of late is testimony to the
talent of this band. Once again the sun was barely down before they were on and they were forced to play fo a lesser crowd
than they deserve, but those of us who were there were freated to another powerlul set of guilar driven originals.

Kim Salmon and the Surrealists were next up. They starfed out with what I've been told is the tifle track of their up and coming
EP, something like “Non Stop Groove Action.” They followed this up with half an hour of brilliant music which was somefimes
atmospheric and haunting, others just damn loud. Highlights included a menacing “The Cockroach”, “Something To Lean On”
{featured on the Beasts of Bourbons “The Low Road”} and the brilliant “I'm Keeping You Alive”, Apparently some of the Rollins
band saw these guys in Sydney or Melbourne and were so impresed that they wanted them as support for the whole Australian
Tour, I don't know if this s true or not, but it wouldn't suprise me. ;
Before | pass judgement on Deniz Tek | must admit that | haven't heard the new album {Polygram don't seem to like giving On
Dit records I'm afraid), and despile owning a few Radio Birdman albums | was only &.when they split up fie not exactly what
you'd call an original fan.} He started with the Birdman song “Bum My Eye” which seemed to elicit a great response from
most punters, although | did hear one sigh of “Oh no, it's a hits and memories show.” The sef included lots of songs which
I assume were from the new album, as well as another Birdman classic "Descent into the Maelstrom* and two Stooges songs
“Real Cool Time" and “TV Eye” (they re allowed to do that because the band includes Stooge drummer Scof Asheton.) All
in all 1 found it pretty bland I'm afraid. Chris Masuak has turned into a bit of a hot licks guitaris|, with all the poses and facial
expressions to boot. | think they were best summed up by a friend who described it as “ZZ Top style Truck Stop Boogie with
less zest!"” However it must be said that although this is what | thought, most of the {ageing) audience seemed to be tapping
their. feet and-enjoying themselves. Maybe Im loo young but I thought- “Free Moving Curlis” and “Kim Salmon Gnd the
Surrealists” stole the night. ‘

Richard Vowles




Her Maijesty’s Theatre

The season has closed. If you missed out on
"lost In Yonkers” you missed out on arguably
the best show to hit Adelaide all year - and
that includes anything seen in the Festival.
You big loser.

The wit has not stopped flowing from Neil
Simon's pen for over thirty years, and in this
production the frademark oneliners are as
snappy and fluid as ever. But there is an
overwhelming sense of
fragedy as well. To use a
kitsch analogy, the play is
a rollercoaster ride of joy
and sadness. Not unlike
life really.

"lostIn Yonkers” is the dra-
ma of a Jewish Family liv-
ing in the New York sub-
urb of Yonkers during the

"To use a kitsch
analogy,
play is a roller-
couster ride of

character is already keenly felt by the other
characters rading “Grandma horror stories”.
Her enfrance is built up and up, leaving the
audience fingling with anficipation. AndRuth
Cracknell does not disappoint in the role.
She exudes an iron defermination that can
dominate the action even while she sits silent-
ly in an arm chair.

Ex-Adelaide boys Damon Herriman and Bri-
an Rooney refuse to be overshadowed by
their more experienced coatiors in the roles
of Jay and Arty. They
display an understand-
ing of comedy never
featured in their televi-
sionworkon “G.P." and
"Taurus Rising” {does
anybody remember that
show? Anybodyatall?)
Rooney took a few min-
utes to be comfortable

the

. @
PN oy andsudness. i e i e
. ) o ® Ork Jewish accent, an
;UC}LGy‘ZTrOES'S ;VOUE!J NOi' Un I | ke hfe once or twice his voice
ra acon ) -
' By came out with a distingt-
would have been, well, re““Y° ly Irish {ilt, but by the sec-

jolly suprised. The depth
in this play is quile aston-
ishing and it absorbs immensely. It does
what all good theatre should do. It speaks.

The story centers around Jay and Arty, two
leenage boys who come to stay with their
Grandma Kurnitz after their widower father
lands a job that takes him around the country-
side. Grandma is a tough and salty old
matriarch who rules her family with a
clenched fist. The story develops with the
revelations of the emotional abuse that she
has inflicted upon her family, and particularly
how ils effects have manifested themselves in
Jay and Arty’s Aunt Bella. :

Pamela Rabe's performance as Bella was
quite astounding. She perfectly captured the

despairing sadness and irrepressible joy of -

life that her character demanded and took
the audience from joyful highs o overwhelm-
ing lows through the pitch of her voice alone,
leaving great slabs of audience teary-eyed.
Grandma Kurnitz does not enter the slage
until the play is well under way, although her

ondhalfhad selfled well

intoa thythm. Herriman
has a remarkably expressive face that add-
ed more than a few share of laughs to the
production.
The rest of the cast are equally enjoyable in
their roles. Robert Grubb is superb as the
shady and suspicious Uncle Louie, Nicholas
Hammond is likable as Eddie and Kirilly
Nolan is good as the nervous Aunt Gert. The
audience is left in no doubt about the fact that
they are walching a family on stage, and not
a collection of actors. :
The sharply realistic quality of the play is
complemented by a wonderfully oldfash-
ioned set, authentic-down to the last lace
doily. = Indeed all the fechnical elements of
the production were presented without flaw.
"lost In Yonkers” | will surely remember as
one of the most slick and professional pro-
ductions | have ever seen. And one of the
most painfully funny and painfully sad stories,
as well. A shame you missed it really.
David Mills

