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s m:w lludrni: appearcd
or the Hntr lmn on the platform of the
oncert room, and of these by far the
ruccess was achioved by Misa Jean
Iu-i.in. a youog pianist, who played Hala:
alurﬂ! cnovel “L'Alopette™ with  capital
;_Illltuz nml finish, and displayed Ler tech-
as well as true musicianly  foeling,
annlnm in Chopin's “Scherzo m U
SIm I\ninun Another young ginnist (Miss
Yilcox) gave with much ex n
:.n.uil a showy "Valse price,” by
waa rowarded with enthusias.
hn: np}\ nu.-u:. Master Samuel Kollosche, "
fuvenile violinist, presented the **Adagio™
and *Ronda” from hmul.ascf‘n “Coneerto
in D swajor” with full tone and intonation
that gave promise of future excellence.
Mr, Hurtle Cooke exhibited a
voiee, which is as vet not [ull;o. pnuiumi.
anil possesses an element of “twang'' that
will no doubt be shortly eliminated, in
Handel's fine aria “Si tm 1 geppd,” from
"Bcuniw."whiu.h Wils here with such
csuocess by Me, Watkin Mills.  Miss Ger
trode -hmlm. whose ttnumtntntul mﬂ'-'-l
are apparently not quite on n par with hee
present technique. pla ﬁl with corrcctness
and power Mendelsohn’s *Capriceio bril-
liante™ for pianoforte, in which the orches.
tml art was sustained  upon nFeond
orte by Mg, Reimann,  Miss Mary
muh presented the f{amiliae *Andante’”
frem \Irudutmnlum “Violin  conoerto
in E _minor” with a full,  strong
fone and warmth of feeling, though Leér in-
tonation was r.u-.miuhali} at fault., Of the
hetter-known stidents who appearad © tha
Fonest effort came from  Miss  Car.
Ien Jurs, a wifted little  pianist,
who lLas attained n  good reputas
intion 85 n student. Her solo wnsx a
bracket of Rubinstein's “homennoi Ostiow,
No. 2" which was réndered with great
delicacy anid some sdmirmble contrasts of
tene-pawer in l'h-:!' solo part: and Pade
rewski’s difficolt “Theme varie, op, 16" in
which she showed that she is 'Itl—:l[clnq dis-
tinct advances, both in the artistic amd
techmical sides of her studies. Miss Winni.
ired  Cowperthwaite  sang  “Elizabeth's
prayver’ “from “Tannhau-cr™ with consider.
able intelligence and a fino tone, bot at
times had apparently trouble in locating
the pitch of the organ accompaniment, al-
ways a difficult instrument to sing to, One
of the most  enjovable  selections  was

voices, which was interpreted by Mizses
Gladys Edwards, Hilda Cox, Florence
Cowperthwaite, and Hilda Klintberg with
capital finish and- blend, and an ufonc-
tion that left Jittle to be desived.  Mr.
Arthur Williamson ]‘:]A'l:'d Rach®™ “Prelude
and fogue in G minor'” for ornzan with a

choice of rogstors and commendablo
elearness; Miss Bthel Ridings did  good
work in 1-.m Dell Aoqui’™s  merry  song
“YTillanclle,” familarized here by "l.'ldlle.
Deolores, but rather missed the buoyant
spirit of the composition: and Miss Marion
hemp displaved a :Lmtli !"'H..l,'l. '.m-'q. in
Dralims’s “Rest thee, my lady.”  The first
movement {rom Mozart’s “Sonata in D for
pianoforie and violin'® was steadily and
currectly played by Mises Kathleem Holder

Daisy Kennedy, and these remarks aje
ply Lo the performanes of the first Jnoves
ment fram Haydn's “Strang quartet in G°
fv Misses Elnic Cowell, Hansie Homburg,
Flizabeth Delprat, and Mr, Elioed Mock,
which opened tlu- concert, The | acooms
paniments were shared by Miss Goli Hack,
AROM., Messra. Fred Devan, 11 Heine
ke, and Williammon,
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Bpeaking of n conservatorium coneist,
The Stattgarter’ Taghlatt of June 11 says:
~*The young violinkt, Iere Eogena Al | ¥
dirvan, Singer’s pupil, gnve the Tachsahen |;
‘Chaconne’ with a technique and undes |
mndmmmnt is rarely heard, It whs ono |

performances over giveu at a

Eumt;::im L f ﬂl lb:rm T Sl
"y t future liow belore him, .
His tone ru good, and his whole '
lrm L nothing to be desjrsd” |
q;h-m Merkur  of the umu '.
.li - ’F—ﬁf'& lﬂlﬁl of Eiutm Here 4
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Lrahms's quartet “Ave Maria,” for ladies’

was the vicie H‘bh'ﬂ' Tenny
(eated at Louth Schoal, llld alterwanls at |

ol “*The . or :

oL T (o6 ot “E
the \'I-"Iil'-l'ﬂl ﬂfﬁhﬂllﬂhh’h Wil Iﬁﬁl&
place of the poet in 1500, Tentyson’s fatlite

ot wis elae

14 College, Cu

At the latter
place e met Arthur Hallam, find the f]'?g |

friendship be struck with that man Amspired
nm-nf the greatest of his poems, Tenny-
sont had a peeulise featlity  for  making
frichds, and he  numbersl among  them
other than literary penple=notably Queen
Viotoria and Gladstone, Tennvson's life
vk one of onturdl bics, and Lo wils ot
tramely sensitive, 1t was some time before
he could bo induesd to actept the petrmge,
and only Gladstone's varnest persitasion pie-

