*1/:-1{/ 76

The Compass of [rony

D, G MUECKE

METHUEN & CO LTD
FENEW FETTER LARE LONDON 1G4



Ir

Il

v

CONTENTS

Preface
Acknowledgements

PART ONE
IRONOLOGY

THE BLEMENTS OF IRONY

1 Defining Irony

2 The Duality of Irony

3 The Element of ‘Innocence’
4 Victims of Irony

BASIC CLASSIFICATIONS

1 Classifying Irony

2 ‘He is being ironical” ‘It is ironic that .. .’

3 Three Grades of Irony: Overt, Covert, Private
Irony

4 The Four Modes of Irony

THE FOUR MODES

1 Impersonal Irony

2 Self-disparaging Irony
3 Ingénu Irony

4 Dramatized Irony

IRONIC SITUATIONS

1 Irony of Simple Incongruity
2 Irony of Events

page ix
xii

14
14
23
29
34

40
40
42

52
61

64
64
87
o1
02

99
100
102



viii CONTENTS

3 Dramatic Irony
4 Trony of Self-betrayal
s Irony of Dilemma

PART TWO

VI GENERAL IRONY

t Introduction to General Irony

2 General Irony of Events, or Vanity of Human
Wishes

3 General Dramatic Irony

4 Cosmic Irony

s Ironies of Inevitable Ignorance

VII ROMANTIC IRONY

1 The Ironies of Art
2 Proto-Romantic Irony
3 Romantic Irony

VIII IRONY AND THE IRONIST

1 The Tronist’s Stance
2 The Morals of Irony

References
A Selected Bibliography
Index

page 104

107
113

119
119

134
137
147
I§T

159

159
164

177

216

216
232

248
260
270



PREFACE

The first part of this wotk consists of a general account of the
formal qualities of irony and a classification, in detail and with
examples, of the more familiar kinds. The second part is designed
both to introduce the less familiar, because more recently de~
veloped, kinds and to relate their emergence to the gradual dis—
lodgement of the old ‘closed world’ view of life by the new ‘open
universe’ view. The two parts are not discontinuous, but the
second is necessarily at a different level since it deals less with the
forms' of irony and more with its functions, its topics, and its
cultural significance.

While some (still employed) forms of irony are as old as
Western civiltzation - to be able to be ironical is perhaps part of
the definition of our civilization - we shall sec that in the Romantic
and post-Romantic period irony becomes theexpression of an atti-
tude to life or more accurately a way of organizing one’s response
to and coming to terms with a world that seems to be funda-
mentally at odds with mankind, I shall try to show that this
increasingly ‘philosophical’ use of irony is intimately related to
the development of European thought, more specificaily to' the
growth of scepticism, relativism, liberalism, and positivisim and
to the emergence of the scientific attitude and its (in part) com-
plementary opposite, romanticism. Nos is it by chance or out of
mere personal interest that religion and the question of free will
are recurrent topics in this work. Any similar work, any repre-
sentative history of irony, would find itsclf obliged to give them
as-much attention.

Chapter I begins in a cloud of unknowing, with the acknow-
ledged conceptual vagueness of irony, continues with a sketch of
the' present state of ‘ironological’ studies, and: illustrates the need
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for further work even beyond what is attempted here. The reader
will find in Chapter II a general analysis of irony into its essential
elements, and in Chapters III-V a classification of the principal
forms, grades, and modes, Up to this point at least, he will be on
quite familiar ground. I have, however, tried to introduce more
order and argument into the classification than one readily finds
elsewhere. Relatively little, considering its importance, has been
said here about Dramatic Irony, but this is because it is the one
form of irony which has been adequately treated in English.

Chapter VI opens Part I with a distinction between ‘Specific
Irony’ and ‘General Irony’, the former signifying the class of
ironies of which any of us may be so uncircumspect as to become
a victim, the latter the class of ironies of which we are all inevit-
ably victims, the ironies based upon apparently fundamental and
inescapable contradictions of the human condition. What is
called Cosmic Irony is a form of General Irony.