Vitalstatistix

lesbianism, the love that dare not speak its
name, was the relationship comersione of
Vitalstatistix's latest offering, ‘Yellow Roses'.
With so much furore recently over negative
portrayals of lesbians in cinema {‘Basic In-
stinct’, ‘Poison Ivy') or the refusal to properly
represent lesbians {'Fried Green Tomatoes',
The Colour Purple’} it was refreshing 1o see
both the upfrontedness and positiveness. of
this production in representing its lesbian,/
gay characters. Be that as it may, however, it
was nota production that was without flaws.
Firslly, the story itself cenlres on the day of
work-aholic Hilary's {Sara Hardy] 40th birth-
day. long time partner, Gloria (Kate Rob
erts), is determined that the birthday be a
quiet yet romantic one. Her hopes and the
reality of the day, however, have as much in
common as Bruce Ruxion and the Gay and
lesbian Mardi Gras. For instead of idyllic
serenity, we viewed the frenelic, crisistidden
world of our protagonists whowere forced to
accommodale a verilable smorgasbord of
problems on an individual level, a relation-

ship level and a broader level through the .

arrivals of Gloria’s gay brother Freddy (Paul
Flanagan), flustered friend Belle {Irene Turis}
and Hilary's mother Alba. {Bridget Walters).

This set the scene for a mulliude of conflicts
and in true, ‘Growing Pains' siyle, conflict

resolutions.
In many ways it was the abundance of ‘inci-

dents' in this play that caused it to be prob-:
lematic, There was a sfrong need for in-:

creased script editing, 'such that distracting
characters and situations be deleted therein
allowing the real issues and core characters
proper focus: A clearer script vision would
have benefited the production enormously.

*‘As a play that had'an obvious social stafe~
“ment, humour should have been used prima-
rily to achieve this end. The inclusion of @
* " character like love-struck Nicki, for example,
- highlighted that humour was being used as-

an end in itself. Ultimately, such diversions
derogated from the flow of the play and
drew out the story unnecessarily. Similarly,
the permission by directors, Roxxy Benf (also
wriler) and Phyllis Jane Rose, for the actors to
transform their characiers into hackneyed
caricatures undermined the possible messag-
es of the play. It was in this respect that Kate
Roberls, who last stunned Adelaide audienc:
és in Magpie's runaway Festival smash, Fu-
nerals and Circuses’, was able to shine, The
literal mobbing of Ms Roberts by trite sterec-
typical behaviour allowed her unpained nor-
mality to blossom, arousing great sympathy
and ensuring anappealing depth to her char-
acterisation. This is not to say that the other
actors were bad. Nolably, Bridget Walters
was charming as the energetic Alba and
rene Turis delightful as the dithery Belle. It
was merely that the character types were so
very readily identifiable that it really was like
walching ‘Growing Pains'. Increased subile-
ty would have made for farimproved strength
in the characterisations and the situations

~ thereby more impacling: :

Yellow. Roses” was not, however, without
impact. The play’s proud acceplance of di-
verse sexualily was impressive. Al no stage’
did the play accept non-heterosexudlity hav-
ing a place in the proverbial closet and ner
did itacceptthe intensely cowardly and trag-
ically selfish 'l dont have to say what | am

" because | won'l categorise myselfin society's
~ boxes' sexually undefined position. Rather

Yellow Roses' preclaimed that one should

be true to her/himself and honest in her/his

relationships with others that are valued. Thai

seems like good advice. It was o shame that

this message was.not delivered in a:more:
engaging style, that concentrated on'the ba-
sics of-the slory rathér than allowing viewers
lo be distracted by unnecessary length and.
excessive frillings, SRt

George Selvanera - -




As an all round ballet company, the Austral-
ian Ballet is one of the best in the world. |was
told that by an American at the Australian
Ballet School who wants o join the compa-
ny. But if I'd had any doubts, they would
have been dispelled
by this seasons per-
formances. The Aus-
ralian Ballet may not
claim Ihe technical
perfection of the Rus-
sians, and may not
produce streams of
leading world danc-
ers like those of the
Royal Ballet, but un-
der the artistic direc-
tion of Maina
Gielgud [daughter of
Sir John Geilgud]

holding

"Anyone who thinks
of modern ballet as
still being dainty girls
tutu’s
parinered by men

poses with the odd

Pavane, Greg Horsman and David McAl-
lister) come out and revel in the technical
glory of being able todo six dozen piroueties
and leap across stage as if having a perfect
cenlre of balance was totally ordinary, and
‘ point shoes don't
really make your
feet bleed. The
choreography
was extremely
clever, and apart
from one inexpli-
cable incongru-
ous scene which
looked like it had
jumped out of les
Sylohides , the
whole ballet con-
veyed lhe idea of
the progression in

being

classical

they have proved ' a dancers work
themselves 1o be in- wmp ﬁ‘%ﬁ'ﬂwn L some magnificent
teresting and full of dancing.