vislledl upon him, His ddmplicity bad a lot
‘|.n do with his fricndihip, and this ot-
irueted-to im great men l:n:‘ his time. He |
#aid once that he remembered all the malig-
nank things il againsr him, but nono
of the prvse. But, withal, Tenuyson was
no weak man, “Ulrsies”  was  evidence
willivient of that. The strongest impreslion
one got from looking af Tennysob's pors
trait in the Art llnl!:r;r was that the poet
wis of o contemplative and wven melan:
cholic natore.  Tonnywon lind.. besdidés. this
pimpliotiy, sweelness, and somelimes pad.
nems, o keen senso of liumour, and n love
ol hard work, VProlesor Hendoron rend

“Merlin+ and  the glewm”  to the
atdience, and explained tay them bow that
er::rn outlined Tennywon's life and  work,

Teonveon wrote the poem with the ligot
ol the gleam glowing around him, Ule
verses porbmyod the raaping critioism that
torturedd Tennyson, then the grent sarrow
of Hallan's death; ‘then the crisis that
gonorlly eame Lo évery grosil - mmmn  Eoing
timo; but at last the gleam shone oul agdin
for him_and comforted him, The leson
wis io the last vese:—

0 voung THATIDeT,
Dawn b The haven,
Call yonr mompanions,
Landeli ymlr vessel,
Anil eroes] yoili canvas,
Aml erg 1t vanldus
C(wer the margin,

Alier AF,  follow dF.
Tollow the gleam

—Tennyeon the Artlst.—

There was a great deal more in voenlw-
Lirv  Uhin  peoplé  commonly  supposed.

Worda had tentacles; mome of them werae
dignified, and woold not be nsed exeept in
a dignified tense. 11 Deliovid eviery literury
mwan then to pick and chote hix words,
and they had to consider the fitoess of a
amonl in omler to wito o good sentenoe,
ot an example:—
Willows whiten, ampehd Eri"r.

Littde beveses disk and
Throngh e warm,

Biul there was mmntlﬁmr more even HLm
the  words o Tennybson; thote  wis the

nining is cony ﬁﬂli‘r {he scund of the
whrd, Tenuyson wad ano fond of allitefa-
Hon, and zometimes even avolded it so
an 1o remove bhe Dupression that he «qa.
dicd it, The oot often combined this poet e
deview with that other dovice known ax
enomatopeia,  The line “The long wash of
Atstinlasinn  sens
ample, - Tlul - Lhis 8l
dangerous; s oinnion . appearinee
wis proot etbugh  of that, “lénbsson
complaine]  tlhat liiliu.ﬂq.-h A writimg !!-I:' n
TUAR mmlin on the Leach, anil rol érein

10 the “crpcl, crawling wave was too ‘ani-

mial; yet .'Imlhumtlf W o in.n.l'mmgnmm of in
mglu high vp on o clill, and “the wrinkled
ren bonesth hing crawled”  Theslatier nee
wis piistitied, becanso from the gooat liesht
the ﬂuum of wpeoeh appdies] 10 thie v vwas
traer: to lopk down woull make the sea
pppenr Wrinkled, amd  the  waves would
seem Lo crwl, mmmu i iee for 11 ety
i ininges wis thak which apponred in the
stirrin Revenge,” which
il u,l ul mewement. One of
the most huulﬂu! I[I'IH in Tennyain wal
‘: :ml. lnhmtl‘hlr [:?:'_Lﬂ e ﬁmﬂm}*‘m

i owave - ip aab =" lclql ™
thiindoring o g vl .

~Tennyron’ n:.'l Rﬂhﬁu.—-
Tennyson  proach the  doelrine ol
Farnur': wlimplm I'-l*ll—i ; I‘Id:‘lllt:h
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it, the spivityal s the ral—jt longs to
ote more than hand il fnnt. You

Lell u-.ulhnm;r bl and my (ool are nnt%.
imnuinn uirn'.l of my i, il

Ceould hirlovis youy ik 11 -htwﬂ o
conyvinee me Lhat Lhe [ : el
mlitr. amed ' thnt t n ﬁ:}l‘l i llhl I.hh
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Poct’s yearning after some form of expres

(aion for his great sorrow.
hlow, however,
ideals—ideals whlch eould,  perha
*hown to the best advantage by
the artistic mde of his nature.
t.:- the loftines of hiw Meals, and ts his
m_; 80 possessed with “the divine d'scon.
tent,” that he was far ever modelling and
remodelling his pﬂtnul l:tﬂﬂ today ther
stood na examples of
the nineteenth mtm
lu:r was also ahown b
n the pelection of
hu be selected & word that meant the
l:nl}; he always tw:"l t'l.r;r ttl.lli“
ﬂ..!unenm €0 L]
might he quoted such o line u “Willows
ﬂ-lfﬂf

Aspens
other instances in which he showed
M] the charm of all the Moses - !
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war Tennyson's er of allicera
tion—a power which mim wis part of
his nature, and of which at times he bad
to moderate the exuberunce. By his use of
| the liquid consonamts to represent flowing |
water, by such lines as “1 hear the babble
" they secmed to cateh the
e po-et strove Lo represeat, As
rm exponeat of rhyme and mrn-t. toa,
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