In Chapter VILI try to present 2 more sympathetic account of
Romantic Irony than is commonly found in English or American
works. The principal theorist of Romantic Irony, Friedtich
Sclilegel, is attracting more and more attention; his anticipations
of Thomas Mann’s explicit and implicit ‘ironology” and of the
New Critics' theory of irony have been pointed out by Erich
Heller and René Wellek respectively; some of Alain Robbe-
Grillet’s views on the novelist’s need to be in his novels a theorist
of the novel may be found in Schlegel; a recent lecture of Michel
Butor’s (Melbourne, 1968) seemed to me to be pute Romantic
Irony both in theory and in practice. What is needed, of course,
is an English translation of Schlegel’s eatlier works. :

The contemporary importance of irony as a literary and cul-
tural phenomenon necessarily attracts attention to the position of
the ironist himself. My last chapter discusses the complementary
relationship between the ironist and the victims of irony and the
questions this raises as to the morality of irony.

I take the opportunity formally to thank Professor Ivan Barko,
Mr Dennis Douglas, Mr Tony Hassall, Professor A. King, and
Mr John Radvansky, who read the work in manuscript, and
especially Professor Brian Medlin, whose very critical reading of
Part ] did it a lotof good, and Professor Lesli¢ Bodi, without whose
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constant advice, criticism, and encouragement this work would
have been another Key to All the Mythologies,

I should like also to express my gratitude to the French Em-
bassy in Australia for procuring a grant from the French Govern-
ment that enabled me to work for some months in Paris.

D, C, MUEBCKER



R8N

II‘OHY / D. C. Muecke

Methuen & Co Ltd




Contents

GENERAL EDITOR'S PREFACE
ACKNOWLED GEMENTS

INTRODUGTION
The Importance of Irony
"The Tronical and the Non-Ironical

Getting to Grips with Irony

THE NATURE OF IRONY
Early Concepts of Irony
Later Concepts of Irony
The Elements of Irony

ON BEING IRONICAL
Sarcasm

Tmpersonat Irony
Self-disparaging Irony
Ingénu Trony

Trony of Self-betrayal

Trony of Simple Incongruity

ON SERING THINGS AS IRONIC

Dramatic Irony and Irony of Events

General Irony
Romantic Trony

BIBLICGRAPHY
INDEX

page vil

13

42

63

83
89



General Editor’s Preface

This volume is one of a series of short studles, each dealing witha
single key item, or a group of two or three key items, in our
critical vocabulary, The purpose of the series differs from that
served by the standard glossaties of literary terms. Many terms are
adequately defined for the needs of students by the brief entries in
these glossaties, and such terms will not be the subjects of studies
in the present series. But there are other terms which cannot be
made familiar by means of compact definitions. Students need to
grow accustomed to them through simple and straightforward but
reasonably full discusslons of them. The purpose of this series is to
provide such discussions.

Some of the terms in question refer to litetary movements (e.g.
‘Romantlcism’, ‘Aestheticism’, etc.), othets to literary kinds (e.g.
‘Comedy’, ‘Epic’, etc.), and siill others to stylistic features
(eg. ‘Trony’, ‘The Conceit’, etc.). Because of this diversity of
subject-matter, no attempt has been made to impose a uniform
pattern upon the studies. But all authors have trled to provide as
full {llustrative quotation as possible, to make reference whenever
apptoptiate to more than one literature, and to compose their
studies in such a way as to guide readers towards the short
hibliographies in which they have made suggestions for further
reading,

John D, Jump
University of Manchester
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CONTEHNTS

1, The Communication of Verbal Irony

2, Images of Irony



e
.
| L]

SUMMARY

"The Communication of Verbal Irvony" sets out the factors involved
in the successful and the unsuccessful communication of verbal
irony. Verbal irony is defined as belonging to the class of
communicative acts that have ironical intent. This irenical
intent is not always signalled by characteristic linguistic or
paralinguistic mavkers but may be and often is dependent upon
soclolinguistic factors.

This paper was read to the Twelfth Congress of the Fédération
Internationale des Langues et Littératures Modernes at Cambridge
in 1972 and is to be published in its present revised form In
The Journal of Literary Semantlcs.

"Inages of Irony" is an attempt to establish the existence and the
symbolical and psychological features of the "archetypal images"
of irony as manifested in both ironical fictions and writings
about irony., It is suggested that there is a "hoprizontal'' and a
Hyeptical' image of irony. The more complex ''vertical image™
reveals, through its characteristic features, affinities with the
"images" of knowledge and power and particularly with two abuses
of knowledge and power, namely voyeurism and sadism.

This paper was read to a Plemary Session of the Australasian
Universities Language and Literature Assoclation conference in
Dunedin, New Zealand, in 1972 and, in its present prevised form,
has been accepted for publication in a collection of essays.