vilality,  As a solid $h@@i@§ %@ ﬁﬁﬂd see The second two
goup of srong  fhow wrong they are.” e howeverihe

dancers right across
the board they are
one of the world's top companies.
Anyone who thinks of modern ballet as sill
being dainty girls intulu’s being partnered by
men holding classical poses with the odd
jump thrown in should go and see how wiong
they are. The week before | had seen the
Ausiralian Ballet prove themselves an innova-
five company with a completely new, very
Australian version of the Nutcracker. Whileit
was a fantastic concept with some incredible
sets and - breathiaking pas de deuxs, it did
lack a bit in good old plain ensemble danc-
ing. The Iriple bill Etudes however more than
made up for this. As usual they put in sorme-
thing for everyone- a classical piece, a mod-
em piece and a funny one.
The classical piece, Fludes , is a Danish
Ballet, performed at Grace Kelly and Prince
Rainier’s wedding in 1957 It is described
as an illustration of “the complete develop-
ment of classical ballet” and a "pictorial repr
resenfation of the work which must be ac-
complished by dancers during the long and
difficult climb which brings them to the lop”.
Il openswithacompletely dark stage, except
for about sixteen pairs of spollighted legs
doing barre work to clockwork like music.
The rest of the ballet is based around a con-
stanily repeated progression through the

corps de ballet doing single piroveltes and .

smalllifis, up to whenthe principal arfists [Lisa

mos! inferesling of
three. Apollowas
ariginally created by George Balanchine,
the chief choreographer and founding mem-
ber of the New York City Ballet, and one of
the most prolific talents of this cenlury. Apollo
comes to earth and meets the three muses,
who each attempt to win his favour by pre-
senting him with a symbol of her art. He is
won by Terpsichore, the muse of dance, with
whom he dances before being resummoned
to Olympus. Itis a serious, intellectual ballet.
Ithas a very pared down look with no pretty
flouncy costumes and just the four dancers.
Balanchine uses the classical language of
ballet, and its the grace, strength and con-
frol, fo create the best of modermn dancing. !
is dance of this ilk which renowned, tradition-
al companies like the Bolshoi cannot do, and
which makes the dancers of the Australian
Ballet interesting. lisa Pavane, Miranda
Coney and Justine Miles are all absorbing
dancers who combine great talent with exu-
berance and vivacity. Steven Heathcote is
the epilome of the modemn Ausiralian male
dancer.  Though notl one of the technical
greats of this world, his dancing has an ener-
gelic, spontaneous quality which is preva-
lent throughout the company. i is a rugged,
virile style which still remains classical and
gracelul, though far removed from the earlier
tradition of Sir Robert Helpman. -

The last piece, The Conceri, was choreo-

graphed by Jerome Robbins, world re-
nowned for his Broadway choreography in
such shows as West Side Story, and Fiddler
on the Roof . Itis a very lighthearted ballet,
and it shows just how far Western ballet at
leaist has come, 1o being capable of making
jokes upon its own traditional style. It centres
around a piano concert, to which all sorts of
strange characlers are drawn. As they lose
themselves in the music of Chopin, their un-
conscious menial images and personal fan-
tasies come alive on stage and start intermin-
gling with some hilarious resulls. Dancers
continually one step out of time, and a busi-
ness man who becomes an army command:
er, Iries fo seduce a hippy behind his wife's
back, and eventually turns into a butterfly
with the rest of the company spring o mind.
g

| Wiliam Forsythe

_and Gorey Stories, both of which met with .~ 1’

e

}“l The Playhouse

| Adelaide Festival Centre
"HI Oclober15-24.

‘\ ! 8.00 pm.

i Tickets from
, only $17.90
| Book at BASS

| 2134777

lisa Pavane shone again, asdid Sian Stokes,
Stephen Morgante and indeed the entire
cast.

Taken as a whole the evening was almost
chronicle of dance, from the effort and tech-
nique needed in classical training, lo the
great heights this basis can lead when cou-
pled with innovative choreography. !t was
also atribute fo the versatility of the Australian
Ballet and the enormous amount of ability
contained within its ranks. They have at the
moment an unprecedented number of princi-
pal male dancers with a strong, wide range
of talent. The Western world is beginning to
regard the Australian Ballet as one of the top
companies around - so if you didn't see this
this year, for heaven's sakes go next time!
Asha Meyer

eatre

Australian Dance



Teen Sex Scandal
Unley Youth Theatre
Season Closed

This has certainly been the year for bringing
sex out into the open. Sophie lee’s "Sex"
show reported on everything from sex toys to
genital fungus; Cleo magazine reached sen-
sational new heights in lurid journalism with
an article about celebrity penises and even
the Women's Weekly, that mainstay of the
blue rinse set, gotin onthe hot action {or is tha
t cashed in2) with their first ever sealed sec-
tion. And now, it's lime for - gasp! - Unley
Youth Theaire to have a go at the fopic that is
hanging off everybody's lips.

