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(By 'Pruf:uur Coleman Phillipson.)
.u gratifving to learft from a
: cable that an cffort is to be
tade s in Englind to secure for Thomas
ardy the next Nobel Prize for litera-
He ought to have received it
ears ago; he is far greater than some
wt 9 OF the recipients, and in my opinion he
-’_j. 3 the greatest writer living. In this
L ‘t! article I wish to indicate the
i Apint of his work.
ow s Ths  ackground of his writing re-
s the ftransience of tlu-t{.,-.. the
of eummiz hither and the going hence,
 the relation of human effort to the
‘i cosmic forces, and the stru; zgic af man
e With tme and circumstance. " Je sce
‘ﬂ':!he garth's antiquity, the pageunt and
gt traditions of the past, the deel ¢ of
lu.-h: the great and powerful, the perd’ tence
tT in the Wessex peasantry of a . .rtain
l]'.’ﬂiﬂ:m spirit, their kinship' with the
fe carth, their dependence on it, their
fear and wveneration of it. We feel the
:r dignity of labor in the field, we sce the
dbanciul effects of a fictitiovs or
Jspurious urban gentility, and of cant,
ypocrisy, and pretence in social life,
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women, whose lortitude and resigna-
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Hardy lavs bare the very souls of
@ remarkable galaxy of men and!
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A uwdnd hour u[ qlﬂﬁnus fife” I we't"
apply Goethe's prmmplc-—ln see life| .
steadily and scc it whole—certainly | :
Hardy does not satisfy it; it is oniy [ in charac ‘most noble ot %
the few very {g\“nl:st of the sons of | and ltumdnﬁp mmihmm m'ﬂ]r#l Gt ot tud. “h
nien  (like a Shakespeare) who doflhy the buman braln, Indeed; 45 has beoil | e gots. Bu -ln
more or less satisfy such a counsel of dmnhudmnimuﬂ godlite, and its cam-|of n great
periection. poser as - one . who ‘wood  above| with I‘umﬁ'#ﬂf
Part Played by Evil the 'ﬁlq.‘k and nw visions  hidden :::;E 1.?:: o
l'lcrhaps I'Iﬂr[.l} L}t"‘LﬂFEI’ﬂtEi Ihf ]}'H'l - : t'hn “ﬂl"ﬂﬂiﬁﬂ h
played by pain and cvil in the world: and information
pain and evil are inevitable and neces- Much has been made
sary . in_the evolution and ascent of the , broadeastin
mankind, in the formation of character :Lm"ﬂﬂjtj;. of A
and the moulding of the will, in the m.“,,“lr:-wtn thn | .'1 o
fostering of humility and courage and Eﬁtlm{ apparatus .md it.# '
charity, . Nor can we Iehly sav. i the most expe yuipme
Nature or the universe 13 hn*-‘-!lh: to by ;m;.- universit
man, Hnﬂhhh' may appear through £5.000 Severa
human imperfection of knowledge, less than half of thi' ﬂH1
wisdom, vision, and adaptation to the | g‘"lilsgiﬂﬂ over the ‘“hﬁﬂ ".'I.u
cosmic forces, ! X ’d‘
Nevertheless, Hardy is not a Swift | t.u\‘ IL:.TE' It.l?:nﬁfejh & hur
or a Diogenes. He does not hold up | o 'I.hr: hgﬂﬂ that it will pros ﬁr-'r
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his characters to scorn; they are not gramme  sufliciently hl ctive . *,--.__:-:1;'.:
crushed to dcgradﬂmn and taunted people to buy sets. III:'!I i3 gt

{ proposed the numlu-r of people
mh‘ui‘ﬂhc‘i;'l" ; dm:u{adh'_ -""t"
are leve, Lrying Lo stari

end. ‘The use of this gre m
vance for the education an
of the people depends in
upon the existence of the | rreat
audience.  This can only be ﬁ“‘ :
| by either no licensing fees '"ll-u
small fees, The broad

with cvnical or sardonic gmbes. He sces
the difference between . genunine feel-
ing and ungenuine sentimentality, be-
tween true belief and hvpocrisy, he-
tween reality and ' preténce. His
strictures and tragic developments are
of the greatest value to us; they act
as a purgation of the soul and a libera-
tion of the spirit, and 1nduce us to
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partake of his profound pity, large! WP N R R TR with the sudience. We e f‘ a
charity, and exquisitc = tenderness lﬂl.ﬂfmf:?::ulupthﬁéng}mndf'
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toward suffering nmnI:.uuL ,‘ Mr., George Pearce, sing and uum:ci-:-mr;r etrictiony}
from all others, Tao ’tlr G eorge : ' i 0 ‘
\Ml*ﬂk& Wl e ,}U 1\ 1‘““—"’ : Pearce has been  entrusted  the ﬂ;:';ﬁ-. N

=#= roic of this magnificent work, Mr. Peurce $

s The pathetic and tragic scenes, the|
I 5 Are pn-.mtcc{ in a4 manner that reveals
|| this dramatic sense, psychological in-
| sizht, penetrative vision, plastic imagi-
i § nation, and a grasp of the relation be-
S etween  character and environment.
I 25tory, character, dialogue, and back-
P ground are welded together so as to
1;:-rodur.:: :c-mr:-!:h. unity of effect,
% which is sometimes overwhelming in
(1S intensity,
2o The dmmtmlmg spirit in Hardy's
hﬂrk 15 that of Nature. Nature docs
;nut appear merely as scenie decora-
ition;: she is a pervading personality in-

poignant conilicts, and dire calamities]

iﬁ:ﬂ:nung the march ot events and the

‘Beauty and splendor, but often seems |
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pf0 regard her as a stepmotherly Titan.
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fht W £s5eX counirymen are the pro-|
‘geny of the Great Mother, whosé giits
and deprivations, moo. s and humors
are reflected in their I wpe and faith,
an their love and fear, i1 their sorrow
nd stoic endurance. Simple, loyal,
tient, and generou peasants are
'ﬂlmﬁh‘:d with townsuien and men of
e world who pozsess showy manners,
rheial polish, and 1r1|ﬁcnl polite- |
3 shifty and faithless natures,

waying this way and ti t in  their
fims and caprices ot spiricus pas- |
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shakespearecan Breadth i
S The talk of the countrymen is the |
great events and matters of life; they
‘Hest about the gravest Subjects, buil
¢ Never coarse or vu!an. and t]nir

SSpearcan bLreadth, ﬂﬂ'.r{ll-". ﬂml -ﬁ:qn;ﬁ-
:'l':!tr:. The humor, ke Shakespeare’s, |
now gentle and playiul, now
charged with pathos, now deeply
fragic,
__'Nn reader  can ever forget such
gones as Tess' christening of her
iving baby “Sorrow,” the undesired;
Poorgrasa conveyving Fanny
Robin's dead body; the comments on
e death of Mrs. Henchard; and
Marty South's glorious farewell over
'_ iles” arave.
Hnrd}' sees his characters engaged
B a losing fight, and he is moved to
.. pu..-mm The spectacle makes him
gad and melancholy, and a pessimistic |
wnﬂl in his work, though he
it in the true sense of the !
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4‘!:. fl'uu that in his novels mar-
nglen _ﬂ is also a failure.  Plans
ge for comfort and happincss are
M intentions  arc
8, ud _expectations are
i in preponderates,
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