"Teen Sex Scandal” is a vehicle for the ex-
pression of affitudes towards sexuality, faken
from a sample classroom of young people.
The revelation that the teacher of this class is
homosexual compels each member of the
class to look at their own sexual behaviour
and prejudices. And, because each mem-
berof the class is dressed in different school’s
uniform, the message is neatly brought home
that these people could just as easily have
been the ones you were loaning sharpeners
to several years ago.

| had initial doubts about this production,
mainly to do with the fitle which seems to
trivialise its subject matter. My doubts in-
creased s the actors sirode onlo stage while
la Tour's "People Are Still Having Sex” (easily
the tackiest song of this decade) played in
the background. But my fears were dispelled
byan |nte|||gentond amusing scriptand some
commendable performances.

Of Mice and Men

There's nothing fo say that you can't stage a
very good play without some of the lavish,

money-pumped accessories employed by a
lot of shows I've been treated to this year. To
judge this show by any other standards than
that of honest, probably not too much money
in it, rather small theatre, would be foolish in
the extreme.

That said, | still couldn't help feeling that this
was a case of a little too much ambition, a
litle too less of the goods. It wasn'tbad, itjust
wasn't great and it was beset by technical
difficulties and a cast that ranged widely in
abilily and suitability for the roles.

Of the “not bads”, Steinbeck’s script is @
good:starting point. Set in the Great Depres-
sion in America, it explores the themes of
society’s loners, the drifters, looking for work
and “their own little place in the sun”. Be-
cause it also cuts into racist, sexistand home-

phobic territory, it makes for an interesting -

gauge of the attitudes prevalent at the time of
its conception, to now.
The character of Lennie is very “overgrown
child"like a tragic figure of good intentions
embodied in a hopelessly overbearing phy-
sique and a simple intellect that grasps only
the most basic concepts. Whilst benign in
motive, Lennie’s naivety has caused trouble
for him in the past and leads to his ultimate
“downfall.
Mauris Caune played this character with a
great deal of empcthy and abilityand as the
older and wider Ceorge, Ric Ramsay wasa
competent presence on slage.
A pcxmculorly loud prompt and rather badly

Chief amongst these were Kate Smith and
Alex Whitham as two sharptalking schoolk
girls, Emma and Janet. They took their com-
paratively minor roles and shone with them,
impressing me so much with their stage pres-
ence | found myself saying, “Oh goody
goody” in expectalion, every time they
walked on siage.

Hamish-Macdonald gives one of the most
frighteningly convincing performances | have
ever seen as Pete, the no-good, harddrink-
ing, rubber-buming lout who beats up homo-
sexual men for fun. Through the play, the
audience realises that Pete’s macho bravado
is a front for his own latent homosexualily,
although this point is put across to obviously.
Pefe was so realistic that | am suspicious that
Hamish Macdonald is not an actor atall, but
a bogan that Unley Youth Theatre picked up
off the streets. This suspicion was strength-
ened by the fact that he had a frusiratingly
ever-presentlendency lo stand just outof spok-
lights. Hamish, please - find the light. Make
me a happy critic.

One of the most important rolss in the play
was that of Zac, portrayed with sensitivily
and courage by Simon Fourmy. Sac's proc:
ess of realising his sexualily is extremely pain-
ful for him, although his story is ultimately a
positive one.

"Teen Sex Scandal” gives voice toa ronge of
other characters struggling to work out what
this sex thing is all about. There is the fat and
hairy girl who despairs of ever snagging
herself a boyfriend; the guy pressuring his
girlfriend info having sex with him by using all
the old lines; the girl facing pregnancy
scares; and a sensitive young poet {who hap-

held accents tended to derrocl from this, so
that acting was, at times, in spite of others,
ratherthan in sync with them. Not todiscredi
the invaluable role of prompt, which is a fask
difficult in the extreme - but it can be an
unfortunate occurrence in a theatre so small.
Phillip Reynolds’ “Slim" was dffable and
soundly acted and “Curley”, ployed by Dav-
id Cam, was able to push The young and
aggressive” mode just enough without giv-
ing us Sean Penn pefulance (thank good-
nessl).

But again, it became a case of “dialogue
and accents” with actors flubbing the former
and hashing the latter. Undeniably, the Amer-
jcan accent is a painful one to susiain on
stage, but the abilifies of the cast lo do this
provedjjust foo varied.

Anya Siebert was definitely a likeable char-
acter as the flitatious and lonely wife of Cur-
ley and made the most out of a very limited
part that essentially allowed for hair iwirling
and ‘eyelid baffing - the advanced course.
Many issues may be raised.in this play, fe-
male equalily s not one of them!

Scene changes again, ultimately, provided

good sets but | couldn'thelp feeling were just -

that liitle bit too long and full of the “you'go
this way, I'll go that way” whispers that moke

- one cringe in the audience.

la Mama can't be criticised for its ombmous
choice of play, but they might be well ad-
vised loaim alitle lower and make better use
of the diverse talents of the cast and the inti-
mate theatre they passes next fime.

- Mel Sunder

pens to be the only heferosexual male char-
acter who isn't a complete pratt).

The production was let down by the class-
room scenes, which were unconvincing.
Such scenes are notoriously difficult o au-
thenticate (have a look at "Home and Away’)
as young aclors work so hard at sounding
studenty they come across as exactly that:
young actors working hard at sounding stu-
denty.

And while I'm on the gripe train, I'll mention
the higgledy-piggledy set. Frankly, itlooks a
whole lot like a really crummy garage sale.
The slage was a mess of different and mean-
ingless sef pieces that frequently proved dis-
tracting. When theyweren'tdoing their thing,
the actors sataround at the edge of the slage
wearing lheir mos! sincere expressions; pre-
sumably to remind the audience that they
were young people and they were serious
about lackling The lssues.

Not that the script was all that bogged down
in seriousness, however, The observations of
teenage sexualily were often funny and once
or twice actually quite hilarious. The scene

where the aforementioned young poet has
an extended run in with the Black Botlle Bran-
dy was painfully realistic and, therefore,
bloody funny.

The script generally resisled the lemptation to
preach fo the kids, although the conclusion
was -almost inevitably, | guess - alitlle trite. It
was inferesting thal the AIDS message was
not thundered home as one might expect, the
script taking the line that the use of condoms
goss without saying these days. Playwright
Gaving Strawhan captured the gawky teen-
age idiom well, alihough he really should be
lold to stay well clear of cringe-making lines
like this one, which | quote verbatim:

"If people could just falk, there'd be no more
wars or hate.”

Butanyway ...

"Teen Sex Scandal” is a thoughtprovoking
work, performed with verve by itsyoung cast.
It is a play to be enjoyed, analysed and
discussed atlength. Aboveall, itisaplay that
demands fo be taken seriously.

David Mills

s# Akps PERES EARKY conIosRien

SAW riter's Thes

terrhe success of their first production ( 'Suns
of Home') earlier this year, South Ausiralian

Writer's Theatre are presenting another Lunch

and listen Sunday atthe Wiler's Centre.
Two experienced writers are having re-
hearsed readings of their plays "The Image
Undressed” by Meryl McDougall and
"Curve of the Earth” by Tony Brooks.

Come and join us at 242 Pirie Sireef, Ad-
elaide on 1 1th October, 1992.

lunch: 12.30 pm; Readings: 1.30pm; Cost:
$5.00. ‘

People inferested. in joining SAWT should
contact Philippa Fletcher 267 4428 or Tony
Brooks [085) 57 7147,

Randi Cernaz inferviews both writers.

RC: How long have ybu been a member of
SAWT2

MM: Since its inception, |nlerm|nent|y ac
live,

RC: What is the main theme of “The Image
Undressed"? :

MM: The main theme is the image of wom-

en in our sociely, particularly through adver-
tising and the consequent expeclations and

behaviour. But after seeing the play work-
shopped, | realised it actually looks at the-
gender role of both males and females. Ro pe

being the underpinning issue.
RC: Did you do much researche

MM: The idea of the staging of the plqy as
conversafion with and - around @ wmdow :

dressing mannequin actually came from an

Ire

window dresser. The thematic material has

been drawn from women and media stud-

ies.

RC: Has the play got a feminist angle?

MM: Yes, But I'm avoiding being didaclic

by showing the issues through the inferaction
of the characters.

RC: What advice would you giveloanyone

interested in writing®

- MM: Keep wriling, get plenty of support,

use available resources, accept constructive
criticism and you can't please everyone all
the time but someone will like it.

" RC: How long hc:ve you been wriling?
“TB: 12 years.

RC: What is the main themeg

TB: The dangers of any fanalicism of any

sort {in this case religion),

RC: What molivated you to write "Curve of
the Earth*e :

TB: | became fascinaled by the idea of an -
ancient Western culiure {i.e. the cellic} being
ransposed thousands of miles info pioneer

.. South Ausiralia,

RC: Which medium did you wrile it For9

" TB: Always been @ stage play. But the re-

sedrch. involved wias linked to a television
sefies also called "Curve of the Earth” .
RC: What is your next project?

~ TB: Double project. Two stage plays bolh ;
‘with multiracial themes.and both to be pre-

" sented at NADIE (Nafional Association of

'Dromo in Education).

-early work experlence as @ fashlon store «



wo E, spritely steward and allround nice
50Uy celebrated his 65th birthday in the
dihorth south dining rooms during the
reak.The parly was aftended by stalf
and managers who have got to know
gond like Ray during his13 years with
Adelaide University union. The stewards,
ocated just around the comer from On
Dit are responsible for “working bloody
ard” according to the man himself, and
f course constanily opening up On Dit
or people such as myself who regularly
ose their keys. So you may have encoun-
ered Roy locating a video recorder for
ou o running around with a walky alky
n one hand and a big bunch of the keys in the other. Those of a sporting bent may be interested
o know that Ray played for the  WestTorrens but is somewhat shy on this matter.lt remains
owever self evident in his general youthful good looks, which have led to us at On Dit dubbing
him the ‘Paul Newman’ of the South West Cloisters.Ray retires next year fo relax, travel, and
no doubt play a bit of fooly....

Jrom left: stewards Ray Edwards andJobn O'Keefe,

Brendan Spunk the ca ter. .
pu carpen Pics Claude Pronol

Sam Maiden
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Accommodation

Dream housemate needled for dream house -
Norwood. Very convenient to city, beautiful
location. $60/week, share expenses, non-
smoker preferred. Ph: 332 4645 or fw) 371
0811 and ask for Penelope.

Alsace-Lorraine Cup

This year's French vs German Club Soccer
Challenge will be held on Sunday, 25th
Octoberat 11.00 am on the linear Oval,
North Ground {on the corner of Frome Road
and Memorial Drive), followed by drinks at
the British. If anyone is interested in playing
or cheeiing for the French Club please con-
tact Nini, 346 3646,

South Africa, where to now?

A forum for all interested in hearing a new
perspeclive on the current situation. The strug-
gle in South Africa is often portrayed in the
media as black on black violence. What
really lies behind ihe violence in South Afri-
ca? What is the strategy of the African Nao-
tional Congress2 Which way forward 1o a
democratic, nonracial South Africag ANC
member Algernon Van der Hoaven will speak
on the sruggle in South Africa with insights
from his recent visit there. \Wednesday, 14th
Oclober, 1 pm at the Litile Theaire, Ground
Floor of the Union Building. Presented by
ANC Solidarity Group and Resistance.

Bike and Breakfast

The Environment Officers are holding a bike
and breakfast on 15th Ocicber, 9- 11 am,
outside the refectory o promote aliernative
methods of transport. Present your bus ticket
or bike helmet for free cakes, orange juice or
coffee.

First Choice?
Areyou confused about full fee-paying cours-
es for posigraduate study? Are you unable to

do a course because of financial, bureas-

cratic orany other reason? Have you chosen

not o do a fee-paying course because it

does not offer value for money?

The Postgraduate Students’ Association
wants fo hear from you. Phone 228 5898,
dropinor drop usaline.

Enfield Typing Service

Confidential and professional typing of ©
essays @ resumés ¢ fitle pages @ assignments
® credtive layouts. Fast, reliable service. $2

per lyped A4 page. Please phone: 262
767,

-WORLD UNIVERSITY GAMES 'lk993 :

{second only to the Olympics in size and
standard of performance

The Winter Games are being held in Zako-

pane, Poland from &-13 February 1993,

- Sports being contesfed are: Alpine Skiing, -

Cross Country Skiing, Nordic Skiing, Figure
Skating, Speed Skating and Short Track.

The Summer Games are being held in Buffa-
lo, USA from 8-19 July 1993, Sports being

contested are: Athletics, Basketball, Fencing,
Soccer, Gymnastics, Swimming, Diving,
Water Polo, Tennis, Volleyball, Rowing and
Baseball.

Nominations are called for team managers,
coaches, medical cfficers, masseurs/mas:
seuses, physiotherapisls, sports psychologists
and - wait for it - compeitors.

Closing date for nominations is 16 Oclober
1992 {12 Oclober 1992, Sports Associa-
fion Office, Adelaide

The 1992 BRW/AMP Business Stu-
dent of the Year Award

Ring for an application form.

Business Review Weekly and the AMP Soci-
ety are pleased to announce the fourth annu-
al BRW/AMP Business Student of the Year
Award.

The Award aims fo recognise academic ex-
cellence and seek outyoung people whoare
commitied to succeed. The selection criteria
are designed lo find a balance between
academic performance and work experi-
ence - candidates are not assessed on their
academic record alone.

The successful candidate will be presented
with an Award cerificate, a personal com-
puter, software and printer and a cash prize
of $2,000.

A candidate must be:

a. An Australian citizen.

b. Must have passed their eighteenth birth-
doy but not passed their twenty-ifth birthday

by 1st March, 1993.
- ¢. Siudying a business or business related

degree at a lertiary institution in Australia.

d. An undergraduate in their final year of
studies or an honours student.

. Either a fulltime or parHime student.
Applications and nominations are encour-
aged {Nominees will be sent application
forms). Applications for the 1992 Award
close on 15th January, 1993. The winner
will be announced in the 5th March, 1993
issue of Business Review Weekly.

Ring for an application form.

BRW Markeling Department, level 2, 469
la Trobe Street, Melbourne, Victoria 3000.
Telephone: (03) 603 3888 or Facsimile:
{03) 670 4328.

The University of Adeldide
Notice to Undergraduates

Election of Members of the Council and ofy
“the Educdtion Commitiee.

Candidates for Election to the Council
Nominations for the two vacancies [each for
a tworyear ferm commencing 21 October
1992) have been received as Follows
Sathish Kumar Dasan

George Karafofias

Caroline Mary Knight

Conrad Maurice Mathias

Jeremy Guy Thorpe

Benjamin David Vagnarell:

Candidates for Election to the Education
Committee

Nominations for the three vacancies (two for
atworyear term and one for a oneyear term
commencing 1 January 1993) have been
received as follows:

Caroline Mary Knight

Rebecca Jane Shinnick

Lachlan Craig Gordon Strapps

Voting: The appointed day for the elections is
Wednesday 21 Ociober 1992. The follow-
ing will be sent by @ October 1992 1o all
undergraduate students: a voling paper for
each eleclion, background information
about each condldote a description of the
voting system to be used and insiructions and
information to volers. A voting paper may be
lodged at any time between its receipt by the
voterand 8.00 p.m. on 21 October 1992,
FJ. O'Neill

Returning Officer

15.9.92

Application Forms now available -
Commemoration Ceremonies
1993

As a result of a review of procedures in rela-
tion to Commemoration Ceremonies a new
application form has been designed and is
now available from the Student Records OF-
fice.

Would you please, if electing to graduate in
1993, approach the Student Records OFf
fice. They will pre-print an application form
which you can collect the following work
day.

You should lodge an application formto grad-
uate as soon as possible.

Further Studies in Drama

At the University of Adelaide

A unique program studies in drama for edu-
cafionists, community workers, writers, crea-
fors and scholars ... for those people with
energy and commitment interested to explore
the processes and the human relationships in
our society. ‘

° Honours Drama - by seminar study and
research, 1 year full time or 2 years parttime.
° MA in Educational Theatre - by course-
work, 3 years partime only, first inlake
1093,

» Posigraduate Diploma-in Education Thea-
tre, by coursework, 2 years parttime only,
first intake 1993.

Entries info the above courses for 1993 ¢lose

30th Oclober 1992.

Pure research-oriented MA and PhD studies
in drama are also available fo outstanding
applicants.

Enquiries and opplicohons to:-

Dr Robert Kimber, PostGraduate Co-ordina-
tor [Drama)

Departmentof Drama, UmversufyoFAdelolde
GPO Box 498, Adelaide, SA, 5001.

Amnesty

Amnesly Letter Writing meeting on Wednes-
day, 1:15 afthe Jerry Portus Room. Wiite a
Lefter to Save A LlF

Final Examination Timetable - Sec-
ond Semester 1992

The Final Timetable has now been posted in
the Napier Undercroft and has been sup-
plied to Departmental and Faculty Offices.
In the past, numerous copies of the final time-
table were available for collection by st
dents, however, a vast majority of printed
fimefables were not collected and subse-
quently destroyed. In light of this and budget-
ary consiraints limited copies will be availa-
ble on request {from the Examinations Cffice).
An official coy of the timetable is displayed in
the Napier Undercroft,

Friends of the Earth

Roman Orgzanski will present areport on the
Rio Earth Summit and Global Forum and the
road ahead on Thursday, 15th October in
the Litle Theatre at 1. 10 pm. All welcome.

Summer Camp Jobs in the United
States

Recruitment has begun for Ausiralians 19 to
28 years of age lo work in the USA for the
summer of 1993, Applications are now be-
ing accepled for employment in American
summer camps.

Camp Counselors USA an organisation that
specialises in.recruiting counselors for Amer-
ican summer camps, is now looking for young
people aged 19 - 28 who are interested in
working in the United States between the
months of June and September, 1993,
Camp Counselors USA offers a program
whereby outgoing, responsible and caring
people spend nine weeks teaching, plan-
ning, parlicipafing and having fun in activi-
ties with groups of children aged 5 - 15
years.

Free room and board is provided while work-
ing af camp as well as pocket money, camp
work visa and discounted air fravel.

In 1992, Camp Counselors USA placed
over 2,200 counselors from around the
world in American summer camps, 600 of
these counselors came from Australia. In
1993, Camp Counselors USA aims to re-
cruit over 700 young Australian men and
women fo work as counselors, This increase
in the number of counselors is a result of the
excellent performance of the Australian coun-
selors this past summer. As well as the high
demand from American camp directors for

“the skills and personality that Australians pos-

sess.
With expérienced personnel and resources
Camp Counselors USA has developed a
repulation for personal service and quality
maiching of counselors with suitable camps.
if you would like to find out more about the
Camp Counselors USA program conlact:
Camp Counselors USA, Shop 3A, 88 Cum,
berland Street, The Rocks Sydne 2000,
Telephone: (02) 241 5200; Fax: (02) 241
5201.

If you require any further information please
contact Tony Donald at (02} 24 1 5200,




This is a very wonderful survey,
designed fo get as much student
input as possible into the activities
that will be organised here at uni

over the next year.

Not only is this an  unprecedented chance for everyone to
have a say, but you can profit from it as well.

Three lucky people who return surveys will receive one of:

o $28 voucher from Seeing Ears Records

s $25 book voucher from Unibooks

¢ $30 voucher for the Union Bistro, or

o Adelaide Uni Union windcheater,

So get writing, and drop your completed form in the SAUA
Office, the Mayo Refectory, the Gallery Coffee Shop, the
Barr Smith Library, or in a drop box in a faculty office near

you.

Name {optional)
Contact Department (optional)
C ) u r s e
C a m p u s
Year level Parttime/Fulliime
[please circle)

Age {optional)

1. Please place a lick next lo the activities listed below which
you are aware of:

Courses offered through the Craft Studio

Saturday Night Bar Nights

Art Exhibitions in the Gallery Coffee Shop

Tuesday night films in the Union Cinema

Neurosis Dance Club {Thursday nights)

Balile of the Bands

RENIER

Other [please

2. How likely would you be to attend each of the following

activities? (Please give each activity a ranking from O'to 5,

with O being very unlikely and 5 very likely.)
Lunchtime comedy acts

—____Friday Bar Nights (with bands, efc)

Saturday Bar Nights

Dance Club

Quiz Nights

Lunchtime bands {in the Uni Bar)

____lunchtime bands {outdoors)

Other [please

A

|

specify)‘

3. How ofteri do you have lunchtime (1-2 pmj free, on
campus? {please fick)

Every Day

2 or 3 times weekly

Onice aweek

Less than once a week

- 4. Where on campus would you be most likely to eal your.

lunch?

5. Would you be interested in seeing some form of luncthe
. entertainment in this venue [please circle) o
Very interested/ Slightly interested/Not very |nterested/ Not “

ot all mterested

‘ 6.‘ IF SOI‘

.

c'w‘hat would ‘you, k,li(ke | fo

 7¢ About how often do you usually go out at night? ‘(P‘(eqse g

Jsee? -

circle)

More than 3 times a week/Twice a week/Weekly/
Forinightly/Monthly,/Less than

once a month

8. How often would you attend the following? [Rank each as
Oto 5, with 5 being very often and O being rarely or never)
Inner City Pub
Suburban Pub
Outer Suburban Pub
Restaurant
Dance Club
Movies
Private Parties
Dinner Parties
Coffee Shops
Special Functions (eg club dinners, elc)
Other |please specify)

RERARNR

9. How much would you like to participate in the following
Prosh activities, during the final week of third semester, 19932
Please rate each suggestion from Oto 5, with a O being very
unfavourable, and a 5 being very favourable.

Grabathon - with various items ‘grabbed” and then
ransomed back fo their owners for charity, witha prize for the
person grabbing the most/best items.

AProsh After Dark Show in the Union Complex, run
along similar lines to an O Ball, featuring various bands, etc.
Profits go to charity.

A Prosh After Dark Ball, black tie, with bands, etc in
a function centre. Profits to charity. :

Lunchtime events during Prosh Week

Prosh Day Breakfast

Prosh Day Parade through the city

Prosh Day Magazine for sale, profils to charity
Other (please specify)

)

10. Which Orientation activity do you like the most, and
why2.

| 4 Few Guidelines

11. Which Orientation activity do you like the least, and
why?

12. Do you have any suggestions or comments about the
Crientation programme at this universily generally?

13. How much money would you generally spend on a night
out, including drinks?

___lessthan $5

__$59

%1020

___$2030

%30t

14. What were the last wo places you went out, and why?

15. What were the last two records you bought?

16. Do you feel there are other kinds of activities you would
like to see at Uni2 We would welcome ideas and suggesfions
as fo what can be done.

17. Whattype of books other than textbocks do you purchose
from Unibooks?

And how much money did you spend on these books during
the year at Unibooks?

THANK YOU for you help. If you have
any more ideas or suggestions, please
don’t hesitate to contact me (Maddie
Shaw, SAUA Activities/Campaigns Vice-
President, in the SAUA Office or on 228

... 5760).

About Orientation Applications ...

1. You can only nomifate forl position.

2. Whenrunning, please be aware of the following restrictions ...
al.  Ateam of three is the maximum number of people.
b) In teams of three, there must be at least one male or female. :
¢} You may run individually, but please be aware that this can mean’ being grouped with

other directors you may not know.
3. - Fillout both sides of the Applications!

4, There are only wospots left for O'Camp Direclors because | took the third one! You moy either run forone of §
these positions individually, or you may run as ateam of two. If you wish o runas a leam of two there must be atleast @

one woman.

S. . Inferviews wnh candidates are set for Tuesday, 20th October from 6 pm. If you cannot mmke it for any velid
| reasons, youmustseeme on Tuesday. You have been wamed ! Duty statements and SAUA Policy will be qvaiilable from
the SAUA Office on Wednesday. It is vital that you come fo collect these and confirm the fime and place. of your

interviews with:me. Be there ... orelsel

é. - Being an Orientation Director is a hell of a lot ofwork aswell as being a lot of fun!Hf you want to d|scuss whol :

| Nick Dunstone,
; ‘1993 Orlentahon Co-Ordmutor '

is involved | will be in the SAUA on Friday, 9th October from 11.00 am - 12.00.noon,

7. lfyouhave any problems, give me a ring in the SAUA on [08] 228 5406 or (08) 228 5383.
[l 8. Applications close on Friday, 16th October af 4 pm.
Sorry for being such a dlctutor but someone has fodo il




leavé ybur conmbuhons in the SAUA ofﬁcé‘ vconmbuno
box, the ON DIT ofﬁce, fhePLEASURE and ADDICTION box ir
_the Barr Smlth lera






